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DAY ONE 


LOTS IS 


-A COLEECTOR 


SELECTED CONTENTS OF 
STIRLING HOUSE, SALISBURY 
LOLS -1-/6 


THE HALL 


1 


AN EARLY GEORGE III MAHOGANY SERPENTINE TEA TABLE 
C.1770 


with egg and dart carved decoration, the fold-over top on a single gate 
support 
73.2cm high, 90.7cm wide, 44.5cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£500-800 


3 


AN ARCHITECTURAL WATERCOLOUR PAINTING OF A COUNTRY 
HOUSE 
BY GEORGE SIDNEY SHEPHERD (1784-1862) 


depicting a red brick house with a carriage departing and two shepherds with 
their dog and sheep in the foreground, signed and dated ‘G. Shepherd 1813’ in 
a glazed giltwood frame 

50.8 x 81.2cm 

Provenance 

The property of a collector, Stirling House, Salisbury. 


£150-250 


5 


A GEORGE III GILTWOOD SHELL SURMOUNT 
18TH CENTURY 


in the form of a scallop shell with scrolling foliage, together with a similar limed 
wood surmount centred on a double scallop shell (2) 
29cm high, 106cm wide (max) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


2 


AN OAK SIDE TABLE 
LATE 17TH / EARLY 18TH CENTURY 


fitted with a frieze drawer, on turned legs united by an ‘H’ stretcher 
71.8cm high, 87cm wide, 48.8cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£300-500 


4 


A PAIR OF GEORGE III PAINTED AND GILTWOOD APPLIQUES 
LATE 18TH / EARLY 19TH CENTURY 


carved with meandering fruiting and flowering hops with scattered roses (2) 
169 x 9.5cm 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


6 


A PAIR OF VICTORIAN CAST IRON FIREDOGS 
C.1870 


with female bust finials, together with a Coalbrookdale cast iron doorstop (3) 
17cm high, 7cm wide, 32cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£100-150 
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7 


A GEORGE II MAHOGANY TRIPOD TABLE 
C.1740 


the circular tilt-top on a turned gun barrel stem 
72.4cm high, 83.5cm diameter 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


9 


A PAIR OF BRASS CANDLESTICKS 
EARLY 18TH CENTURY 


each with a foliate nozzle, above a knopped stem and a foliate 
foot, together with two further pairs of brass candlesticks and 
another single candlestick with a square foot (7) 

19.5cm high (max) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£100-150 


A10 


A GEORGE III MAHOGANY TEA CHEST 

C.1780 

with a three section interior, together with a Victorian 
rosewood tea chest and an artist's paint box for 


‘C.E. Clifford’, London (3) 
15cm high, 25.7cm wide, 15.3cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£150-200 


11 


A GEORGE III MAHOGANY HANGING CORNER 
CUPBOARD 
LATE 18TH CENTURY 


with a fret carved swan neck pediment and a painted 
interior of three shelves 
131.9cm high, 94.5cm wide, 55cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£300-400 


12 


A SMALL LATE GEORGE III OAK CHEST 
LATE 18TH / EARLY 19TH CENTURY 


of four long graduated drawers with original brass handles 
77.4cm high, 78.6cm wide, 45.9cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£300-400 


yr additional charges on the final hammer price 


13 


A GEORGE II MAHOGANY SIDE CHAIR 
POSSIBLY IRISH, C.1740-50 
the pierced splat carved with paterae, on leaf carved cabriole legs 


and carved pad feet, together with two similar George II red walnut 
side chairs, each with a solid vase shaped splat (3) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


14 


A GEORGE II MAHOGANY DINING TABLE 
C.1740 


the oval drop-leaf top on hocked cabriole legs and claw and ball feet 
72.7cm high, 120.7 x 124.4cm (open) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£800-1,200 


14 


15 


A GEORGE III MAHOGANY TEA CADDY 
IN CHIPPENDALE STYLE, LATE 18TH CENTURY 


with brass mounts and a three section interior 
14.5cm high, 23.5cm wide, 12.5cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£150-250 


16 


A FRENCH BRONZE BUST OF A CLASSICAL LADY 
MID-19TH CENTURY 
on a circular foot, together with a French bronze pot pourri urn base with a 


Georgian silver candle nozzle and three pairs of wick trimmers (6) 
14.5cm high (max) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£100-150 


17 


A GEORGE II LEATHER PURSE 
BY JNO. GOULBOURN, MANCHESTER, DATED ‘1739’ 


the cream calf lined interior with a red leather and gilt embossed label 
11x 19.8cm 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£150-200 


19 


A GEORGE III MAHOGANY CANDLEBOX 
18 C.1780 


A GEORGE III MAHOGANY LONGCASE CLOCK of tapering form with a walnut crossbanded front, the hinged cover and 


BY J. GOODCHILD, BRADFORD, LATE 18TH CENTURY shaped wall plate with a gilt metal floral applique 
r . g 43.5cm high, 22.7cm wide, 10cm deep 
the brass eight day movement with four knopped pillars and an anchor 


escapement striking on a bell, the painted dial with black Roman hours Provenance 

and Arabic minutes, with subsidiary seconds and date dials and inscribed The property of a collector, Stirling House, Salisbury. 
J. GOODCHILD / BRADFORD’ between cherries and floral spandrels beneath £100-150 

an arch with a moonphase with ballooning scenes and terrestrial hemispheres, 

the hood with a broken swan neck pediment and stop fluted columns on a 


trunk with a wavy topped door flanked by quarter columns, with keys, 20 
weights and pendulum 
245cm high (max) A PAIR OF CARVED AND LIMED OAK APPLIQUES 
p EARLY 19TH CENTURY 
rovenance 
The property of a collector, Stirling House, Salisbury. the foliate carved body above tapered stop fluting (2) 
£600-1,000 89cm high, 15.4cm wide, 5.8cm deep (max) 
Provenance 
The property of a collector, Stirling House, Salisbury. 
£100-150 
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21 


A GEORGE | GILTWOOD PIER MIRROR 
C.1715-20 


with two bevelled plates, the top one arched, within a moulded frame 
with panels decorated with scrolling leaves on a punched ground 
135 x 50.5cm 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£500-800 


22 


A MEZZOTINT PORTRAIT OF THOMAS CHUBB 
AFTER GEORGE BEARE (ACT.1743-1749) 


a black and white mezzotint engraving by Gerhard Bockman (1686-1773), 
‘Mr. Thomas Chubb Aetat: 68, A:D: 1747., in a glazed ebonised frame 
46.8 x 38.8cm 


Provenance 
The property of a collector, Stirling House, Salisbury. 


Catalogue Note 

Thomas Chubb (1679-1747) was a Deist writer, native to Salisbury. His 
key work ‘A Collection of Tracts on Various Subjects’ (1730) is illustrated 
in the mezzotint offered here, the spine of the book to right of the sitter 
bearing the title ‘CHUBBS TRACTS’. 


£100-150 


23 


A GEORGE III MAHOGANY ARCHITECTURAL CABINET 
C.1780 


with a balustrade gallery above an arched door flanked by fluted pilasters 
36.2cm high, 31.2cm wide, 18.7cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


24 


A GEORGE III MAHOGANY POLE FIRESCREEN 
C.1780 


with a square 18th century needlework chinoiserie panel and tripod base 
141.2cm high 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


25 


A PAIR OF FRENCH BRONZE CANDLESTICKS 
19TH CENTURY 


each modelled as a cherub holding up a grape filled cornucopia sat 
astride a crocodile (2) 
21.6cm high 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£300-400 


26 


AN EARLY GEORGE III MAHOGANY KNEEHOLE DESK 
C.1760 


the top with a caddy moulding and re-entrant front corners, above seven 
drawers around a central cupboard fitted with a shelf and on castors 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


27 


A GEORGE III OAK LONGCASE CLOCK 
BY SINORTHWATE, COLECHESTER (SIC), 
LATE 18TH CENTURY 


he brass eight day movement with four turned pillars and 
anchor escapement striking to a bell, on a brass dial with 
black Roman hours, fleur-de-lys minutes and inscribed 
‘Sinorthwate in Colechester’, with a date aperture to the 
oliate engraved centre, the back false-plate stamped 
‘FINNEMORE & WALKER’, the hood with an architectural 
pediment and tapering columns, the trunk with a moulded 
door with key, weights and pendulum 

215cm high (max) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


28 


A GEORGE | FAUX TORTOISESHELL AND GILT 
WRITING BOX 
EARLY 18TH CENTURY 


of domed rectangular form with an engraved lock plate, 
the cover painted with a raised lakeside scene enclosing a 
fitted speckled gilt interior 

11.5cm high, 30.2cm wide, 24cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


29 


A PAIR OF GILT BRONZE CANDLESTICKS 
IN LOUIS XV STYLE, 19TH CENTURY 


the Rococo urn nozzles on short stems and scrolling 
foliate bases (2) 
11.2cm high 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£100-150 


30 


A GEORGE II MAHOGANY CARD TABLE 
C.1740 


the baize lined interior with sunken counterwells and 
candlestands 
72.7cm high, 77.5cm wide, 38cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


31 


A GEORGE I] MAHOGANY KETTLE STAND 
C.1740, TOP AND BASE POSSIBLY ASSOCIATED 


with a dished circular top 
51.5cm high, 43.5cm wide 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 
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32 


A BOARDED OAK COFFER 
EARLY 17TH CENTURY 


the interior with a lidded till, on ogee cut-out ends 
51cm high, 91.2cm wide, 36.7cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


33 


A MALAYER RUG 
WEST PERSIA, C.1920 


the diamond lattice field of flowerheads enclosed by multiple borders, a Kazak 
prayer rug, late 19th century, and a Mazlaghan rug, early 20th century (3) 
228 x 126cm (max) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£100-200 


34 


AN EARLY GEORGE III MAHOGANY OPEN ARMCHAIR 
CHIPPENDALE PERIOD, C.1770 


with a pierced curved splat back, and carved with scrolling leaves and flower 
head paterae, above a drop-in seat and on fluted legs and block feet 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£500-800 
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35 


A SMALL GEORGE II MAHOGANY BUREAU CABINET 
C.1740-50 


the top with a pair of fielded panelled doors, the interior with four 
drawers and a sliding well cover, above three long drawers, on castors 
119.1cm high, 72.5cm wide, 49.5cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


36 


A GEORGE II MAHOGANY TRIPOD TABLE 
C.1740 


the circular tilt-top revolving on a birdcage 
68.5cm high, 65.5cm diameter 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


37 


A GEORGE I] MAHOGANY TRIPOD TABLE 
MID-18TH CENTURY 


the circular tilt-top above a turned stem with a spiral fluted bowl 
70.4cm high, 72cm diameter 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


38 


A PAIR OF EARLY GEORGE III MAHOGANY SIDE CHAIRS 
CHIPPENDALE PERIOD, C.1760-70 


each with a pierced splat and finely carved with scrolling leaves 
above a drop-in seat (2) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


on the final hammer price 
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39 


AN EARLY GEORGE III MAHOGANY OPEN ARMCHAIR 
CHIPPENDALE PERIOD, C.1760-70 


with a pierced Gothic splat above a drop-in seat 


Provenance 
The property of a collector, Stirling House, Salisbury. 
£150-250 
39 

40 

A GEORGE III MAHOGANY CORNER WASHSTAND 

LATE 18TH CENTURY 

inlaid with boxwood stringing and with turned bone handles 

84.2cm high, 67.5cm wide, 40.5cm deep 

Provenance 

The property of a collector, Stirling House, Salisbury. 

£80-120 

40 

41 
A GEORGE II OAK LOWBOY 
C.1750-60 


with three mahogany banded drawers 
78cm high, 79.5cm wide, 57.2cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


42 


A SMALL BOARDED OAK COFFER 
EARLY 17TH CENTURY 


the interior with an open till, on cut-out ends 
41.2cm high, 66.7wide, 29cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


41 £200-300 
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43 


AN EARLY GEORGE III MAHOGANY OPEN ARMCHAIR 
CHIPPENDALE PERIOD, C.1760-65 


with an interlaced pierced splat carved with ‘C’ scrolls, leaves and 
rocaille, above a petit point needlework seat of ribbon tied flowers 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


44 


A GEORGE III MAHOGANY STANDING CORNER 
CUPBOARD 
LATE 18TH CENTURY 


with a pair of astragal glazed doors enclosing a green painted 
interior with four shelves, the base with a single shelf 
218.8cm high, 107cm wide, 56.5cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£300-500 


45 


A GEORGE II MAHOGANY TRIPOD TABLE 
C.1740-50 


the circular tilt-top revolving on a birdcage, on a ring turned inverted baluster 
stem 
69.5cm high, 80.3cm diameter 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£300-400 
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46 


A GEORGE III MAHOGANY BRACKET CLOCK 
BY GEORGE LAMBERT, BLANDFORD, C.1780 


the brass eight day twin fusee movement with a crown wheel escapement, 


with bob pendulum, stri 
swag engraved decorati 


ing on a bell, the backplate with ‘C’ scroll and harebell 
on and inscribed ‘George Lambert / BLANDFORD”, the 


silvered dial with black Roman hours and Arabic minutes, with date aperture 


and similarly inscribed a 
type case with a caddy 


ove an engraved floral swag, the line inlaid Ellicott 
op, with glazed sides and back door, on gilt brass feet, 


with a key and a conforming scrolling bracket (2) 
48cm high, 32.8cm wide, 22.2cm deep 


Provenance 
The property of a collec 


£600-800 


or, Stirling House, Salisbury. 


47 


A REGENCY MAHOGANY HALL CHAIR 
EARLY 19TH CENTURY 


with a panelled gorget back 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£100-150 
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49 


A GEORGE III OAK TRIPOD TABLE 
LATE 18TH CENTURY 


with a circular tilt-top above a turned baluster stem 
71.3cm high, 66.3cm diameter 


Provenance 


The property of a collector, Stirling House, Salisbury. 


£100-150 


50 


48 


A GEORGE III MAHOGANY GAINSBOROUGH OPEN ARMCHAIR 
C.1770-80 


on chamfered legs and with Chinese Chippendale style pierced stretchers 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


50 


A CHARLES II OAK JOINT STOOL 
LATE 17TH CENTURY AND LATER 


the seat with a moulded rim on turned legs united by peripheral stretchers 
46cm high, 40.3cm wide, 30.6cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£100-200 


51 


A WALNUT FRAMED WINGBACK SOFA 
IN WILLIAM AND MARY STYLE, 
LATE 19TH CENTURY 


with a buttoned back and cushion, on block 
and turned front legs, united by turned 

‘H’ stretchers 

108cm high, 193cm wide, 74cm deep 


Provenance 
[he property of a collector, Stirling House, 
Salisbury. 


300-400 


52 


AVICTORIAN CAST IRON DOORSTOP 
LATE 19TH CENTURY 


in the form of a swan amongst reeds, together 
with another as a dancing couple and a figural 
fireside plaque (3) 
38.7cm high (max) 


Provenance 
The property of a collector, Stirling House, 
Salisbury. 


£100-200 
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53 


AN OAK COFFER 
LATE 17TH / EARLY 18TH CENTURY 


the plank top enclosing a till above an 
arch-carved rail and four panels with lozenge 
decoration 

76.5cm high, 145cm wide, 52.2cm deep 


Provenance 
The property of a collector, Stirling House, 
Salisbury. 


£300-400 
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54 


A GEORGE III MAHOGANY CUTLERY TRAY 
C.1780 


with two divisions and pierced with a handgrip, together with a mahogany 


rectangular open box with a pair of brass swing handles (2) 
16.5cm high, 39cm wide, 28.8cm deep (max) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£150-200 


56 


AN EARLY GEORGE III GILTWOOD MIRROR 
C.1760 


the later plate inside a rocaille, scrolling and pierced frame 
96 x 38cm 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£300-500 


58 


A GEORGE II MAHOGANY ARMCHAIR 
C.1750 


with a pierced vase shaped splat above scrolled arms, and drop-in seat, 
with cabriole legs with foliate carved knees and claw and ball feet 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£300-400 


55 


A GEORGE III TRIPOD TABLE 
C.1770 


the circular dished fruitwood top above an oak base 
68.5cm high, 46cm diameter 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£100-150 


57 


A CHINESE STYLE TABLE LAMP 
20TH CENTURY 


in the form of a ginger jar and cover, together with a brass column table 


lamp (2) 
47cm high (max) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£150-200 


59 


A GEORGE II MAHOGANY DINING TABLE 
C.1750 


the oval drop-leaf top on tapering legs and pad feet 
70cm high, 98.8cm wide, 92cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


27 


73 


4 


62 


A GEORGE II WALNUT SIDE CHAIR 
C.1750-60 


with a Gothic pierced splat, the drop-in seat on cabriole legs, with two further 
George III side chairs (3) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 
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60 


AN EARLY GEORGE III MAHOGANY STANDING CORNER CUPBOARD 
C.1760 


with a tray top above a fielded panelled door enclosing a shelf 
103cm high, 59.5cm wide, 41cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


61 


A GEORGE II MAHOGANY TRIPOD TABLE 

C1750 

the circular tilt-top on a finely carved spiral-twist stem, with leaf capped 
cabriole legs, claw and ball feet and leather castors 

71.5cm high, 76cm diameter 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


63 


ASET OF GILTWOOD AND PAINTED WALL SHELVES 
EARLY 19TH CENTURY 


the ribbon swag surmount above a floral wreath and trophies, 63 
with two shelves with ribbon and arrow ends and rope twist 
edges 

86cm high, 63.3cm wide, 16cm deep 

Provenance 

The property of a collector, Stirling House, Salisbury. 


£300-400 


64 


A GEORGE III OAK CANDLEBOX 
E1779 
of rectangular form with a shaped wall plate and acorn finial 


to the cover 
46.5cm high, 13.3cm wide, 10.5cm deep 


Provenance | 
The property of a collector, Stirling House, Salisbury. | 


£100-150 
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65 


A SEALED WINE BOTTLE 
EARLY 19TH CENTURY 


in olive green glass, the seal for ‘MIDDLE TEMPLE’ together 
with another larger without a seal (2) 
31.2cm high (max) 


Provenance 
A private collection, Stirling House, Salisbury. 


£100-150 


66 = 
A cunts CELADON AND ORMOLU MOUNTED 
TABLE LAMP 

20TH GENTURY 


of bottle ase form with moulded fish scale decoration 
39cm high 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£150-200 


67 


A GEORGE Il MAHOGANY LOWBOY 
C750 2S 


the caddy top above a single drawer and slender cabri 


with pad feet — So 
72.5cm high, 81.5cm wide, 49.5cm deep 
Provenance 


The property of a collector, Stirling House, Salisbury. 
£300-500 


68 


A GEORGE III MAHOGANY CHEST ON CHEST 
C.1780 


68 


with a Greek key cornice above a blind fretwork frieze, with two short and 
three long drawers flanked by canted corners with blind fretwork decoration 
on a base with a brushing slide, three long drawers and bracket feet 

187cm high, 110.5cm wide, 57.5cm deep 

Provenance 

The property of a collector, Stirling House, Salisbury. 


£500-800 


69 


AN EARLY GEORGE III] WALNUT SIDE TABLE 
C.1760 


the top with feather and crossbanding and a moulded edge above a 
single drawer and canted legs 

71.5cm high, 72.2cm wide, 45.3cm deep 

Provenance 

The property of a collector, Stirling House, Salisbury. 


£200-300 


70 
A CHARLES II OAK COFFER 
POSSIBLY SALISBURY, LATE 17TH CENTURY 


with a planked top above a front carved with an ‘S’ scroll rail and triple lozenge 
panels, one panel initialled ‘GE’ 
75cm high, 134cm wide, 50cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£400-600 


71 


A GEORGE II RED WALNUT COMMODE OPEN ARMCHAIR 

IRISH, C.1750-60 

with a pierced and carved splat back decorated with frills and a tassle with 
further leaf, ribbon and rosette decoration, above a petit point needlework 


seat revealing a pewter pot, on leaf carved cabriole front legs with claw and 
ball feet 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£500-700 


72 


72 
AN OAK SIDE CHAIR 


POSSIBLY NORTH COUNTRY, LATE 17TH CENTURY 
with an arched crest above a panelled back 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£150-200 


73 


A BOARDED OAK BOX ON STAND 
MID-17TH CENTURY 


the edges with crimped decoration, the front with initials “IG” 
64.5cm high, 67.5cm wide, 51.5cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


31 


75 


A GEORGE III MAHOGANY SQUARE WASHSTAND 
LATE 18TH CENTURY 


with a freize drawer, together with a Regency bedside cupboard (2) 
82.2cm high, 35.3cm wide, 33cm deep (max) 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£100-200 


the back of this catalogue for additional charges on the final hammer price 


74 


AN OAK COFFER 
MID-17TH CENTURY ELEMENTS AND ADAPTED 
the interior with printed ‘Parish of Eling vicarial tithe 


labels’ dated ‘1817-19’, with an arcaded front 
50cm high, 92.5cm wide, 41cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£200-300 


76 


AN OAK TRIPLE PANELLED COFFER 
EARLY 18TH CENTURY 


the interior with an open till 
59cm high, 134.5cm wide, 56cm deep 


Provenance 
The property of a collector, Stirling House, Salisbury. 


£150-250 
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vie 
A LIMEWOOD BUST OF A YOUNG LADY 
GERMAN OR NETHERLANDISH, 16TH / 17TH CENTURY 


possibly originally a reliquary, carved with long hair, with bands of scratched 
decoration, on a waisted foot 
37cm high 


Provenance 
From the private collection of the late Jonathan Horne. 


£200-300 


78 


A CARVED STONE FRAGMENT 
POSSIBLY MEDIEVAL 


carved as a pair of shod feet above a knot design 
14cm high, 28cm wide, 10cm deep 


Provenance 
From the private collection of the late Jonathan Horne. 


Catalogue Note 
An applied paper label is inscribed ‘From Keynsham Abbey - Nr Bristol’. 


£150-250 78 


79 


A CONTINENTAL CARVED BUST 
POSSIBLY CEDARWOOD, 16TH / 17TH CENTURY 


with a contemplative face and buttoned jacket 
27cm high 


Provenance 
From the private collection of the late Jonathan Horne. 


£200-300 


79 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


80 


A GOTHIC TRACERY FRAGMENT 
15TH / 16TH CENTURY 


with trefoil and arched piercing and traces of polychrome decoration, 
possibly from a reredos 
52 x 102cm 


Provenance 
From the private collection of the late Jonathan Horne. 


£300-500 


TEENI WE. 81 
AN OAK LINENFOLD PANEL 
i i i i i i f i PROBABLY LATE TUDOR 


with traces of green paint, together with another with Gothic style tracery (2) 
23.5 x 19.2cm (max) 


Provenance 
From the private collection of the late Jonathan Horne. 


£100-150 


81 


82 


A CARVED LIMEWOOD FLORAL SURMOUNT 
IN THE MANNER OF GRINLING GIBBONS 


with a central floral wreath with harebell and foliate scrolling 
112cm wide 


82 


Provenance 
From the private collection of the late Jonathan Horne. 


£200-300 
35 


83 
A WILLIAM AND MARY OAK DRESSER 
LATE 17TH CENTURY 


with three frieze drawers above a run of three drawers flanked by cupboards, 
with geometric moulded decoration 

90cm high, 183cm wide, 54.5cm deep 

Provenance 

From the private collection of the late Jonathan Horne. 


£800-1,200 
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84 


A CHARLES Il OAK HANGING SPICE CUPBOARD 
LATE 17TH CENTURY 


the hinged door with a geometric moulded panel, enclosing an arrangement of 
eight drawers 
29.5cm high, 33.5cm wide, 20.4cm deep 


Provenance 
From the private collection of the late Jonathan Horne. 


£300-500 


85 


A GEORGE II OAK BOX 
DATED ‘1746’ 
with a hinged cover, the front with initials ‘S G’ together with another oak box 


with iron strap hinges (2) 
24.5cm high, 56.5cm wide, 39cm deep (max) 


Provenance 
From the private collection of the late Jonathan Horne. 


£100-200 


87 


A CHARLES | OAK JOINT STOOL 
C.1640 


with moulded rails above turned sausage legs, branded with initials ‘TD’ 


54.9cm high, 45.5cm wide, 29.5cm deep 


Provenance 
From the private collection of the late Jonathan Horne 


£100-200 


88 


AN OAK BOARDED COFFER 
EARLY 17TH CENTURY 


decorated with reeded bands and incised with zig-zags and lunettes 
47.2cm high, 81cm wide, 29.2cm deep 


Provenance 
From the private collection of the late Jonathan Horne. 


£200-300 


86 


86 


AN OAK CHILD’S MINIATURE BOARDED COFFER 
17TH CENTURY 


on cut-out ends 
30.5cm high, 50.7cm wide, 17.5cm deep 


Provenance 
From the private collection of the late Jonathan Horne. 


£300-500 


for additional charges on the final hammer price 
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89 


A NETHERLANDISH STAINED GLASS PANEL 
SIGNED POSSIBLY ‘H GANTTIM’, DATED ‘1628’ 


depicting St George slaying the Dragon, above a crest, together 
with another, possibly Medieval, depicting a monk (2) 
31 x 21cm (max) 


Provenance 
From the private collection of the late Jonathan Horne. 


£200-300 


90 


TWO IRON KEYS 
POSSIBLY MEDIEVAL 


together with two agateware ceramic balls (4) 
12.5cm long (max) 


Provenance 
From the private collection of the late Jonathan Horne. 


£100-150 


91 


AN EARLY GEORGE III MAHOGANY BACHELOR'S CHEST 
C.1760-70 


with a brushing slide above four graduated long drawers 
75cm high, 79.5cm wide, 48cm deep 


Provenance 
From the private collection of the late Jonathan Horne. 


£300-500 
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92 


ATREEN SYCAMORE DAIRY BOWL 
19TH CENTURY 


the exterior decorated with reeded bands 
49cm wide 


Provenance 
From the private collection of Jonathan Horne. 


£200-300 


93 


A WROUGHT IRON FLORAL SPRAY 
POSSIBLY FRENCH, 18TH / 19TH CENTURY 


on an ebonised turned stand 
52.5cm high 


Provenance 
From the private collection of the late Jonathan Horne. 


£100-200 


93 


94 


A GEORGE II OAK RATCHET TRIPOD CANDLE HOLDER 
MID-18TH CENTURY 


with a cylindrical iron sconce and rushnip above a turned acorn finial and 
tripod base 
106.5cm high (max) 


Provenance 
From the private collection of the late Jonathan Horne. 


£200-300 


94 
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96 


A BRONZE HANGING COOKING POT OR CAULDRON 
POSSIBLY NETHERLANDISH, LATE 17TH CENTURY 


with head shaped lugs, swing handle and iron chain, with old repairs 
17cm high, 20cm diameter 


Provenance 
From the private collection of the late Jonathan Horne. 


£200-300 
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95 


A DUTCH BRASS SIX LIGHT CHANDELIER 
IN BAROQUE STYLE, 18TH / 19TH CENTURY 


with urn nozzles and scrolling branches 
39cm high, 59cm diameter 


Provenance 
From the private collection of the late Jonathan Horne. 


£200-300 


96 


97 


A GEORGE III STEEL TRIVET 
LATE 18TH CENTURY 


with pierced and scroll decoration 
40cm wide 


Provenance 
From the private collection of the late Jonathan Horne. 


£100-150 


98 


A TAPESTRY FRAGMENT 
FLEMISH, 17TH CENTURY 


worked in wool and silk, depicting a hunting scene with a mounted 
huntsman and figures on foot in a verdant landscape 
173 x 103cm 


Provenance 
From the private collection of the late Jonathan Horne. 


£200-300 


99 


TWO NEEDLEWORK PANELS 
EARLY 17TH CENTURY 


embroidered in silks on linen with scenes of Orpheus surrounded by the 
animals he has charmed with his lyre and Charity with three children, 
between silver thread borders and flanked by rondels of maidens and 
above deep tassled fringes, mounted together in a faux tortoiseshell and 
ripple moulded frame 

38.7 x 53.5cm 


Provenance 
From the private collection of the late Jonathan Horne. 


Catalogue Note 
A paper label to the verso states that this lot was formerly on loan to the 
Victoria and Albert Museum. 


£1,500-2,000 
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100 


A GEORGE III WELSH OAK DRESSER 
LATE 18TH CENTURY 


the plate rack with a shaped apron and inscribed ‘E.T. Aged 1 
1794’ above three shelves, the base with three frieze 
drawers, above a pair of fielded panelled doors 

203cm high, 148cm wide, 52cm deep 


£400-600 


100 


101 


A GEORGE II OAK LOWBOY 
C.1755-60 


with three mahogany banded drawers above a wavy edge 
apron on square section cabriole legs 
74.2cm high, 72.8cm wide, 74.2cm deep 


£150-250 


102 


A DUTCH OAK TABLE 
17TH CENTURY 


the planked top above a single frieze drawer on turned cup 
and cover legs with a box stretcher 
82cm high, 135.8cm wide, 101cm deep 


£300-500 


42 


103 
AN OAK AND INLAID BIBLE BOX 


DA 
he 


Zaa 


TED ‘1672’ 
op and cover carved ‘FLYES’ and ‘IZAAK WALTON / 1672’ 


surrounded by inlaid fish in a variety of woods, the interior fitted with 
hree drawers inlaid with similar fish, the front and sides carved with 
scrolling stylised flowers 

26.5cm high, 73cm wide, 47cm deep 


Catalogue Note 


Walton (1593-1683) is best know as the author of ‘The 


Compleat Angler’, first published in 1653, amended and re-issued 
several times in his lifetime and subsequently. It is seen as the 
quintessential celebration of the art and spirit of angling and is based 
on a compilation of earlier publications. 


The 
fam 
&C 


book ‘Thomas Ken and Izaak Walton, A sketch of their lives and 
ily connection’, by E. Marston and published by Longmans Green 
o. 1908, references a box and other furniture, matching the 


s at the back of this catalogue for additional charges on the final hammer price 


description of the box being offered here, as being listed in the will of Izaak Walton. Later purchased as part of a ‘fine collection of old oak and antique furniture’ 
offered at auction in 1881 and was then in the possession of one Mr Elkin Matthews. It then appears to have been offered as part of an auction held by Bonhams 
in the 1970's and most recently at Dreweatts and Bloomsbury on 12th January 2016 as lot 122. 


£1,000-1,500 


105 


104 


AN OAK PEW OR BENCH END 
CORNISH POSSIBLY ST. COLUMB MAJOR, 
15TH / 16TH CENTURY 


carved with a fleur-de-lys in a Gothic arch between arcading and 
a floral trefoil surrounded by scrolling foliage 


79 X 


34cm 


£300-400 


104 


AN OAK TRIPOD TABLE 
EARLY 19TH CENTURY 


the rectangular tilt-top on a hexagonal column and tripod base 
68cm high, 59.3cm wide, 52cm deep 


£250-350 
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106 


A PEWTER PORRINGER 
POSSIBLY MID-17TH CENTURY 


the handle with heart and diamond shaped piercing, with owner's initials ‘EH 
and stamped maker's mark ‘AA’ 
18.5cm wide (max) 


£100-150 


107 


A SPANISH BRONZE MORTAR 
15TH / 16TH CENTURY 


of cylindrical form applied with fins beneath bands of turned decoration 
10cm high, 18cm diameter (max) 


£300-500 


108 


A GEORGE IV PEWTER ONE GALLON MEASURE 
C.1825 


of baluster form with banded decoration, with stamped marks 
23.5cm high 


£800-1,200 


, 
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109 


A SPANISH CARVED AND PAINTED WOOD NATIVITY 

16TH CENTURY 

depicting the Holy Family with donkeys and figures beneath an arbour 
surmounted by shepherds, sheep and trees, with painted and gilded 


decoration, on a velvet mount 
42 x 36.5cm 


£800-1,200 


110 


A GERMAN BOXWOOD FIGURE OF A SAINT 
18TH CENTURY 


together with a similar 17th century carved boxwood handle (2) 
11.4cm high (max) 


£150-250 


1114 


A WROUGHT IRON STANDING PRICKET CANDLESTICK 
FRENCH, PROBABLY 14TH CENTURY AND LATER 


with a hexagonal stem and tripod base 
143cm high 


£400-600 


109 
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112 


A COLLECTION OF BRASS CANDLESTICKS AND 
CHAMBERSTICKS 
MID-18TH CENTURY AND LATER 


in a variety of forms including seamed examples and some 
with ejectors (14) 
22.4cm high (max) 


£300-500 


113 


TWO TREEN CANDLESTANDS 
LATE 18TH / EARLY 19TH CENTURY 


one with an adjustable top on a baluster stem (2) 
20.5cm high 


£100-150 


114 


TWO ‘PIGTAIL IRON AND TREEN SPIRAL CANDLE 
HOLDERS 
18TH / 19TH CENTURY 


with turned and carved wooden bases, together with a tin 
hogscraper ejector candlestick and another tin ejector 
candlestick with suspension hook (4) 

20.5cm high (max) 


£150-200 


115 


AN IRON AND GREEN PAINTED ELM CANDLE 
HOLDER 
ENGLISH OR WELSH, LATE 18TH / EARLY 19TH 
CENTURY 


with an extending arm and serrated rim, together with an iron 
and treen rushnip candle holder (2) 
66cm long (max) 


Provenance 
Bonhams, 21st January 2014, The Danny Robinson 
Collection, lot 244. 


£150-200 


115 
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116 


A PRIMITIVE OAK OR ELM DUG-OUT CHAIR 
19TH CENTURY 


with an adzed back and a solid seat 


£2,000-3,000 


117 


A PRIMITIVE BURR ELM DUG-OUT CHILD'S CHAIR 
PROBABLY WELSH, 19TH CENTURY 


with an adzed back and a solid seat 
£2,000-3,000 
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48 


119 


A SCULPTURAL DRIFTWOOD ARMCHAIR 
LATE 20TH CENTURY 


£1,000-1,500 


118 


A PRIMITIVE PAINTED WOOD DUG-OUT ARMCHAIR 
POSSIBLY IRISH, 19TH CENTURY 


of open bow form 
£2,000-3,000 


119 


120 


A RUSTIC TREEN CHOPPING BLOCK 
PROBABLY WELSH 


the thick trunk section top on a primitive three branch base 
49cm high, 69cm wide, 56cm deep 


£500-800 


121 


A GERMAN FOLK ART OVAL BRIDAL BOX AND COVER 
19TH CENTURY 


the cover painted with a dancing lady above a motto, the side painted with 
flowers and leaves, on a red ground 
18.5 high, 46.4cm wide, 31.2cm deep 


Catalogue Note 

The motto can be translated as ‘Wander happily through life with a cheerful 
mind’. 

£200-300 


122 


A SCANDINAVIAN FOLK ART PAINTED PINE TRUNK 
LATE 19TH / EARLY 20TH CENTURY 


decorated all over with panels of flowers, the domed cover with an iron handle 
enclosing a lidded till, the back with an inscription, on bracket feet 
31.5cm high, 49.6cm wide, 27.5cm deep 


Catalogue Note 
The inscription reads ‘Happy Birthday - Live Happily’. 


£200-300 


123 


A SCANDINAVIAN PAINTED MARRIAGE WALL BOX 
NORWEGIAN, LATE 19TH CENTURY 


with an arched backplate and hinged cover, with a scumbled surface and 
painted with flowers and initials ‘GW’ and the dates ‘1875-1922’ 
42cm high, 25cm wide, 22cm deep 


£100-150 


124 


A FOLK ART TREEN CARRIAGE FOOT WARMER 
DATED ‘1874’ 


the recticulated cover with carved initials JB’ above the date and a heart, the 
sides with scenes of animals and foliage, with a swing handle 
19.5cm high, 22cm wide, 20cm deep 


£400-600 


49 
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126 


ATIN AND BRASS MILK CHURN AND COVER 
LATE 19TH / EARLY 20TH CENTURY 


with a swing handle 
32cm high 


£100-150 


125 


A LEATHER AND BRASS STUDDED TRUNK 
LATE 18TH / EARLY 19TH CENTURY 


with a domed cover, steel lock plate and brass 
swing handles 
28cm high, 51.5cm wide, 30.2cm deep 


£100-200 


127 


A DUTCH WALNUT AND BRASS BOUND FISHING CREEL 
LATE 19TH CENTURY 


of oval form with a fish plaque and hoop handles 
28.2cm high, 27cm wide, 18cm deep 


£150-200 


128 


A FOLK ART TAVERN SIGN 
PROBABLY LATE 18TH / EARLY 19TH 
CENTURY 


naively painted with two soldiers hunting game 
above the title ‘ROBIN HOOD & LITTLE JOHN’ 
between signs titled ‘Landlords Invitation’ and 
‘Landlords & Drunkards Caution’ 

44.4 x 75.6cm 


£300-500 


129 


A LARGE VICTORIAN WALNUT PERPETUAL 
CALENDAR 
LATE 19TH CENTURY 


showing day, date and month in three shaped 
rectangular windows, beneath a pyramidal cover 
60cm high, 42cm wide, 15cm deep 


£400-600 


130 


A GEORGE III OAK FRET-FRAME HANGING 
SPOON RACK 
LATE 18TH CENTURY 


with two tiers, each pierced with six slots, above a 
box base with a hinged lid 
66cm high, 34.4cm wide, 16.3cm deep 


£250-350 


51 


52 


131 


134 
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131 


A MAHOGANY RIDDLE BOARD 
EARLY 19TH CENTURY 


with incised diamond diapers 
51 x 47.5cm 


Catalogue Note 

Riddle boards were used in Scotland and the North of England 
for making oatcake. For a discussion and examples see Edward 
H. Pinto, Treen and other Wooden Bygones, p.141, pl.144. 


£200-300 


132 


A FOLK ART DOUBLE SIDED CHEQUERBOARD 
LATE 19TH / EARLY 20TH CENTURY 


each side with a pair of compartments with sliding covers 
enclosing draught pieces 
5cm high, 45cm wide, 35.5cm deep 


£100-200 


133 


ATREEN WALNUT BOWL 
PROBABLY 19TH CENTURY 


of circular form with a large heart-shaped handle 
8.5cm high, 55cm wide, 40cm deep 


£300-400 


134 


AN EARLY 18TH CENTURY TREEN KNITTING SHEATH 
POSSIBLY WELSH, ‘DATED 1714’ 


carved with a figure, a love heart and geometric panels and 
with initials ‘SSAD’ 

22.5cm long 

£150-200 


THE GEOFFREY CHESTERS COLLECTION OF TREEN 
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EIGHT TREEN BOXWOOD ITEMS SEVEN TREEN POTS AND COVERS 
18TH CENTURY AND LATER LATE 18TH CENTURY AND LATER 
comprising: two pill silverers, one with the maker's stamp ‘S. MAW LONDON’ including: an example with traces of black paint or lacquer with a swollen 
to the cover, two lidded boxes, one with an inlaid mother of pearl finial and a reeded bowl and a moulded pull-off cover, together with other examples in 
printed label for ‘Boric or Boracic Powder’, an apothecary measure with the mahogany and fruitwoods (7) 
larger bowl stamped ‘5S’, a salt or spice pot and cover, a needle case and a 17.2cm high (max) 
ps Oe, ; glass liner (8) provenance 

SEmi MENAMANS The Geoffrey Chesters Collection of Treen. 
Provenance 
The Geoffrey Chesters Collection of Treen. £150-250 
£150-250 
137 


SEVEN TREEN BOWLS 
18TH CENTURY AND LATER 


including: a laburnum example with a waisted stem and a 
turned spreading foot, a boxwood example with a fluted rim on 
a turned spreading foot, a hardwood example with a wax seal 
bearing an armorial to the bowl on a turned foot and a late 
19th century Masonic bowl inscribed 'LOYAL "STAR OF HOPE" 
PAST GRAND'S LODGE M**' (7) 

9.9cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£150-250 137 
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A COLLECTION OF TREEN 
EARLY 19TH CENTURY AND LATER 


including: a near pair of eggcups with campana form bowls on 
waisted stems and spreading bases, a near pair of ebony 
eggcups, a pair of rosewood eggcups with waisted bowls above 
nopped stems on domed bases, together with a pair of 
pearwood goblets and a pair of match holders, each with a 
strike to the base (12) 

15.2cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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EIGHT TREEN SALTS 
LATE 19TH / 20TH CENTURY 


of footed form, in birch, cherry and other fruitwoods (8) 
9.5cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 


141 


TEN TREEN ITEMS 
18TH CENTURY AND LATER 


including: an 18th century fruitwood toddy ladle with a slightly flared rim and 
a turned handle, a Victorian mahogany handled scoop or ladle with a shallow 
bowl, a lignum vitae slickenstone or saddler's smoother and similar painted 
fruitwood example, a pair of beech solid barrels, two pestles and two pencil 
cases (10 ) 

35.6cm (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 


54 


140 


EIGHT TREEN GOBLETS 
LATE 18TH CENTURY AND LATER 


including: a mid-19th century olivewood example with a flared bowl and knopped 
stem, a walnut example, a fruitwood example with a wide flared bowl on a 
knopped stem and an early 19th century hardwood example with reeded bands 
(8) 

14.2cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 


142 


ATREEN FLASK 

LATE 19TH / EARLY 20TH CENTURY 

probably birch, of globe and shaft form with turned decoration, together with 
three 'Sussex' dry store jars, 19th century, perhaps sycamore, with banded 


decoration (4) 
25.5cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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ATREEN BOXWOOD STRING BOX AND COVER 
LATE 19TH CENTURY 


with ivory guide, two cork inserters, together with another string box, a 
powder puff box, an implement stamped ‘Brevete’ and a birch grinder (7) 
22.5cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


*This item is offered for sale in accordance with the Ivory Act 2018 and has been 
assigned an exemption certificate. 


£100-150 
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NINE TREEN POTS AND COVERS 
LATE 19TH / 20TH CENTURY 


in various woods including lignum vitae, boxwood, walnut and others (9) 
14cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£150-250 
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ATREEN LIGNUM VITAE AND BRASS MOUNTED MASTER SALT 
LATE 17TH / EARLY 18TH CENTURY 


with a shallow bowl decorated with reeding and a brass band on a knopped 
stem and turned foot, together with five treen pedestal cups, including: a mid- 
19th century ebony example with an ornamentally turned waisted bowl above 
a beaded stem on a spreading foot, and ash, fruitwood and possibly laburnum 
examples (6) 

14.6cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£150-200 
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ATREEN SNUFF MORTAR 
LATE 18TH CENTURY 


probably elm, of ovoid form with a banded stem and foot, a flask shaped box 
and cover, a scent flask and another elm goblet (4) 
16.8cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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A COLLECTION OF TREEN POUNCE POTS 
18TH CENTURY AND LATER 


including: a lignum vitae example with a pierced screw-off top above a bellied 
body, one with a scratched 'Morris' to the underside of the pierced top and 
other examples in sycamore and fruitwoods (8) 

11.6cm high (max) 

Provenance 

The Geoffrey Chesters Collection of Treen. 

£100-150 
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A SCANDINAVIAN TREEN POT AND COVER 

LATER 19TH CENTURY 

with bands of turned and stamped decoration, a sycamore box and cover 
labelled ‘OPIUM’, an oak box and cover, a barrel shaped box and cover and an 


elm footed box and cover (5) 
26.5cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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FIVE TREEN ITEMS 
EARLY 19TH CENTURY AND LATER 


comprising: a mahogany wool globe or yarn ball on stand with a circular 
opening to the bowl with a domed pull-off cover, a ‘Miser's’ snuff box with a 
swivel cover with an oval opening on a waisted stem and turned spreading 
foot, an early 19th century satinwood spool box with four bone openings to 
the base and a pin cushion finial to the pull-off cover, a pipe stand with bone 
finials and a pearwood mill (5) 

17.9cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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NAVAL INTEREST. AN OAK TREEN GOBLET MADE FROM 
WRECKAGE OF THE RAID ON THE MEDWAY 
C.1875 


with a handwritten label to the underside 'Soda Water Cup...oak taken from 
the HMS Matthias...destroyed by the Dutch fleet...[Med]way in June 1667... 
in St. Mary's Creek 1875', together with five goblets, including: a mahogany 
example with a campana shaped bowl on a knopped stem and a turned foot 
and a walnut example with a reeded bowl on a waisted stem and a turned 
foot (6) 

10.2cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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A SET OF FOUR TREEN BOXWOOD WATCHMAKER’S OIL POTS 
LATE 19TH CENTURY 


with agate oil wells, stamped ‘A’ - ‘D’, and another similar lacking its agate well 
(5) 
3.8cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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FOUR TREEN BOXWOOD POWDERERS 
19TH CENTURY 


three of turned mallet form and one of globe and shaft form (4) 
14.5cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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A PAIR OF TREEN LIGNUM VITAE QUAIL’S EGG CUPS 
19TH CENTURY 


together with two treen salts (4) 
7.5cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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FOUR TREEN LIGNUM VITAE GO-TO-BEDS OR VESTA HOLDERS 
19TH CENTURY 

including one stamped ‘BERRY’S PATENT’ with a removable brass striker, 
another with a foliate fringe and two others, together with a phial holder (5) 
11.5cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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SEVEN SMALL TREEN GOBLETS 
LATE 19TH / 20TH CENTURY 


in a variety of woods including boxwood and possibly apple (7) 
6.4cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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SIX TREEN BOXWOOD ITEMS 
19TH CENTURY 


to include a powderer, scent bottle holder with a glass scent bottle, two rouge 
or salve pots and covers and two other items (6) 
12.7cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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FOUR TREEN POWDERERS 
19TH AND 20TH CENTURY 


in ebony, boxwood and fruitwoods, together with another boxwood mallet 
shaped holder (5) 
12.7cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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FOUR TREEN INK POTS 
LATE 19TH / 20TH CENTURY 


two with spring loaded glass bottles, in lignum vitae and other woods, together 
with a powderer, rouge pot and a vesta holder (7) 
8.5cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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THREE TREEN BOXES AND COVERS 
LATE 19TH / EARLY 20TH CENTURY 


together with an egg cup, in olivewood and other woods (4) 
9cm high (max) 


Provenance 
The Geoffrey Chesters Collection of Treen. 


£100-150 
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A QUEEN ANNE WALNUT CHEST ON STAND 
EARLY 18TH CENTURY AND LATER 


inlaid with holly banding with two short and three long drawers, 
the stand with a further three drawers 
149.8cm high, 103cm wide, 57.4cm deep 


£800-1,200 


160 


161 


A QUEEN ANNE WALNUT CHEST 
EARLY 18TH CENTURY 


with cross and feather banding, the quarter veneered top above 
two short and three long graduated drawers, on later bracket feet 
94cm high, 96.4cm wide, 57cm deep 


£500-800 
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A WILLIAM AND MARY WALNUT OPEN ARMCHAIR 
LATE 17TH / EARLY 18TH CENTURY 


with a scroll crest above a caned back and seat 
£200-300 
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A WILLIAM AND MARY WALNUT AND MARQUETRY CHEST 

LATE 17TH CENTURY 

the quarter veneered and banded top above two short and three long 
graduated drawers inlaid with panels of foliage and birds, with oak sides and 


later bracket feet 
83cm high, 96.7cm wide, 55.5cm deep 


£800-1,200 
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A WILLIAM AND MARY OAK AND WALNUT CHEST 
LATE 17TH / EARLY 18TH CENTURY 


with four graduated long drawers with boxwood inlay, on bun feet 
96.5cm high, 96.5cm wide, 57.5cm deep 


£500-700 
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A WALNUT CENTRE TABLE 
IN GEORGE II STYLE, LATE 19TH CENTURY 


the quarter veneered top above a frieze drawer on cabriole legs 
terminating in hoof feet 
71cm high, 79.3cm wide, 56.5cm deep 


£150-250 
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A GEORGE II WALNUT BUREAU 
C.1730-35 


with cross and feather banding, the interior with an arrangement of seven 
inlaid drawers, pigeonholes and a cupboard, with a leather lined writing 
surface 

107cm high, 95.3cm wide, 52.2cm deep 


£500-700 
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A GEORGE II WALNUT LOWBOY 
C.1735-40 AND LATER 


the banded top above three drawers on scroll carved cabriole legs and pad 


feet 
69.8cm high, 89.2cm wide, 57.5cm deep 


£400-600 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer pric 
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AN EARLY GEORGE III MAHOGANY KNEEHOLE DESK 
C.1760 


with a caddy moulded top above an arrangement of eight drawers 
around a central cupboard enclosing a shelf 
76.7cm high, 78.3cm wide, 49.5cm deep 


£800-1,200 
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170 
A GEORGE II MAHOGANY CARD TABLE 
C.1740 


the baize lined interior with candlestands and sunken counterwells 
above a frieze drawer 
72.3cm high, 80cm wide, 38.5cm deep 


£200-300 
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A GEORGE II MAHOGANY SIDE TABLE 
MID-18TH CENTURY 


the frieze drawer fitted with an original brass batswing handle 
71.4cm high, 56cm wide, 46cm deep 


£200-300 
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A PAIR OF IRISH WALNUT OVERSIZE OPEN ARMCHAIRS 
IN GEORGE II STYLE, PROBABLY LATE 19TH CENTURY 


each with a pierced splat back, with scroll arms carved with eagle's head 
terminals, on leaf carved cabriole legs and claw and ball feet (2) 
101.3cm high, 108.5cm wide, 57cm deep 


£800-1,200 
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A GEORGE II IRISH MAHOGANY SIDE TABLE 
C.1750 AND LATER ADAPTED 
the later rectangular marble top above a shell capped frieze on scroll carved 


cabriole legs and claw and ball feet 
73cm high, 95.5cm wide, 49.5cm deep 


Provenance 
Acquired in Ireland. 
Formerly the property of a collector. 


£2,000-3,000 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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A PAIR OF GEORGE II RED WALNUT SIDE CHAIRS 
MID-18TH CENTURY 


each with a padded back and seat later covered in studded brown leather, on 
leaf and shell carved cabriole front legs and brass roller castors (2) 


Provenance 
The collection of Colonial Williamsburg. 
Acquired by the present owner from North East Auctions. 


£2,000-3,000 
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A GEORGE II RED WALNUT OPEN ARMCHAIR 
C.1740 


with a vase shaped splat above a drop-in needlework seat 
£100-150 
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A GEORGE II WALNUT OPEN ARMCHAIR 
IN THE MANNER OF WILLIAM HALLETT, C.1730-35 


the vase shaped splat above a needlework drop-in seat on shell capped and 
ringed legs and claw and ball feet 


£200-300 
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AN EARLY GEORGE III MAHOGANY LINEN PRESS 
IN THE MANNER OF HENRY KETTLE OR PHILIP BELL, C.1765-70 


with arc d’arbalete fielded panelled doors enclosing a probably adapted 
interior with two slides, with four false drawer fronts above a long drawer, on 
ogee bracket feet 

199.7cm high, 148.2cm wide, 60cm deep 


£500-800 
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A GEORGE II MAHOGANY TRIPOD TABLE 
MID-18TH CENTURY 


with a circular tilt-top 
72.2cm high, 78.7cm diameter 


£150-250 
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A GEORGE III MAHOGANY MINIATURE TRIPOD TABLE 
C.1760 


the circular tilt-top with a moulded rim, together with another turned 
miniature table with geometric inlay (2) 
41.5cm high, 35cm diameter (max) 


£150-200 
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A GEORGE III MAHOGANY SIDE CHAIR 
IN THE MANNER OF ALEXANDER PETER, C.1770 


the arched back and seat covered with petit point needlework decorated with 
flowers, on blind fret carved front legs and pierced stretchers 


£800-1,200 
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AN EARLY GEORGE III MAHOGANY 
CONCERTINA ACTION CARD TABLE 
C.1770 


with a ribbon and floret carved edge on moulded 
and chamfered legs carved with husks, the brass 
hinges stamped ‘H.Tibats’ 

75cm high, 91.3cm wide, 45cm deep 


£400-600 
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A GEORGE III MAHOGANY LINEN PRESS 
LATE 18TH / EARLY 19TH CENTURY AND LATER 


with a pair of fielded panelled doors enclosing an interior later adapted for 
hanging, with two short and two long drawers with bone escutcheons 
181cm high, 127cm wide, 64.5cm deep 


£500-800 
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A GEORGE III MAHOGANY DRESSING TABLE MIRROR 
C.1780 


the shield shaped mirror on a bowfront base with three drawers 
69cm high, 47.5cm wide, 21.5cm deep 


£150-200 
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AN EARLY GEORGE III MAHOGANY CHEST 
C.1770 AND POSSIBLY ADAPTED 


with four long graduated drawers fitted with original brass handles 
87.2cm high, 100cm wide, 50.5cm deep 


£500-800 
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A LATE GEORGE III MAHOGANY BOWFRONT LINEN PRESS 
C.1800 


with a pair of doors with oval panels enclosing four slides above three long 
crossbanded drawers 
202.6cm high, 120cm wide, 68.5cm deep 


£800-1,200 
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A GEORGE III MAHOGANY DRESSING TABLE MIRROR 
LATE 18TH CENTURY 


the shield shaped plate on a rectangular box base with a single drawer, on 
bracket feet 
54.5cm high, 38cm wide, 17cm deep 


£100-150 
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A GEORGE III MAHOGANY CHEST 
NORTH COUNTRY, C.1770-80 


with two short and three long drawers, flanked by fluted angles 
86.2cm high, 102cm wide, 50.8cm deep 


£400-600 
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A REGENCY MAHOGANY DEMI-LUNE SIDEBOARD 
EARLY 19TH CENTURY 
the flame figured segmented top above a pair of cupboards flanking a central 


drawer and kneehole, on tapering square section legs 
91cm high, 120cm wide, 60cm deep 


£400-600 
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A GEORGE III MAHOGANY TRAY-TOP BEDSIDE COMMODE 
LATE 18TH CENTURY 


with a tambour shutter above a pull-out base with a lidded ceramic pot 
75.3cm high, 53.6cm wide, 45.2cm deep 


£300-500 
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A GEORGE III MAHOGANY DEMI-LUNE CARD TABLE 
LATE 18TH CENTURY 


on moulded tapering legs 
76.2cm high, 94cm wide, 46.8cm deep 


£200-300 
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A SMALL GEORGE III MAHOGANY AND INLAID SERPENTINE 
SIDEBOARD 
SHERATON PERIOD, LATE 18TH CENTURY 


decorated with fan spandrels and paterae, with a frieze drawer flanked 
by two deep drawers, one with divisions 
87.5cm high, 118cm wide, 63cm deep 


£300-500 
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A REGENCY MAHOGANY TRAY-TOP BEDSIDE COMMODE 
EARLY 19TH CENTURY 


with a tambour shutter, the sides pierced with handgrips, with a 
pull-out base 
76cm high, 48cm wide, 44.2cm deep 


£200-300 


193 


A LATE GEORGE III MAHOGANY DEMI-LUNE CARD TABLE 
EARLY 19TH CENTURY 
with twin gateleg supports, together with a Sheraton revival demi- 


lune pier table (2) 
76cm high, 91cm wide, 45cm deep (max) 


£100-200 
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A LATE GEORGE III MAHOGANY SIDE TABLE 
EARLY 19TH CENTURY 


with a hinged faux drawer fall front 
76cm high, 65cm wide, 43.5cm deep 


£100-150 


196 


194 


A GEORGE III MAHOGANY CHEST 
C.1770-80 


with two short and three long graduated drawers with original brass handles 
93.5cm high, 99cm wide, 50cm deep 


£300-500 
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A GEORGE III MAHOGANY TRAY-TOP BEDSIDE COMMODE 
LATE 18TH CENTURY 


the gallery pierced with handgrips, with a converted pull-out base 
81cm high, 50.6cm wide, 45.5cm deep 


£300-400 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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A SET OF FOUR GEORGE III PAINTED OPEN ARMCHAIRS 
IN THE MANNER OF JOHN LINNELL, C.1775 


the reeded and ribbon tied carved frames painted with blue stiff leaves, on conforming legs, one bearing an ivorine label 
inscribed ‘Frank Partridge Works of Art, 26, King’s St., St. James's and New York’ (4) 


Provenance 
Hurstbourne Park, Hampshire. 


£2,000-3,000 
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A GEORGE III MAHOGANY TRAY-TOP BEDSIDE COMMODE 
LATE 18TH CENTURY 


with a pierced gallery and a converted pull-out base, the shaped apron above 
brass roller castors 
76.5cm high, 52.5cm wide, 45cm deep 


£400-600 
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A GEORGE III MAHOGANY DRESSING TABLE MIRROR 
LATE 18TH / EARLY 19TH CENTURY 


the serpentine box base with three drawers with bone handles, 
together with another dressing table mirror with an oval plate (2) 
71.2cm high, 47.7cm wide, 21.8cm deep (max) 


£200-300 
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A SET OF GEORGE III ELM HANGING SHELVES 
18TH CENTURY AND LATER 


with a pierced fret Gothic gallery with brass acorn finials above two shelves 
with lattice ends 
81.2cm high, 76cm wide, 18.6cm deep 


£150-250 
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A GEORGE III MAHOGANY CYLINDER BUREAU 
IN THE FRENCH MANNER, LATE 18TH CENTURY 


inlaid with boxwood stringing, rosewood banding and burr yew panels, 
with a pair of curved fronted drawers above an interior with pigeonholes 
and drawers above five further drawers and on gilt metal mounted 
cabriole legs 

119cm high, 94.4cm wide, 62.3cm deep 


£800-1,200 
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A GEORGE III PAINTED OPEN ARMCHAIR 
IN THE MANNER OF JOHN LINNELL, LATE 18TH CENTURY 


the later painted frame decorated with guilloche and bead 
mouldings, on patera headed ribbed tapering front legs 


£300-500 
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A LATE GEORGE III MAHOGANY TRIPLE 
PILLAR DINING TABLE 
C.1800 


with turned stems on splay legs with ebonised 
panels and brass castors 
73cm high, 131.7cm wide, 275cm long 


£1,500-2,000 
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A GEORGE II] MAHOGANY CELLARET 
LATE 18TH CENTURY 


the interior with a later baize lining, with side 
carrying handles and brass castors 
62.7cm high, 41cm wide, 30.1cm deep 


£300-400 
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A PAIR OF MAHOGANY ARMCHAIRS 
IN GEORGE III STYLE, LATE 19TH CENTURY 


with pierced splats and drop-in seats, together 
with a Hepplewhite style shield back armchair (3) 


£100-150 
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A WILLIAM IV NEEDLEWORK SAMPLER 
BY ANN GREAVES, DATED ‘1834’ 


worked with a rhyme surrounded by plants, animals, figures and a house, in a 
mahogany and rosewood frame 
62.2 x 51.6cm 


£200-300 
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A PAIR OF NEEDLEWORK PICTURES 
EARLY 19TH CENTURY 


one depicting a shepherd before a young couple, the second of a lady and 
child before a country house, together with two silkwork pictures of flowers 
(4) 

18.5 x 28cm (max) 


£300-500 
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A GEORGE IV NEEDLEWORK SAMPLER 
BY PHEBE WALLINGTON, DATED NOVEMBER 5 182* 


worked in colours with alphabets, numbers, the poem ‘The Vicissitudes of Life’, a 
pair of cats, a girl riding a donkey, flanked by a bandstand and a dog named 
‘Dash’, inside a meandering floral border, together with another by Susanna Drant 
and dated ‘1831’, worked with an alphabet, numbers, a Christian poem and 
flowers (2) 

41.5 x 32cm (max) 


£150-200 
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A CREWELWORK PANEL 
LATE 19TH CENTURY 


worked in wool with a parrot, squirrel and deer around a tree 
61 x 37.5cm 


£200-300 
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A LARGE AND FINE GEORGE II] EMBROIDERED NEEDLEWORK PICTURE OF ‘INSIDE OF A STABLE’ 


BY MARY LINWOOD (1755 - 1845), AFTER GEORGE MORLA 


in worsted wool and silks in a variety of stitches, with stitche 
George Morland stitched signature middle right, in a glazed 
98.5cm 


worked 


144 x 
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A WILLIAM AND MARY OAK SIDE TABLE 
LATE 17TH CENTURY 


with a panelled frieze drawer above an unusual dog tooth and demi-lune 
frieze, with bobbin turned supports united by conforming stretchers 
74cm high, 81.2cm wide, 59.5cm deep 


Provenance 
A private collection, Oxfordshire. 


£500-700 
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A PAIR OF ANGLO-DUTCH WALNUT ARMCHAIRS 
LATE 17TH CENTURY 


each with a later padded back and seat, with turned spiral-twist baluster supports and with carved lion’s head arm terminals (2) 


Provenance 
A private collection, Oxfordshire. 


£600-800 
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AN OAK COFFER 
EARLY 17TH CENTURY AND LATER 


the quadruple panelled top revealing an 
interior with a till, the front with a strapwork 
and arcaded frieze centred with inlaid initials, 
above quadruple arch panels centred with 
Tudor rose lozenges and flanked by stop- 
fluted pilasters, above a gadrooned apron 
65.5cm high, 160.4cm wide, 58.3cm deep 


Provenance 
A private collection, Oxfordshire. 


£700-1,000 


of Business at the back of this catalogue for additional charges on the final hammer price 
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A GEORGE II] ASH LADDERBACK OPEN ARMCHAIR 
LANCASHIRE, LATE 18TH / EARLY 19TH CENTURY 


with a rush seat, together with a French beechwood 
ladderback open armchair (2) 


Provenance 
A private collection, Oxfordshire. 


£80-120 


215 


AN ART & CRAFTS EBONISED OPEN ARMCHAIR 
IN THE MANNER OF WILLIAM MORRIS, LATE 19TH / 
EARLY 20TH CENTURY 


Provenance 
A private collection, Oxfordshire. 
£100-150 


216 


A GEORGE III MAHOGANY TEA TABLE 
C.1770 


together with Lancashire ash ladderback armchair with a 
rush seat (2) 
70.5cm high, 69cm wide, 34cm deep 


Provenance 
A private collection, Oxfordshire. 


£100-150 


217 


A LATE VICTORIAN BEECHWOOD SET OF PIGEONHOLES 
LATE 19TH CENTURY 


with twenty-five divisions 
71.8cm high, 64.6cm wide, 16.2cm deep 


Provenance 
A private collection, Oxfordshire. 


£250-350 


219 


AVICTORIAN FOLK ART WALNUT AND OAK TAVERN TABLE 
C.1870-80 


on ‘X’ shaped supports united by an iron stretcher 
75.3cm high, 122.2 wide, 52.5 deep 


Provenance 
A private collection, Oxfordshire. 


£200-300 


218 


AN OAK SIDE TABLE 
LATE 18TH / EARLY 19TH CENTURY 


with later green painted decoration 
71.7cm high, 78.2 wide, 43.5cm deep 


Provenance 
A private collection, Oxfordshire. 


£100-200 


85 


220 


A RARE QUEEN ANNE OAK FOLDING TABLE 
EARLY 18TH CENTURY 


the circular hinged top on a folding cruciform base 
on turned baluster legs 
73.8cm high, 88.2cm diameter 


Provenance 
A private collection, Oxfordshire. 


Catalogue Note 
See Victor Chinnery, Oak Furniture-The British 
Tradition, p.308, fig. 3:226a for a similar folding table. 


£400-600 
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221 


A QUEEN ANNE OAK SIDE TABLE 
EARLY 18TH CENTURY 


with a frieze drawer on slender baluster legs 
71.8cm high, 73.6cm wide, 50.8cm deep 


Provenance 
A private collection, Oxfordshire. 


£150-250 


222 


AN ANGLO-DUTCH OAK SERPENTINE SIDE 
TABLE 
C.1740 


fitted with a frieze drawer 
71cm high, 86.5cm wide, 52.3cm deep 


Provenance 
A private collection, Oxfordshire. 


£400-600 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


A = 
223 
223 224 
AN EARLY GEORGE III OAK DRESSER A LARGE QUEEN ANNE OAK GATELEG DINING TABLE 
C.1760-70 EARLY 18TH CENTURY 
with three frieze drawers above a wavy edge apron the oval drop-leaf top above an end frieze drawer on turned baluster legs and 
81.3cm high, 218cm wide, 46.5cm deep twin gate supports 
p 75.5cm high, 156 x 189.2cm 
rovenance 
A private collection, Oxfordshire. Provenance 
£800-1,200 A private collection, Oxfordshire. 


£600-800 
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AN OAK AND WALNUT FOOD CUPBOARD 
LATE 17TH / EARLY 18TH CENTURY 


with two pairs of doors, each decorated with fielded panels and turned 
spindles 
133cm high, 92.5cm wide, 45.5cm deep 


Provenance 
A private collection, Oxfordshire. 


£600-800 


227 


A GEORGE III OAK PLATE RACK 
LATE 18TH CENTURY 


with a dentil cornice above an ‘S’ scroll frieze 
107.5cm high, 122.3cm wide, 14cm deep 


Provenance 
A private collection, Oxfordshire. 


£200-300 


228 


A GEORGE III MAHOGANY SIDE TABLE 
LATE 18TH CENTURY 


fitted with a frieze drawer 
72.3cm high, 71.2cm wide, 48cm deep 


Provenance 
A private collection, Oxfordshire. 


£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


229 


A GEORGE III YEW AND ELM WINDSOR ARMCHAIR 
LATE 18TH CENTURY 


with a comb back and a pierced splat, on front cabriole legs united by 
a crinoline stretcher 


Provenance 
A private collection, Oxfordshire. 


£1,000-1,500 


230 


A HARLEQUIN SET OF SEVEN YEW AND ELM LOW BACK 
WINDSOR ARMCHAIRS 
19TH CENTURY 


with pierced splat backs and crinoline stretchers (7) 


Provenance 
A private collection, Oxfordshire. 


£1,500-2,500 
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231 


A PAIR OF SOFAS 
BY HOWARD CHAIRS, LATE 20TH CENTURY 


on square tapering legs and brass castors, the back left and right legs of one stamped “Howard Chairs Ltd, London, England” 
and each with a printed label inscribed “Howard Chairs Ltd, Makers of chairs & settees, 30-31 Lyme St., London, NW1 OEE” (2) 
90.8cm high, 204cm wide, 95.5cm deep 

Provenance 

A private collection, Oxfordshire. 


£800-1,200 
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232 


A PAIR OF MAHOGANY WING ARMCHAIRS 
IN GEORGE II STYLE, 18TH CENTURY ELEMENTS AND LATER 


each with a scroll back and arms, with later upholstery, on front cabriole 
legs and scrolled toes and sunken castors (2) 


Provenance 
A private collection, Oxfordshire. 


£1,500-2,000 


233 


A PAIR OF FRENCH GILT AND PATINATED COLUMN TABLE 
LAMPS 
IN EMPIRE STYLE, SECOND HALF 19TH CENTURY 


each with a fluted stem and with foliate and strapwork borders, and 
with an oval plaque indistinclty stamped for a Paris maker, together with 
a similar single lamp by Decan & Cie, with oval maker's plaque inscribed 
‘Decan & Cie, Bte, no. 145’, fitted for electricity, with shades (3) 

56cm high (max) 


Provenance 
A private collection, Oxfordshire. 


£1,000-1,500 
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234 


A BRASS HEXAGONAL HALL LANTERN 
IN REGENCY STYLE, 20TH CENTURY 


with pierced corners and three lights 
68cm high, 38.5cm wide 


Provenance 
A private collection, Oxfordshire. 


£400-600 


235 


A PAIR OF BRASS EJECTOR CANDLESTICK TABLE LAMPS 
19TH CENTURY 


with banded decoration and dished feet, fitted for electricity, with 
shades (2) 
44.5cm high 


Provenance 
A private collection, Oxfordshire. 


£100-200 


236 


ATOLE PEINTE AND CLEAR GLASS LANTERN 
IN GOTHIC TASTE 
with four panes, together with a chrome and milk glass ceiling light 


with a circular, moulded shade (2) 
77 x 34cm (max) 


Provenance 
A private collection, Oxfordshire. 


£200-300 


237 


A GEORGE III MAHOGANY SERPENTINE COMMODE 
IN THE MANNER OF HENRY HILL OF MARLBOROUGH, C.1770 


the top with a moulded edge, above four long mahogany lined graduated drawers, the top one originally with a slide, with moulded 
angles on stylised hoof fee 
81cm high, 101.8cm wide, 59cm deep 


Provenance 
A private collection, Oxfordshire. 


Catalogue Note 
This fine commode bears many features that relate it to the work of Henry Hill of Marlborough (act.1740-1778), one of the leading 
regional cabinetmakers of the mid-Georgian period. In his obituary in 1778, Hill was described as ‘one of the most eminent cabinet- 
makers and upholsterers in the kingdom’ and was also successful as an auctioneer, estate agent, decorator and agent for the Sun 
Insurance Company. The location of his enterprise, Marlborough, greatly benefited Hill, as this town lay on the Great West Road 
between the capitol London and the fashionable city of Bath. Hill also had many important clients among the affluent landowners 
of Wiltshire, including Paul Methuen at Corsham Court, John Ivory Talbot of Lacock Abbey, Henry Hoare at Stourhead and the 

9th Duke of Somerset at Maiden Bradley. The serpentine form, keeled angles and shaped apron and sides are all features that the 
present lot shares with the work of Hill. Further characteristics are discussed in relation to a group of similar commodes attributed 
to Hill by Lucy Wood in Lady Lever Art Gallery Catalogue of Commodes, pp.64-73. 


£2,500-3,500 
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238 


AVICTORIAN BAMBOO SIDE CABINET 
LATE 19TH / EARLY 20TH CENTURY 


with a pair of glazed doors enclosing two shelves, together with a 
similar occasional table (2) 

90.4cm high, 75cm wide, 29cm deep and 66.3cm high, 

53.5cm wide, 35.7cm deep 


Provenance 
A private collection, Oxfordshire. 


£80-120 


239 


AVICTORIAN MAHOGANY TOOL CABINET 
LATE 19TH CENTURY 


with a hinged door revealing five graduated drawers with sunken 
brass campaign style handles, containing an assortment of tools, 
screws, nails and other utensils 

40cm high, 54cm wide, 34cm deep 


Provenance 
A private collection, Oxfordshire. 


£150-250 


240 


AN EARLY GEORGE III RED WALNUT CHEST 
C.1760 


fitted with three long graduated drawers 
84cm high, 104cm wide, 47cm deep 


Provenance 
A private collection, Oxfordshire. 


£100-150 


241 


A SET OF MAHOGANY HANGING WALL SHELVES 
19TH CENTURY 


86.5cm high, 75.2cm wide, 18.6cm deep 


Provenance 
A private collection, Oxfordshire. 


£50-100 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


242 


A PAIR OF FRENCH TOLE PEINTE TABLE LAMPS 
LATE 19TH CENTURY 


in imitation of Siena marble, with bronze mounts, converted for electricity, 


with shades (2) 
35cm high 


Provenance 
A private collection, Oxfordshire. 


£500-800 


244 


A PAIR OF CHINESE STONEWARE 
GARDEN SEATS 
20TH CENTURY 


each with pierced decoration and a mottled 
blue / green glaze stopping clear of the foot (2) 
46cm high 

Provenance 

A private collection, Oxfordshire. 


£100-150 


243 
A DUTCH DELFT BLUE AND WHITE VASE TABLE LAMP 
LATE 18TH / EARLY 19TH CENTURY 


of baluster form, painted with panels of flowers, fitted for electricity, 
with shade 

23.5cm high 

Provenance 

A private collection, Oxfordshire. 


£100-150 
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246 


A FRENCH BEECHWOOD BERGÈRE 
IN LOUIS XV STYLE, 20TH CENTURY 


covered with embroidered fabric 


Provenance 
A private collection, Oxfordshire. 


£150-250 


247 


245 


A PITCH PINE CHEST 
LATE 19TH / EARLY 20TH CENTURY 


with two short and three long graduated drawers and carved decoration 
100.1cm high, 85.3cm wide, 52.2cm deep 


Provenance 
A private collection, Oxfordshire. 


£200-300 


247 


A PAIR OF FRENCH WALNUT 
FAUTEUIL 
IN LOUIS XV STYLE, 19TH CENTURY 


each with a cartouche shaped back, the 
shaped frieze carved with a shell (2) 


Provenance 
A private collection, Oxfordshire. 


£600-800 


248 


ASAND PICTURE OF SHEEP AFTER GEORGE MORLAND 
BY BENJAMIN ZOBEL (GERMAN 1762-1830), EARLY 19TH CENTURY 


signed lower left ‘B. Zobel’, in a glazed and gilt frame 
43 x 58.5cm 


Provenance 
A private collection, Oxfordshire. 


Catalogue Note 
Benjamin Zobel (1762-1831) was an Anglo-German painter who developed 
the technique of marmotinto, known as sand painting. 


£300-400 


249 


A COPPER JARDINIERE OR WINE COOLER 
LATE 18TH / EARLY 19TH CENTURY 


with a metal liner and a pair of rope twist handles 
30.8cm high, 60cm wide, 35cm deep 


Provenance 
A private collection, Oxfordshire. 


£100-150 


for additional charges on the final hammer price 


250 


A WALNUT AND MARQUETRY INLAID CUSHION MIRROR 
IN WILLIAM AND MARY STYLE, C.1900 


with an arched pediment 
100 x 55.7cm 


Provenance 
A private collection, Oxfordshire. 


£400-600 


99 


A251 


A WILLIAM IV ROSEWOOD OPEN 
BOOKCASE 
C.1835-40 


with six adjustable shelves 
123.6cm high, 185cm wide, 36.5cm deep 


Provenance 
A private collection, Oxfordshire. 


£300-500 


N 
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252 
A CARVED SOAPSTONE HEAD OF BUDDHA 


with a top knot and almond eyes closed in 
contemplation 
8cm high 


Provenance 
A private collection, Oxfordshire. 


£200-300 


253 


‘TURNER AND RUSKIN’ 

EDITED BY FREDERICK WEDMORE 

Edition de Luxe, published by George Allen, 
London, 1900, 2 volumes and a folio containing a 
loose set of duplicate illustrations, cloth bound (3) 


Provenance 
A private collection, Oxfordshire. 


£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


254 


A PAIR OF CONTINENTAL NEO-CLASSICAL SATINWOOD AND KINGWOOD PARQUETRY PETIT COMMODES 
POSSIBLY SOUTH GERMAN OR NORTH ITALIAN, 19TH CENTURY 


all over decorated with cube parquetry designs, with three drawers on square tapering legs (2) 
74.3cm high, 54.3cm wide, 38.8cm deep 


Provenance 
A private collection, Oxfordshire. 


£1,500-2,000 


101 


102 


255 


TWO PAIRS OF CREWELWORK STYLE CURTAINS 
LATE 20TH CENTURY 


each embroidered in silk on a cotton ecru ground with scrolling leaves and 
flowers, lined and interlined (4) 
211cm drop, 178cm wide 


Provenance 
A private collection, Oxfordshire. 


£200-300 


256 
No lot 


A 257 


A WILLIAM IV ROSEWOOD OPEN BOOKCASE 
C.1835-1840 


with a white marble top above four adjustable shelves 
158.3cm high, 111.5cm wide, 39cm deep 


Provenance 
A private collection, Oxfordshire. 


£150-250 


A 258 


AN ANGLO-INDIAN SATINWOOD AND SPECIMEN WOOD 
BREAKFAST TABLE 

CEYLONESE, LATE 18TH / EARLY 19TH CENTURY 

the rectangular tilt-top inlaid with radiating segments of various exotic 
woods including: calamander, ebony and coramandel with an ivory 
boss, above a turned stem with inlaid faux fluting and on brass castors 
74.5cm high, 122.5cm wide, 89.5cm deep 

Provenance 

A private collection, Oxfordshire. 


*This item is offered for sale in accordance with the Ivory Act 2018 and 
has been assigned an exemption certificate. 


£1,000-1,500 


259 


A VICTORIAN MAHOGANY EASY ARMCHAIR 
BY GILLOWS, LATE 19TH CENTURY 


with a button back and scroll arms, the back left leg 
stamped ‘GILLOWS’, on ceramic castors 


Provenance 
A private collection, Oxfordshire. 


£100-150 


260 


A LATE-VICTORIAN WALNUT EASY ARMCHAIR 
LATE 19TH CENTURY 


with button upholstery on turned front legs and 
brass castors 


Provenance 
A private collection, Oxfordshire. 


£100-150 


104 


261 


A REGENCY MAHOGANY CHEVAL MIRROR 
ATTRIBUTED TO GILLOWS, EARLY 19TH CENTURY 


inlaid with ebonised stringing, the rectangular plate supported by ribbed 
baluster columns with mushroom finials and with brass sconces 
182.8cm high, 78.5cm wide, 60.2cm deep 


Provenance 
A private collection, Oxfordshire. 


Catalouge Note 

See Susan E Stuart, Gillows of Lancaster and London 1730-1840, p. 88, pl. 
634 for a similar mahogany cheval glass made in 1807 for Lord Montgomery 
of Coilsfield House, Ayrshire. 


£1,000-1,500 


262 


A GEORGE III MAHOGANY WRITING / READING TABLE 
BY GILLOWS, C.1790 


the hinged top on a ratchet, with a removable rest, with pull-out candle slides, 
the front with a frieze drawer, stamped ‘GILLOWS LANCASTER, the right side 
with two short drawers, one with divisions for pens and ink, the left side with 
a long drawer, all fitted with gilt brass handles, on square tapering legs and 
brass castors 

74.3cm high, 62cm wide, 46.7cm deep 


Provenance 
A private collection, Oxfordshire. 


£1,500-2,500 
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263 


A BOHEMIAN WHITE GLASS TABLE LAMP 
LATE 19TH CENTURY 
of faceted mallet form, with gilt brass mounts, together with a similar white 


glass, bell shaped lamp, fitted for electricity and with shades (2) 
56.5cm high (max) 


Provenance 
A private collection, Oxfordshire. 


£100-200 


264 


TWO BRASS TELESCOPIC READING LAMPS 
20TH CENTURY 


each with an extending arm, with shades (2) 
107cm high 


Provenance 
A private collection, Oxfordshire. 


£150-200 


265 


264 


265 


A PAIR OF BRASS TABLE LAMPS 
EARLY 20TH CENTURY 


of tapering square section, fitted for electricity, with shades (2) 
33cm high 


Provenance 
A private collection, Oxfordshire. 


£80-120 


266 


A REGENCY IRON GARDEN SEAT 
EARLY 19TH CENTURY 


with a reeded frame and concave seat on flattened paw feet 
96.3cm high, 103cm wide, 56cm deep 


Provenance 
A private collection, Oxfordshire. 


£200-300 


268 


AN IRON GARDEN ARMCHAIR 
IN REGENCY STYLE 


with a slatted back on flattened paw feet 


Provenance 
A private collection, Oxfordshire. 


£100-150 


267 


A PAIR OF WIREWORK GARDEN PLANT STANDS 
PROBABLY LATE 19TH / EARLY 20TH CENTURY 


together with an iron garden obelisk (3) 
111cm high (max) 


Provenance 
A private collection, Oxfordshire. 


£100-200 
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269 


THREE TERRACOTTA GARDEN PLANTERS 
BY WHICHFORD POTTERY, LATE 20TH CENTURY 


each with lattice decoration and stamped ‘Whichford Pottery, 
Warwickshire, England 1991, 1993 and 1994’ (3) 
24.2cm high, 57cm diameter (max) 


Provenance 
A private collection, Oxfordshire. 


£100-200 


270 


FOUR TERRACOTTA GARDEN PLANTERS 
LATE 20TH CENTURY 


one by Whichford Pottery dated “1992” together with a 
reconstituted stone lattice basket planter (5) 
40.8cm high, 53cm diameter (max) 


Provenance 
A private collection, Oxfordshire. 


£150-250 


281. 


AVICTORIAN CAST IRON GARDEN TABLE 
LATE 19TH CENTURY 


with a detachable marble top above scrolling leaf and male mask 
pierced ends 
70.5cm high, 92cm wide, 46cm deep 


Provenance 
A private collection, Oxfordshire. 


£100-150 


272 


AN IRON FIREGRATE 
IN 17TH CENTURY STYLE 


with scroll and ring front supports 
56cm high, 69.2cm wide, 35.5cm deep 


Provenance 
A private collection, Oxfordshire. 


£80-120 


273 


ALEAD MEDICI VASE GARDEN URN 
AFTER THE ANTIQUE, 19TH CENTURY 


48cm high, 38cm diameter 


Provenance 
A private collection, Oxfordshire. 


£300-400 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


274 


A PAIR OF COMPOSITION STONE GARDEN FINIALS 
20TH CENTURY 


each in the form of a lattice basket of fruit (2) 
46.8cm high, 47cm wide 


Provenance 
A private collection, Oxfordshire. 


£100-150 


275 


A CLASSICAL LEAD GARDEN URN 
LATE 19TH / EARLY 20TH CENTURY 


of Hellenistic krater form, relief decorated with figures 
71.3cm high, 43.5cm wide 


Provenance 
A private collection, Oxfordshire. 


£400-600 


276 


A PAINTED IRON GARDEN BENCH 
IN REGENCY STYLE, 20TH CENTURY 


with a lancet arch back, together with a modern garden table (2) 
91cm high, 112.5cm wide, 60.5cm deep 


Provenance 
A private collection, Oxfordshire. 


£100-150 
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277 


A COMPOSITION STONE PILLAR AND LEAD SUNDIAL 
POSSIBLY HADDONSTONE, 20TH CENTURY 


the dial with a pierced gnomon on an octagonal baluster shaped pillar with 
scrolling foliage and monogrammed ‘RA’ 
145cm high (max) 


£600-800 


278 


A PAIR OF ITALIAN TERRACOTTA OIL JARS 
VINCENZO BITOSSI, MONTELUPO, EARLY 20TH CENTURY 


of slender ovoid form with slight handles, impressed mark to one (2) 
83cm high 


£300-500 


279 


A PAIR OF LEAD GARDEN URNS 
PROBABLY 19TH CENTURY 


of campana shape with stiff leaf and lobed decoration, together with a 
rectangular planter centred with a Tudor rose (3) 
44cm high, 29cm diameter (max) 


£150-250 


110 


280 


A PAINTED METAL GARDEN TABLE AND CHAIR 
LATE 20TH CENTURY (2) 


61.5cm diameter 
£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


281 


A PAIR OF FRENCH LIMESTONE ARCHITECTURAL ~ 
CAPITALS z 
17TH / 18TH CENTURY 


each carved with acanthus leaves and scrolls (2) 
44.9cm high, 65.5cm wide, 32.5cm deep (max) 


£800-1,200 


282 


A COMPOSITION STONE GARDEN FIGURE OF FLORA 
20TH CENTURY 


the classical maiden holding a garland of roses 
110.5cm high 


£300-400 


283 


A PAIR OF VICTORIAN CAST IRON GARDEN URNS 
LATE 19TH CENTURY 
of campana shape, the bodies decorated with scrolling leaves and flowers and 


with lions masks handles, together with a larger cast iron campana urn (3) 
75.7cm high, 57cm diameter (max) 


£400-600 


283 111 


284 255 


284 285 
A BRASS FOX’S HEAD DOORSTOP A PAIR OF BRASS LION’S PAW DOORSTOPS 
BY PEERAGE, EARLY 20TH CENTURY IN REGENCY STYLE, 19TH CENTURY 
the handle in the form of a riding whip, with a cast iron with foliate stems and handles (2) 
weighted base, stamped ‘Peerage England 19478’, 38.8cm high (max) 
together with an unusual cast iron chain and seven- £200-300 
pound weight doorstop (2) 
55.5cm high 
£200-300 
286 287 
A BRASS DOORSTOP A BRASS FOX’S HEAD DOORSTOP 
MID-19TH CENTURY LATE 19TH CENTURY 
the handle on a baluster column and a gadrooned and with a hoop handle and turned stem 
stepped foot 47.5cm high 
35.5cm high £100-150 
£150-200 
286 
288 


A BRASS LION’S PAW DOORSTOP 
IN REGENCY STYLE, 19TH CENTURY 


with a foliate stem and handle 
38cm high 


£100-150 


287 288 
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289 


A BRASS CLUB FENDER 
20TH CENTURY 


with fabric seats and turned column supports 
57cm high, 144.5cm wide, 60cm deep, internal measurement: 
108.3 x 44cm 


£300-400 


290 


A DUTCH COPPER AND BRASS MILK CHURN AND COVER 
19TH CENTURY 


with chased decoration of rampant lions either side of a shield, the 
reverse with a shipping scene and a bust on a rondel, surrounded 
by scrolling foliage 

50cm high 


£100-150 


291 


A BRASS CLUB FENDER 
290 20TH CENTURY 


with green leather seats 
43cm high, 143.6cm wide, 42cm deep, internal measurement: 
122 x 30.2cm 


£300-400 


113 


114 


294 


295 


293 


292 


A BRASS AND IRON STICKSTAND 
C.1900 


with eight divisons and urn finials 
62cm high, 37.5cm wide, 21.5cm deep 


£200-300 


293 


A DUTCH COOPERED TEAK PAIL 
19TH CENTURY 


with a rope handle, together with a collection of 
brassware to include two chestnut roasters, two 
toasting forks, a ladle and a Mr Punch doorstop (7) 
31cm high, 30cm diameter 


£200-300 


294 


A WICKER FIRESCREEN 
LATE 18TH CENTURY AND LATER 


the adjustable circular screen on an iron, brass and 
wicker bound stand 
105cm high 


£300-500 


295 


A LEATHER CYLINDRICAL STICKSTAND 
20TH CENTURY 


with a pair of strap handles 
66.5cm high 


£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


296 


A PAIR OF BRONZE LION CHENETS 
IN THE MANNER OF THOMAS HOPE, EARLY 19TH 
CENTURY 


modelled recumbent on rectangular plinths with wreath and vine 
appliques (2) 
27.5cm high, 26.7cm long, 12.3cm deep 


£1,500-2,500 


296 


297 


A REGENCY BRASS FENDER 
EARLY 19TH CENTURY 


pierced with alternating masks and butterflies, with urn and Greek 
helmet finials 
24cm high, 114cm wide 


£400-600 


115 


116 


300 


298 


FIVE STRIP ROAD MAPS 
BY JOHN OGILBY (1600-1676) 


all hand-coloured engravings, comprising ‘The Road from London to the Lands 
End’, ‘The Continuation of the Road from London to the Lands End Plate 2nd’, 
‘The Continuation of the Road from London to the Lands End Plate 3rd’, ‘The 
Continuation of the Road from London to the Lands End Plate 4th’ and ‘The 
Road from London to the City of Bristol’, in glazed Hogarth type frames (5) 
49.7 x 55.8cm (max) 


£150-250 


299 


A MAP OF HUNGARY 
BY ABRAHAM ORTELIUS (FLEMISH 1527-1598), LATE 16TH CENTURY 


‘Ungariae Loca Praecipua Recens Emendata atque Edita, per loannem 
Sambucum Pannonium, Imp. Ms. Historicum. 1579’, hand-coloured engraving, 
together with another titled ‘Hungariae, Transilvaniae, serviae etc, emendata a 
F(rederick) deWit’ and a third titled ‘Carte Particuliere de la Hongrie de la 
Transsilvanie de la Croatie et de la Sclavonie par G Delisle’ (3) 

49 x 59cm (max) 


£250-350 
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A COLLECTION OF FIVE TOWNSCAPE ENGRAVINGS 
MID-18TH CENTURY 


including: ‘The Hospital of Bethlehem’ after Maurer and two pairs of hand- 
coloured engravings of views of buildings in Copenhagen and Holland (5), 
together with engravings from Britannia Illustrata, late 17th / early 18th 
century, of ‘Badminton the Seat of the Duke of Beaufort’, after Kip, together 
with ‘Hammels in the County of Hertford’ by J Harris, ‘Leyton Grange in the 
County of Essex’ by J Schijnvoet and another titled ‘One of the Seats of the 
Duke of Dorset & Middlesex’, and two late 17th / early 18th century maps 
titled ‘Ducatus Luneburgici et Comitatus Dannebergensis and Circulus 
Saxoniae Inferioris’ by J.P. Homanni (11) 

49 x 58cm (max) 


£100-200 
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A MAP OF THE ROMAN EMPIRE 
BY JOHN SPEED (1552-1629) 


‘A new Mappe of the Romane Empire newly described by John Speed’, 
Tho Bassett and Ric. Chiswell, a hand-coloured engraving, with text to 
the verso and double glazed and framed 

41.5 x 52.5cm 


£300-500 
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A MAP OF CHINA 
BY JOHN SPEED (1552-1629) 


the ‘Kingdome of China newly augmented by |.S. 1626’, Tho. Bassett 
and Ric. Chiswell, a hand-coloured engraving, with text to the verso, 
double glazed and framed 

40.5 x 52.5cm 


£800-1,200 


303 


AN ENGRAVING OF THE DUTCH ROYAL COAT OF ARMS 
BY JODOCUS HONDIUS (1563-1612), C.1614 


‘The Achievement of our Soveraigne King James’, hand-coloured 
engraving, in a glazed Hogarth type frame 
39.3 x 25cm 


£100-150 


PON vet Srererva ri tri terse Sette tiiattinieiesisiieseess tes eeeetesieeey 


303 


117 


304 


304 


A LARGE CEREMONIAL GOBLET OR MIXING GLASS 
C.1800 


the rounded funnel bowl above moulded lappets, waisted stem and 
circular foot, with its original fitted wooden box 
20.5cm high 


Provenance 
By repute, taken on campaign by Arthur Wellesley, Duke of 
Wellington. 


£800-1,200 


305 


A WHITE STAR LINE TARTAN DECK BLANKET 
C.1920-40 


embroidered with the ‘White Star Line’ logo to one corner, with 
laundry label 'ZS347’ 
162 x 144cm 


£100-150 
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AVICTORIAN MAHOGANY NAVAL CHEST 
LATE 19TH CENTURY 


with six short and one long drawer, with sunken brass campaign 
style handles 
99.6cm high, 61cm wide, 68.8cm deep 


£300-500 
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See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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NAVAL INTEREST. A PAINTED FOUR-FOLD SCREEN 

20TH CENTURY 

each panel inset with three 18th century engravings depicting the English and Spanish Armada fleets taken from ‘The Tapestry Hangings of 
the House of Lords Representing the several Engagements between the English and Spanish Fleets in the Ever Memorable Year 1588’ 


engraved by John Pine after Lempriere and Gravelot 
171 x 77cm each panel, 38.2 x 61.3cm aperture of one plate 


Provenance 
Sir Ambrose Heal, thence by descent. 


£1,000-1,500 
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See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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A SCALE MODEL OF THE THREE-MASTED FULL RIGGED SHIP 
‘ACAMAS' 
FIRST HALF 20TH CENTURY 


with wooden masts, decks, lifeboats and other details, mounted in an ebonised 
glazed case 
56.3cm high, 85.8cm wide, 28.4cm deep 


Catalogue Note 

‘Acamas’ was built at Mary Port in 1897 by T. Ritson & Son. Eventually, the 
ship was sold to Norway. She was posted missing in 1918 on a passage from 
Rio to New York. 


£400-600 


y 


310 
A BLUE JOHN MOUNTED SPECIMEN 


with polished facets and natural faces, on a metal stem and white marble foot 
26cm high (max) 


£200-300 
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ASCALE MODEL OF THE ROWHEDGE CUTTER SMACK ‘SUNBEAM’ 
MID-20TH CENTURY 


with wooden mast, deck and other details, mounted in a glazed case 
75.5cm high, 93cm wide, 21cm deep 


Catalogue Note 
‘Sunbeam (CK328)’ was built in 1881 by John Howard at Maldon for William 
Wadley Cranfield of Rowhedge and is still sailing today. 


£150-200 
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A COLLECTION OF FIVE MAMMOTH TEETH 
MAMMUTHUS PRIMIGENIUS (5) 


17cm high, 21.5cm long (max) 
£300-400 


CLOCKS 


AND BAROMETERS 
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AN OAK LONGCASE CLOCK 
BY JONATHAN NETHERCOTT, 
STANDLAKE, LATE 18TH 
CENTURY 


the brass eight day movement with 
four knopped pillars and anchor 
escapement striking on a bell, the 
brass dial with black Roman hours 
and Arabic numerals, subsidiary 
seconds dial and date aperture and 
inscribed Jno. Nethercott / 
Standlake’ to the matted centre, 
beneath a sun to the arch, the case 
with a slender trunk with an arched 
door and plinth base, with keys, 
weights and pendulum 

255cm high 


£300-500 
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A MAHOGANY BARREL ORGAN 
LONGCASE CLOCK 
C.1780-1800 


the Dutch eight day movement with 
wooden organ pipes, stops and levers 
with leather bellows, the painted 
wooden dial with black Roman 
numerals slightly raised above the 
frame painted and gilded with an early 
18th century Royal Crest supported 
by cherubs and other figures beneath 
a stage of five carved and painted 
wooden automaton figures in a 
chinoiserie setting, in a mahogany 
case in the manner of Gillows, the 
arched hood with a broken swan neck 
pediment above an aperture flanked 
by gilded organ pipe pilasters and a 
pair of panelled side doors, the trunk 
with a triple ogee arched door flanked 
by cluster columns on a plinth base 
with canted corners 

236cm high, 69.5cm wide, 43.4cm deep 


Catalogue Note: 

The clock had extensive work 
carried out on it in 1998 including 
to the drive mechanism, musical 
mechanism and automata. Once this 
work was completed, an inventory 
of work that still needed to be 
carried out was produced by the 
workshop. Details of this work can 
be provided on request. 


£800-1,200 
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A GEORGE III MAHOGANY 
LONGCASE CLOCK 

BY MOSES TRUGARD, 
DARTMOUTH, LATE 18TH 
CENTURY 


the brass eight day movement with 
four knopped pillars and an anchor 
escapement striking on a bell, the 
silvered dial with black Roman hours 
and Arabic minutes, with a 
subsidiary seconds dial and date 
aperture and inscribed ‘MOSES 
TRUGARD / DARTMOUTH’ to the 
centre engraved with a harbour 
scene, the hood with a square door 
flanked by tapering columns, with an 
arched trunk door, with weights and 
pendulum 

190.5cm high 


£400-600 
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A MAHOGANY LONGCASE 


CLOCK 
INSCRIBED G. 
EARLY 19TH C 


the brass eight d 
four knopped pi 
escapement stri 
painted dial with 
numerals, subsid 


HUNT, PEWSEY, 
ENTURY 


ay movement with 
lars and anchor 
ing on a bell, the 
black Roman 

iary seconds dial 


and date aperture, the hood with a 
broken swan neck pediment and 


fluted columns, 


he trunk with line 


inlay and plinth 
weights and pen 
197.5cm high 


£200-300 


ase, with key, 
dulum 
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A GEORGE III SCOTTISH MAHOGANY 
LONGCASE CLOCK 

BY ROBERT LOGIE, EDINBURGH, 

LATE 18TH CENTURY 


the brass eight day movement with four knopped 
pillars and anchor escapement striking on a bell, 
on a painted dial with black Roman hours and 
Arabic minutes, subsidiary seconds and date dials 
and inscribed ‘Rbt Logie Edinburgh’ beneath an 
arch painted with an urn flanked by birds, the 
hood with a broken swan nack pediment, and 
tapering columns on a body with an ogee trunk 


door flanked by quarter columns on a plinth base, 


with weights and pendulum 
228cm high 


£300-500 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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A GEORGE III MAHOGANY LONGCASE 
CLOCK 

BY THOMAS FORDHAM, BRAINTREE, 
LATE 18TH CENTURY 


the brass eight day movement with four knopped 
pillars and anchor escapement striking on a bell, 
the silvered dial with black Roman hours and 
Arabic minutes, with subsidiary seconds dial and 
date aperture, inscribed ‘Thos. Fordham / 
BRAINTREE’ to the foliate engraved centre 
beneath an arch with a painted moonphase and 
engraved hemispheres, the case with a padoga 
hood with a reticulated brass panel above an 
arched door flanked by stop fluted columns, with 
brass grilles to the sides, the body with an arched 
door flanked by stop fluted quarter columns, 
with key, weights and pendulum 

255cm high 


£300-500 
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A REGENCY MAHOGANY EGYPTIAN 
REVIVIAL LONGCASE CLOCK 

BY THOMAS LEACH, LIMEHOUSE, 
EARLY 19TH CENTURY 


the brass eight day movement with four knopped 
pillars and anchor escapement striking on a bell, 
with a painted circular dial with black Roman 
numerals, subsidiary seconds and date dials, 
inscribed ‘Thos. Leach, Limehouse’, the line inlaid 
case with a pointed arch hood and circular 
aperture flanked by cluster columns, the body with 
a pointed arch door flanked by pilasters with brass 
Pharaoh heads and feet, panelled base and plinth 
foot, with keys, brass cased weights and pendulum 
206cm high 


£600-800 
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AN EARLY VICTORIAN MAHOGANY LONGCASE REGULATOR CLOCK 
BY JAMES CONDLIFF, LIVERPOOL, C.1840 


the brass movement enclosed by dust shutters with five turned pillars, six 
spoke wheels, deadbeat escapement with jewelled pallets, maintaining power, 
counter balance and adjustable end stops, with a 12” silvered dial with an 
outer ring of Arabic minutes, with subsidiary hour and seconds dials and 
inscribed James Condliff / Liverpool’, the oval glass mercury pendulum jar with 
an adjustable block on the backboard, the case with an architectural pediment 
on a convex circular door and canted corners, the body with a glazed trunk 
door and side panes, with an oval brass weight and key 

200cm high 


£4,000-6,000 
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A GEORGE III RED JAPANNED MUSICAL LONGCASE CLOCK 
FOR THE SPANISH 
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ARKET, BY ROBERT AND PETER HIGGS, LONDON, C.1775 


ating movement with eight knopped pillars and anchor escapement 


riking on a ninth bell, the brass dial with a silvered 


ours and Arabic minutes, with a subsidiary seconds dial, 
ed ‘Robert & Peter Higgs / London’ on a matted centre, 


with a ‘Tocar Silencio’ (Strike Silent) dial, the hood 
with reticulated gilt metal grilles above an arched 

d columns and brass, fish scale grilles to the sides, on 
in low relief with a Chinoiserie lake scene with 


before a bridge to an island with a pagoda with figures, trees and buildings 
eyond, flanked by brass inlaid stop fluted quarter columns, a panelled base with similar 


scrol 


ing foot, with keys, weights and pendulum 
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A GEORGE III MAHOGANY A GEORGE III MAHOGANY A GEORGE III MAHOGANY A MAHOGANY WHEEL 
STICK BAROMETER STICK BAROMETER STICK BAROMETER BAROMETER 
BY P. TERANIOM, LATE 18TH / BY TROUGHTON, LONDON, BY J. RAWES, SHERBORNE, BY BELLONI, SHAFTESBURY, 
EARLY 19TH CENTURY C.1805 LATE 18TH CENTURY C.1830-50 
with a silvered register plate and with a silvered register plate and with a brass register plate and with silvered dials to the 
manual vernier scale vernier scale vernier scale and inlaid star motif to hygrometer, thermometer, main dial 
96.5cm high 98.5cm high the reservoir and spirit level, with an ivory 
£200-300 Catalogue Note PRASE adjuster 
Purchased from The Clock £400-600 remen 
Workshop, Winchester, in 1997 (a *This item is offered for sale in 
copy of the receipt will be available accordance with the Ivory Act 2018 
to the purchaser). and has been assigned an exemption 
£200-300 certificate. 
£150-200 


325 


A MAHOGANY CASED BAROGRAPH 
BY A. FRANKS, OPTICIANS, MANCHESTER, 
EARLY 20TH CENTURY 


with a brass cylinder, four silvered bellows and a 
five pane case 
19cm high, 35.3cm wide, 23cm deep 


£120-180 


325 
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See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


326 


A WILLIAM AND MARY EBONY BRACKET CLOCK 
BY ALEXANDER HEWITT, C.1690-1695 


the brass eight day twin fusee repeating movement with five knopped pillars and a crown wheel escapement, chiming on a nest of five bells and striking on 
a sixth, with a backplate heavily engraved with scrolling tulip foliage around a cartouche inscribed ‘Alex. Hewitt / LONDON’, the brass dial engraved with 
scrolling foliage, with a silvered chapter ring with black Roman hours and Arabic minutes, with cherub head spandrels, the matted centre with a mock 
pendulum and date aperture beneath subsidiary strike/silent and seconds dials flanking the inscription ‘Alex Hewitt / LONDON’, the caddy top case with 
gilt brass mounts including flaming urns, with silk backed grilles, on clawed feet 

35.5cm high, 26.5cm wide, 17.4cm deep 


Catalogue Note 

Alexander Hewitt was born in around 1671 and was apprenticed to the horologist and tool maker Benjamin Bell from 1685 until Bell’s death in 1691. Bell 
had a professional relationship with other London horologists including Robert Hooke and Thomas Tompion, the latter helped Hewitt to itemise and 
evaluate Bell's workshop equipment and tools which Hewitt had inherited on Bell's death. 


Despite being an extremely accomplished clockmaker, Hewitt appears to have joined the Curriers’ Company in 1697, thus watches and clocks by Hewitt 
are very rare. 


£6,000-8,000 
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328 


A GEORGE III MAHOGANY BRACKET CLOCK 
BY RICHARD RAYMENT, BURY ST. EDMUNDS, C.1760 


the brass eight day single fusee movement with crown wheel 
escapement striking on a bell, with knopped pillars and bob pendulum, 
with a pierced back cock apron and foliate engraved backplate 
inscribed ‘Richd Raymont / Bury St Edmunds’, the brass dial with a 
silvered chapter ring with black Roman hours and Arabic numerals, with 
mock pendulum and date apertures, the arch with a rondel inscribed 
‘Richd Rayment / Bury St Edmunds’, the case with a brass handle and a 
caddy top, with arched and glazed doors, with key and pendulum 
43cm high 


£800-1,200 
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A GEORGE III EBONISED BRACKET CLOCK 
BY BISHOP, C.1770 


the brass eight day twin fusee repeating movement with crown 
escapement and four knopped pillars, striking hourly on a bell, with a 
foliate engraved backplate the silvered dial with black Roman hours and 
Arabic minutes and date aperture beneath an arch with strike/silent 
and seconds dials, the arched case with a gilt brass handle and mounts, 
with pendulum and keys 

35cm high 


£2,000-3,000 
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A GEORGE III MAHOGANY TABLE TIMEPIECE 
BY ELLICOTT LONDON, C.1770 


he brass eight day single fusee movement with five knopped pillars and verge 
escapement, with a backplate engraved with a pagoda and scrolling foliage 
above the inscription ‘Ellicott / London’, the silvered dial with black Roman 
jours and Arabic hours and further inscribed ‘Ellicott London’ to the bottom 
edge, the bell top case with a brass handle, mouldings and circular bezel, with 
a quarter veneered front door and glazed side panels and back door, on brass 
eet, with pendulum and keys 

39.5cm high, 27.5cm wide, 16.8cm deep 


Provenance 
Sir Ambrose Heal, thence by descent. 


Catalogue Note 
Attached to the inside of the case is an ivorine label inscribed ‘PERCY 
WEBSTER / CLOCKMAKER / 37 GREAT PORTLAND STREET / No.. 


£2,000-3,000 


or additional charges on the final hammer price 


330 


A GEORGE II] MUSICAL BRACKET CLOCK 
BY NATHANIEL BARNES, LONDON, C.1770-80 


the brass eight day twin fusee movement with a crown escapement and five 
knopped pillars, chiming on a nest of eight bells with twin hammers to each 
bell and striking on a ninth, the backplate engraved with flowering foliage and 
a basket of flowers, with a bob pendulum, the gilt dial with a silvered chapter 
ring, black Roman hours and Arabic minutes and date aperture beneath an 
arch with strike/silent and tune selection dials flanking the inscription ‘Nathl. 
Barnes / London’ and with scrolling spandrels, the mahogany case with a brass 
handle and a caddy top, with an arched front door and side panes, with keys 
and pendulum 

48cm high 


£3,000-5,000 
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A GEORGE III MAHOGANY BRACKET CLOCK 
BY SAMUEL GOUJON, LONDON, C.1780 


the brass eight day twin fusee repeating movement with original verge 
escapement and striking on a bell, the backplate engraved with a coronet 
surrounded by foliage, the brass dial with a silvered chapter ring with black 
Roman hours and Arabic minutes, a date aperture beneath a strike/silent dial 
and inscribed ‘Saml. Goujon, London’, the case with a caddy top and a swing 
handle with gilt flowerbud finials above an arched door, the sides with silk 
backed fretwork grilles, on a moulded base, with pendulum and key 

46.5cm high, 26.8cm wide, 17.2cm deep 


£1,000-1,500 
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A GEORGE III MAHOGANY BRACKET CLOCK 
BY JOHN ILBURY, LONDON, C.1765-70 


the brass eight day twin fusee repeating movement with a crown wheel 
escapement striking on a bell, with a bob pendulum and four knopped pillars, 
with a foliate engraved backplate, the brass dial with a silvered chapter ring, 
with black Roman hours and Arabic minutes, with a date aperture and 
inscribed John Ilbery / London’ to the matted centre, beneath a strike/silent 
dial to the arch, the caddy top case with a brass handle with pine cone finials, 
with pendulum and winding key 

46.5cm high 


£2,000-3,000 
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A GEORGE IV MAHOGANY DROP DIAL WALL CLOCK 
BY VULLIAMY, C.1825 


the brass eight day chain driven twin fusee movement with five pillars and 
striking on a gong, the backplate inscribed ‘814 / VULLIAMY / LONDON’, on a 
14’ silvered dial with black Roman hours and Arabic minutes, inscribed to the 
centre ‘Vulliamy / LONDON’, with a domed glass cover and brass bezel, the 
case with two side doors and a chisel base with a pendulum access door, the 
heavy brass bob pendulum with an ebony shaft, with keys 

69cm high, 43cm wide 


Catalogue Note 
Included with this clock is a copy of a page from Vulliamy’s workbook giving 
details about the clock and when it was delivered to the Hon. A. Chichester. 


The majority of similar clocks by Vulliamy have a 12” dial and a single fusee 
movement suggesting that this example is rarer in having both a slightly larger 
14” dial and a twin fusee movement. 


£4,000-6,000 


or additional charges on the final hammer price 
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A FRENCH TORTOISESHELL MANTEL CLOCK IN LOUIS XV STYLE 
BY VULLIAMY, LATE 19TH CENTURY 


with a brass eight day fusee movement, the backplate stamped ‘1340’, the 
enamelled dial inscribed ‘VULLIAMY / LONDON’, with black Roman numerals, 
the waisted case with an acorn and oak leaf finial and scrolling foliate gilt metal 
mounts, the side and back door with silk backed pierced gilt metal grilles, with 
pendulum and key 

41cm high, 23cm wide, 17cm deep 


£600-800 
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A MAHOGANY DROP DIAL WALL CLOCK 
INSCRIBED BARWISE, LONDON, MID-19TH CENTURY 


PNAN with a substantial twin fusee movement with six pillars, striking on a bell, with 
key and pendulum 
46.5cm high, 35.5cm wide 


£300-500 
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AVICTORIAN MAHOGANY DIAL WALL CLOCK 
BY G. CAMMANN, LONDON, C.1850-60 


the brass eight day chain driven single fusee movement with four knopped 
pillars, the painted, domed dial with black Roman numerals, with key and 
pendulum 

39cm diameter 


£200-300 


WALKER 


LONDON 
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A LATE REGENCY MAHOGANY AND BRASS INLAID DROP DIAL 
WALL CLOCK 
BY WALKER, LONDON, C.1830 


with a chain driven single fusee movement, with key and pendulum 
54cm high, 34cm wide 


£400-600 
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338 


A WILLIAM IV SATINWOOD MANTEL CLOCK 
BY VINER, LONDON, C.1830-40 


the brass eight day chain driven twin fusee repeating movement, striking 
hourly on a gong, the silvered dial inscribed ‘Viner / 2/204 / London’, with 
black Roman numerals and scrolling spandrels, the case with a large bevelled 
glass inspection window and matching side panels and a silk lined grille to the 
back door, with a moulded cornice and an ogee moulded and stepped plinth 
base with flattened bun feet, with pendulum and keys 

25cm high, 17.8cm wide, 15cm deep 


£3,000-5,000 
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339 


A GEORGE IV PATINATED BRONZE AND PARCEL GILT ROCOCO 
‘GROTTO’ MANTEL CLOCK 
BY VINER & CO, LONDON, C.1820-30 


the brass eight day chain driven twin fusee movement striking hourly on a bell, 
the backplate inscribed ‘Viner & Co / London’, with a silvered dial inscribed 
‘VINER & Co / Regent Street / LONDON’, with black Roman numerals, inside a 
brass bezel with a domed glass, the rocaille case with applied dolphins and a 
gilt scallop shell surmount and shell feet, the back door with a flowerhead 
cartouche, with gilt sunburst pendulum and key 

33cm high 


£800-1,200 
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341 


A MAHOGANY AND BRASS SEDAN CLOCK 
BY JOHN PARKER, LOUTH, EARLY 19TH CENTURY 


the brass movement inscribed John Parker, Louth, No. 79919", 
the enamelled dial with black Arabic numerals, together with a 
similar aneroid barometer, the silvered dial inscribed ‘M Cohon & 
Son, Opticians, Bradford’ (2) 

24cm diameter (max) 


£150-250 
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340 


AVICTORIAN QUARTER-STRIKING CARRIAGE CLOCK 
BY E. & S. WATSON, C.1880 


the brass eight day movement with a platform lever escapement striking on 
two bells, with a silvered dial with black Roman numerals, engraved with 
flowering foliage to the centre and spandrels, above a cartouche inscribed ʻE & 
S WATSON / King Street / CHEAPSIDE’, the gilt brass case with a bevelled 
glass top window and four bevelled panes, with a foliate cast handle and 
scrolling floral and trellis decoration, on a spreading foot engraved with trailing 
flowers 

15cm high 


£600-800 
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AVICTORIAN SATINWOOD MANTEL OR TRAVEL CLOCK 
C.1870 


the brass eight day chain driven single fusee movement with an anchor 
escapement, the square silvered dial with black Roman numerals, the case with 
a bevelled glass inspection window with matching side panels, with a fluted 
cornice and ogee moulded and stepped plinth on flattened bun feet, with 
pendulum and keys 

22.7cm high, 15.8cm wide, 12.2cm deep 


£800-1,200 
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A LATE REGENCY ROSEWOOD AND BRASS MOUNTED MANTEL 
CLOCK 
BY J. RIGBY, CHARING CROSS, C.1820-30 


the brass eight day twin fusee repeating movement striking on a bell, the 
backplate inscribed ‘J Rigby / Charing Cross’, on a silvered dial similarly 
inscribed and with black Roman numerals, the case with a sarcophagus top 
with a flaming urn finial above glazed doors, the sides with cornucopia and 
hoop swing handles above gilt metal fish scale grilles, with brass flowerhead 
and scrolling foliate inlay and on ball feet, with pendulum and key 

42cm high, 24cm wide, 17.5cm deep 


£800-1,200 


Jaragraphs 4 & 5 of our C 


ess at the back of this catalogue for additional charges on the final hammer price 
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AN EARLY VICTORIAN ROSEWOOD GOTHIC REVIVAL BRACKET 
CLOCK AND BRACKET 
BY HART, LONDON, C.1840 


the brass eight day twin fusee repeating movement striking on a bell, the 
backplate inscribed ‘Hart & Son / Cornhill / London’, on a silvered dial similarly 
inscribed, with black Roman numerals, a strike/silent dial to the arch, the case 
with an arched pediment, ebonised and gilt spires and ebonised cluster 
columns, the sides with silk backed fretwork lancet panels, on flattened bun 
feet, with is original bracket, with keys and pendulum 

49.5cm high (max) 


£800-1,200 
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A FRENCH ORMOLU AND WHITE MARBLE 
CLOCK GARNITURE 
IN LOUIS XVI STYLE, LATE 19TH CENTURY 


the brass eight day movement with an outside 
countwheel and half hourly striking on a bell, the 
enamel dial with black Arabic numerals, the arched 
case surmounted by a quiver of arrows, with a pair 
of twin light candelabra, on white marble bases, 
with sunburst pendulum and key (3) 

31cm high (max) 


£200-300 
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A VICTORIAN NOVELTY SHIP’S WHEEL GILT 
BRASS DESK CLOCK 

BY HOWELL JAMES & CO, DATED ‘1866’ 

the silvered dial with blue enamelled Roman 
numerals, engraved with a presentation 


inscription, with an easel back 
14cm diameter 


£100-150 
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A FRENCH GILT METAL MANTEL CLOCK 
IN LOUIS XV STYLE, LATE 19TH CENTURY 


the brass eight day movement hourly striking on a 
gong and stamped ‘Marti & Ci’, with an enamelled 
dial inside a clear paste frame, the top inset with 
an aneroid barometer 

25cm high, 15cm wide, 11.5cm deep 


£150-250 


348 


A FRENCH GILT AND SILVERED BRONZE ‘WALLACE’ 
FOUNTAIN CLOCK 
LATE 19TH CENTURY 


with a brass eight day movement, the dial with a silvered 
chapter ring with black Roman numerals above an aneroid 
barometer inscribed ‘A Libert, Rue de Rivoli 222’ the case with 
a domed cupola with a dolphin finial, supported by four silvered 
classical caryatids surrounding the revolving glass ‘waterfall’ 
and a shallow dish with two chained bowls, on a pedestal base 
with the two dials, the sides with dolphins and winged spears in 
relief, on a gilt and rouge marble base 

52cm high 


Catalogue Note 
Sir Richard Wallace, a wealthy Englishman living in Paris in the 
late 19th century, donated 50 drinking fountains to the city at 
a time when drinking water was in short supply due to the 
destruction of the aquaducts that served the city during the 
Franco-Prussian War. This clock is based on the ‘large model’, in 
turn inspired by the Fountaine des Innocents in the Les Halles 
district of the city with the final design being complete by 
Charles-Auguste Lebourg. 


£4,000-6,000 
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A349 


AVIENNA ROSEWOOD REGULATOR CLOCK 
LATE 19TH CENTURY 


the brass month going movement with a brass pendulum and an ebonised rod, 
on an enamelled dial with black Roman hours, inside a rosewood and ebonised 
case, with key and weight 

110.5cm high 


£250-350 


4350 


AVICTORIAN ROSEWOOD WALL BRACKET 
MID-19TH CENTURY 


the rectangular top above a scroll support and with foliate decoration 
36cm high, 30.5cm wide, 17.5cm deep 


£200-300 


351 


A FRENCH GILT BRASS CARRIAGE CLOCK 
RETAILED BY HENRY BRIGHT, LEAMINGTON, LATE 19TH CENTURY 


the brass eight day repeating movement with a platform lever escapement 
striking on a gong, the enamelled dial with black Roman numerals, signed 
‘Henry Bright, Leamington’ the case engraved with foliate decoration with 
bevelled glass panels, with a leather travelling case and winding key (2) 
15cm high 


£300-500 
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A 352 


A FRENCH GREEN TORTOISESHELL AND BOULLE MARQUETRY 
MANTEL CLOCK IN LOUIS XV STYLE 
BY J. HOWELL & CO, PARIS, LATE 19TH CENTURY 


the brass eight day movement stamped ‘J Howell & Co Paris’ and ‘10563’, 
striking on a gong, with a gilt brass and enamel dial with blue Roman numerals, 
in scrolling case, with a ‘tempus fugit’ finial and scrolling feet 

45cm high 


£200-300 


353 


A FRENCH BOULLE MARQUETRY MANTEL CLOCK IN LOUIS XV STYLE 
BY F. L. HAUSBURG A PARIS, LATE 19TH CENTURY 


the brass eight day movement by Vincenti, striking on a bell, the enamel dial with 
blue Roman hours and black Arabic minutes, in a flared case, with a pendulum 
29.5cm high 


£150-200 


354 


A FRENCH GILT METAL AND PORCELAIN MOUNTED MANTEL CLOCK 
C.1880 


the brass eight day movement striking on a bell, the backplate stamped JBD’ 
for Jean-Baptiste Delettrez, ‘Wm ROSKELL & Co / LIVERPOOL and ‘31343 
16-2’, with an enamelled dial with black Roman numerals and similarly 
inscribed, the case with a Sevres style porcelain flaming urn surmount and gilt 
metal flowerbud finials above further painted porcelain panels with gilt and 
rose pompadour borders, on a base cast with foliage and scrolling foliate 
panels, with pendulum 

35.5cm high 


£400-600 
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357 


A PAIR OF BLACK LACQUERED CHINOISERIE 
PAPIER-MACHE VASE TABLE LAMPS 
20TH CENTURY 


of baluster form, with figural and bird cartouches, 
fitted for electricity, with shades (2) 
51.5cm high 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-400 


355 


A SET OF EIGHT EBONISED DINING 
CHAIRS 
IN REGENCY STYLE, 20TH CENTURY 


with parcel gilt decoration, each with a 
rope twist top rail above a drop-in seat and 
on sabre legs (8) 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£400-600 


356 


A PAIR OF EARLY VICTORIAN 
EBONISED AND PARCEL GILT 
POLE FIRESCREENS 

C.1850 


each with a papier-maché adjustable 
screen painted with a girl and dog 
companion, titled ‘The First Friend’ and 
‘The Tired Times’ (2) 

134.5cm high 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£200-300 


of Business at the back of this catalogue for additional charges on the final hammer price 


360 


A REGENCY EBONISED AND PARCEL GILT WINDOW SEAT 


EARLY 19TH CENTURY 


with a caned seat and a later squab cushion, the seat rail stamped with 


workmen's initials ‘FS’ 
42cm high, 85.3cm wide, 28cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-400 


358 


A REGENCY SIMULATED ROSEWOOD AND CHINOISERIE BREAKFRONT 
SIDE CABINET 
EARLY 19TH CENTURY AND LATER 


the faux marble top above three Gothic panelled doors painted with figures in interior scenes 
93.5cm high, 117cm wide, 47.1cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£1,500-2,500 


359 


AN EARLY VICTORIAN FAUX BAMBOO CHILD’S CORRECTION CHAIR 
MID-19TH CENTURY 


with a caned seat 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 
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362 


A PAIR OF EBONISED AND PARCEL GILT FAUX BAMBOO 
OCCASIONAL TABLES 
IN REGENCY STYLE, SECOND HALF 20TH CENTURY 


each with a tray top (2) 
69.5cm high, 61.3cm wide, 43.8cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-400 
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361 


A SET OF FOUR EBONISED AND PARCEL GILT SIDE CHAIRS 
IN REGENCY STYLE, 20TH CENTURY 


each with a caned seat and on sabre legs (4) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


363 


A PAIR OF EBONISED AND GILT MOUNTED SIDE CHAIRS 
IN REGENCY STYLE, EARLY 20TH CENTURY 


each with a caned seat and on sabre legs (2) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-200 


365 


A PAINTED AND GILTWOOD TABLE 
LAMP 
20TH CENTURY 


fitted for electricity, with shade, together 
with two similar hardwood jardiniéres (3) 
47.6cm (max) 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£100-150 


364 


A PAIR OF LATE GEORGE III PAINTED OPEN ARMCHAIRS 
IN HEPPLEWHITE STYLE, LATE 18TH / EARLY 19TH 
CENTURY 


each with a shield back above a caned seat with a later squab 
cushion (2) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£250-350 


366 


AVICTORIAN PAPIER-MACHE 
FOLDING TRAY TABLE 
19TH CENTURY AND LATER 


with gilt decoration of leaves, flowers and 
butterflies 
58.5cm high, 76.3cm wide, 55.2cm deep 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£200-300 
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367 


A PAIR OF FRENCH LOUIS XV ENGRAVINGS 
AFTER GERARD JEAN-BAPTISTE SCOTIN 
(1698-1755), 18TH CENTURY 


depicting an allegorical scene respectively of 
summer and winter, framed with branches and 
garlands of flowers above a Rococo cartouche 
titled ‘LHivert’ and ‘Este’, published by Daumont, 
Paris, each in a glazed wooden frame (2) 

75x 51.3cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-500 
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368 


A PAIR OF FRENCH SPELTER FIGURAL 
TABLE LAMPS 
LATE 19TH CENTURY 


each in the form of a classical maiden, later fitted 
for electricity, with shades (2) 

39cm high 

Provenance 

The Collection of Robin and Rupert Hambro. 


£100-150 


369 


A MAHOGANY CONCERTINA ACTION 
CARD TABLE 

IN CHINESE CHIPPENDALE STYLE, 
PROBABLY 19TH CENTURY 


with blind fret carved decoration 
72.7cm high, 91.5cm wide, 45cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-400 
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370 


A PAIR OF ITALIAN PAINTED PANELS OF 
FLORAL STILL LIVES 
FLORENCE, 19TH CENTURY AND LATER 


each decorated with an urn issuing flowers and 
strawberries with a perching bird, within a gilt slip 
and a painted moulded frame, the back stamped 
‘Ponziani Firenze’ (2) 

91.8 x 66.8cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


370 


371 


A MAHOGANY SERPENTINE CARD TABLE 
GEORGE III AND LATER 


with an egg and dart carved moulded edge, with 
applied brass brackets and ebonised fluted legs 
72.5cm high, 98.3cm wide, 47.8cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£400-600 


372 


A PAIR OF COLD PAINTED SPELTER 
FIGURAL CANDLESTICKS 

LATE 19TH CENTURY 

modelled as a pair of Turks holding up torches (2) 
39cm high 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 
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374 


A CHINESE FAMILLE VERTE CHARGER 
IN KANGXI STYLE 


the centre decorated with a fish and a crab, together with a 
blue and white fish bowl (2) 
35.2cm diameter 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-200 


373 


A COLLECTION OF BLUE AND WHITE POTTERY 
MODERN 


comprising: a pair of Dutch Delft vases of flared form, a lidded 
lobed vase, a pair of drug vases and covers, and a pair of flower 
pots, each with a paper laber for ‘Dulany & Co’ (7) 

34cm high 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


375 


A CHINESE BLUE AND WHITE DOUBLE GOURD VASE 
MODERN 


together with a Chinese meiping vase, painted with dragons amidst 
scrolling leaves, the base with a seal mark, and a pair of Chinese 
style porcelain candlesticks, by Mottahedeh (4) 

31.5cm high (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


376 


A CONTINENTAL GILTWOOD MIRROR 
19TH CENTURY 


the rectangular plate within a ripple moulded frame 
185 x 108cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£400-600 


377 


A BLACK LACQUER METAMORPHIC 
LIBRARY POLE LADDER 
20TH CENTURY 


with seven treads and brass catches, 
signed J. Sadowski’ 
272cm high 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 


378 


A REGENCY EBONISED AND ORMOLU MOUNTED OPEN 
BOOKCASE 
EARLY 19TH CENTURY 


the white marble top above a single shelf flanked by flaming torch appliques 
99.2cm high, 121.2cm wide, 30.7cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£500-700 
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379 


FIVE ENGRAVINGS OF MONKEYS 
17TH CENTURY AND LATER 


comprising: an engraving of four monkeys after Pierre Firens (c.1580-1638), 
signed to plate ‘firens ex’ and numbered ‘17’, a pair of hand-coloured 
engravings of monkeys with fruit, a hand-coloured engraving of a monkey 
with a corncob, and a hand-coloured engraving with a satirical depiction of a 
barber monkey with his client, each in a glazed silvered frame (5) 

26 x 21.5cm (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


380 


A PAIR OF ITALIAN CERAMIC MONKEY BAND FIGURES 
BY MOTTAHEDEH, MODERN 


40.8cm high (max) (2) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


381 


A PLASTER MAQUETTE OF AN ANGEL 
POSSIBLY ITALIAN, 19TH CENTURY 


the base titled ‘Musica’ 
45.6cm high 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


381 


382 


A PAIR OF ITALIAN POLYCHROME DECORATED PINE BLACKAMOOR TORCHERES 
VENETIAN, LATE 19TH CENTURY 


with parcel gilt decoration, each figure supporting a shell on their heads and standing on a simulated marble plinth (2) 
190cm high 


Provenance 
The Collection of Robin and Rupert Hambro. 


£1,000-1,500 
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383 


A PAIR OF ITALIAN CARVED AND POLYCHROME WOOD CURTAIN 
TIEBACKS 
VENETIAN, LATE 19TH CENTURY 


each in the form of a blackamoor with a feathered headdress (2) 
37.5cm high 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-400 


384 


A PAIR OF BILSTON ENAMEL CANDLESTICKS 
LATE 18TH CENTURY 


of knopped form, painted with flowers and trellis decoration, fitted for 
electricity, with shades (2) 
30cm high 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


385 


A PAIR OF AMBER GLASS BALUSTER VASES 
EARLY 20TH CENTURY 


together with a pair of green glass baluster vases (4) 
54.5cm high (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 
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386 


A LARGE CARVED WOOD SWAN JARDINIERE 
20TH CENTURY 


with limed decoration and a lift-out metal liner 
78.5cm high, 98.7cm long 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-500 


387 


388 


A CARVED AND PATINATED WOOD CLASSICAL URN 


IN LOUIS XVI STYLE, 20TH CENTURY 


the fluted body wrapped with laurel leaves, together with a 
patinated plaster Grand Tour style plaque of a classical female 


mask (2) 
40.5cm high (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


386 


387 


A TERRACOTTA BUST OF A BACCHANTE 
AFTER AUGUSTE RODIN (FRENCH 1840-1917) 


signed ‘A Rodin’ to the back, on a composite stone base 
38.2cm high 


Provenance 
The Collection of Robin and Rupert Hambro. 


Catalogue Note 
After the original in the Metropolitain Museum, New York, accession number 1975.312.7. 


£400-600 
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391 


A CHINESE ELM PANEL 
LATE 19TH / EARLY 20TH CENTURY 
possibly a footrest, of square form with geometric lattice 


decoration with carved foliate highlights 
106 x 106.5 x 4cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 


389 


A CHINESE STAINED ELM AND PINE 
BENCH 
LATE QING DINASTY 


with scroll and leaf carved decoration 
53.8cm high, 165.2cm wide, 38cm deep 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£300-500 
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390 


A SET OF FOUR CHINESE BLUE AND 
WHITE PLAQUES 
20TH CENTURY 


each decorated with flowers, leaves, birds 
and butterflies and mounted in an 
ebonised frame (4) 

23.3cm diameter 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£150-250 


at the back of this catalogue for additional charges on the final hammer price 
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392 


FIVE CERAMIC MODELS OF CHINESE PAGODAS 
MODERN 

together with a pair of kakiemon lion dogs by Mottahedeh 
after the originals at Burghley House and three lacquered 


wood pumpkin boxes (10) 
33.3cm high (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


393 


A PAIR OF CHINESE BLUE AND WHITE 
JARDINIERES 

MODERN 

each of square section, together with a Chinese 
figural headrest or pillow modelled as a reclining 
maiden (3) 

43.3cm long (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-200 


394 


THREE CHINESE BLUE AND WHITE JARDINIERES 
19TH CENTURY AND LATER 


one of hexagonal form with a stand, one painted with 
dragons and phoenix, together with a Japanese blue and 
white picnic box, a shallow bowl with a seal mark, and seven 
painted wood spheres and a fossil stone egg (13) 

27.5cm (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 
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395 


A MAHOGANY CIRCULAR EXTENDING 
DINING TABLE 

IN REGENCY STYLE, SECOND HALF 20TH 
CENTURY 


the top with five removable outer leaves, on splay 
legs and lion’s paw feet and castors 
73cm high, 153cm diameter, 223cm extended 


Provenance 
The Collection of Robin and Rupert Hambro. 


£400-600 
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396 


A SARKOY KILIM 
PROBABLY MID-20TH CENTURY 


the field with a central column of serrated 
diamond medallions flanked by further columns 
with angular vines enclosed by wide borders of 
stylised plants 

3/5 x 317cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-400 


397 


ATOLE PEINTE AND GILTWOOD 
CHANDELIER 
IN REGENCY STYLE, 20TH CENTURY 


the carved and painted shaft with twisting ivy 
leaves with clear glass drops, supporting six 
scrolling lights 

64cm drop, 62cm wide (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-500 
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398 


A LOUIS XVI KINGWOOD COMMODE 
LATE 18TH CENTURY 


with ormolu mounts, the grey marble top 


above three short and two long drawers 
86cm high, 126.2cm wide, 61cm deep 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£800-1,200 


399 


A FRENCH PLUM PUDDING 
MAHOGANY WALL MIRROR 
IN EMPIRE STYLE, LATE 19TH 
CENTURY 


with ormolu and brass mounts, and with a 
bevelled rectangular plate, the reverse with 
a Belgian trade label 

73.5 x 63.5cm 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£150-200 


400 


A PAIR OF WALNUT FAUTEUIL 
POSSIBLY ITALIAN OR FRENCH, LATE 18TH CENTURY 


each with a padded back and seat, the moulded frames carved 
with husks, leaves and flowers (2) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£800-1,200 
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402 


A PAIR OF ENAMEL CANDLESTICKS 
BILSTON OR BATTERSEA, LATE 18TH CENTURY 


of Corinthian column form, painted with flowers on a turquoise ground with 
navy highlights (2) 

34cm high 

Provenance 

The Collection of Robin and Rupert Hambro. 


£150-200 
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401 


A PAIR OF GEORGE II IRISH MAHOGANY SIDE CHAIRS 
18TH CENTURY 


each with a vase shaped splat above a drop-in seat on shell 
capped cabriole legs and claw and ball feet (2) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 


403 


A QUEEN ANNE OAK AND WALNUT GATELEG 
DINING TABLE 
EARLY 18TH CENTURY 


the oval drop-leaf above a frieze drawer and on turned 
baluster legs 
74.3cm high, 121.5 x 144cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£250-350 
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404 


A PAIR OF NEO-CLASSICAL PAINTED EN-GRISAILLE 
RONDELS 
PROBABLY FRENCH, 19TH CENTURY 


each depicting an allegory of learning, in a painted wood frame 
carved with a laurel wreath (2) 
45.5cm diameter 


Provenance 
The Collection of Robin and Rupert Hambro. 


£600-800 


405 


A DUTCH TULIPWOOD NEO-CLASSICAL SERVING TABLE 
LATE 18TH / EARLY 19TH CENTURY 


with three frieze drawers and two pull-out slides on tapering fluted 
legs, the underside with a printed paper label inscribed ‘Mabell Gore 
Countess of Airlie’ 

83.5cm high, 140cm wide, 55cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£400-600 405 


406 


A PAIR OF GILT BRONZE FURNITURE MOUNTS 
IN LOUIS XVI STYLE, LATE 19TH / EARLY 20TH CENTURY 


each in the form of a ribbon tied laurel wreath (2) 
66.8 cm long 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 
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407 


A COLLAGE PICTURE OF THE 1862 INTERNATIONAL EXHIBITION 
19TH CENTURY AND LATER 


depicting four dogs at an armchair over a printed background of the Majolica 
Fountain at the International Exhibition, by Robert Dudley, in a glazed birds- 
eye maple frame 

43.3 x 33.4cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


407 


408 


A FRENCH TERRACOTTA MODEL OF A PEKINESE DOG 
EARLY 20TH CENTURY 
together with a Japanese pottery jar modelled as a dog, a painted 


terracotta model of a spaniel and a modern model of a pug dog (4) 
42.2cm (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


408 


409 


A PAIR OF CHINESE MODELS OF LION DOGS 

IN MING STYLE, PROBABLY 20TH CENTURY 

each with a robin’s egg glaze, together with a Chinese 
lacquered and giltwood lion dog and another example with a 


sancai glaze (4) 
23.4cm high (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 
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410 
A WATERCOLOUR OF A JACK RUSSELL 
ATTRIBUTED TO WILLIAM STANLEY MOORE (1914-1997) 


with pen and ink depicting a sleeping dog on an armchair, 
indistincly signed and dated 'W. Stanley *oore 74, 
51.2 x 74.4cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


411 


A FRENCH BRONZE ANIMALIER FIGURE OF A SPANIEL 
19TH CENTURY 


together with a bronze figure of a labrador, the base signed 
‘Connell’ and numbered ‘8/25’, on a wooden plinth (2) 
16cm (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


411A 
A COLLECTION OF DOG PICTURES 
19TH CENTURY AND LATER 


including: a watercolour of two collie dogs and a bulldog, signed J. F. Herring., 
a watercolour of a pekinese dog in a landscape, signed and dated 'B. H. Lodge 
/ 22', a pastel of two pekinese dogs with remarques to the mount, signed and 
dated 'Karella 1990', a pastel of two pekinese dogs, signed 'Sam Sopwith’, a 
drawing of a pekinese dog by Lew Helyes (b.1951), signed 'L. Helyes', a study 
of a pug dog, indistinctly signed and dated 'Sam S*** 2008' and two 
reproduction prints (8) 

39.7 x 54.5cm (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 


412 


A PAIR OF ALABASTER MODELS OF RECUMBENT GREYHOUNDS 
19TH CENTURY 


each mounted on a grey mottled marble base (2) 
15.7cm wide 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 
161 


414 


A BOTANICAL WATERCOLOUR OF A POSY 
BY AUGUSTA MARIA GORDON, 1785 


depicting dianthus, convolvulus, a rose and other flowers, signed and dated 
‘Augusta Maria Gordon pinxit 1785’, together with a botanical watercolour of 
anemones, attributed to Margared Dawson (act.1821-1856), with an Anthony 
Reed gallery label to verso, and a Chinese school botanical painting, depicting 
a camelia and another flower with a butterfly, each in a glazed wooden frame 
(3) 

22.8 x 19.4cm (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 
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413 


A BOTANICAL WATERCOLOUR OF WATER VIOLETS 
ENGLISH SCHOOL, C.1821 


signed and dated ‘Denton Fen. Jane. 1821’, together with a trompe l'oeil 
watercolour of two garlands with sailing and fishing trophies and a 
parrot, signed ‘Diets’, each with a Charles Plante Fine Arts label to verso, 
in a glazed wooden frame (2) 

15.5 x 43.7cm (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


414 


415 


A PAIR OF BOTANICAL WATERCOLOURS OF ROSES 
C.1840 


with Charles Plante Fine Arts label to verso, together with a botanical 
watercolour of crocuses and rosehips, another botanical watercolour of 
pelargoniums, and a watercolour study of feathers with Charles Plante 
Fine Arts label to verso, each in a glazed wooden frame (5) 

22.1 x 17.4cm (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


ess at the back of this catalogue for additional charges on the final hammer price 


416 


TWO ORNITHOLOGICAL 
HAND-COLOURED ENGRAVINGS 
AFTER PETER PAILLOU | 
(1720-1790) 


depicting respectively a magpie and a 
grebe, by Peter Mazell (1733-1808), 
together with another ornithological hand- 
coloured engraving of a coot, each in a 
glazed wooden frame (3) 

44.1 x 31.3cm 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£300-500 


418 


A GEORGE IV MAHOGANY 
INVERTED BREAKFRONT SIDE 
CABINET 

C.1830 


the grey marble top above pleated silk 
panelled doors enclosing shelves with 
applied foliate rondels 

93cm high, 184.2cm wide, 47cm deep 


Provenance 
The Collection of Robin and Rupert 
Hambro. 


£500-800 


417 


A PAIR OF FRENCH BRONZE 
GRAND TOUR URNS AND COVERS 
MID-19TH CENTURY 


each with a domed cover, a pair of handles 
and with a band of convolvulus decoration 
(2) 

26.7cm high 


Provenance 

Purchased from George Spencer, 
Sloane Street, London in August 1985. 
The Collection of Robin and Rupert 
Hambro. 


£200-300 


417 
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419 


A PAIR OF BRASS READING LAMPS 
20TH CENTURY 


each with a telescopic stem and adjustable arm (2) 
156cm high (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 


420 
A PAIR OF MAHOGANY FRETWORK WALL BRACKETS 
IN CHINESE CHIPPENDALE STYLE, EARLY 20TH CENTURY 


with pierced decoration (2) 
57.8cm high, 43cm wide, 22.8cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-500 


421 


A SET OF SIX FRENCH WATERCOLOURS OF COSTUME DESIGNS 
LATE 18TH / EARLY 19TH CENTURY 

each with gouache and pen and ink, depicting a lady or a gentleman in 
Revolutionary costume, one with a Charles Plante Fine Arts label to verso, 


each in a glazed and gilt metal mounted ebonised frame (6) 
29.5 x 19.4cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£400-600 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


422 


A WILLIAM IV MAHOGANY LYRE BERGÈRE 
C.1835-40 


with carved scroll and leaf decoration on ceramic castors 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-500 


423 
423 


A GILTWOOD ROSE AND RIBBON SURMOUNT 
MID-19TH CENTURY 


together with a gilt bronze oak and laurel leaf wreath and ribbon applique (2) 
84cm wide (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


424 


THREE GILTWOOD WALL MIRRORS 

EARLY 19TH CENTURY AND LATER 

one with a convex circular plate within a ball decorated frame, one with a 
circular plate within a frame modelled as a laurel wreath, the other a sorcerer’s 
mirror (3) 

25.2cm diameter (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


424 
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425 


A PORTUGUESE NEEDLEPOINT CARPET 
C.1900 


the ivory field with three rows of naturalistic sprays 
318 x 205cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


426 


A FRENCH MAHOGANY OTTOMAN 
MID-19TH CENTURY 


with an upholstered seat and body 
46.5cm high, 82.8cm wide, 50cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 


427 


AFRENCH PINE CHILD’S SLEIGH BED JARDINIERE 
19TH CENTURY 


41.5cm high, 82cm wide, 41.8cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-200 
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428 


FIVE SILVER MOUNTED SHELLS 
IN THE MANNER OF FEDERICO BUCELLATI, 20TH CENTURY 


one marked with various numbers and ‘AG’ (5) 
25.8cm (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£400-600 
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429 


AN INDIAN EBONISED HARDWOOD 
COFFEE TABLE 
LATE 20TH CENTURY 


mounted with brass, white metal and bone 
decoration and with a plate glass top 
52cm high, 113.3wide, 71.5cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


430 


BALLOONING INTEREST, A VICTORIAN LACQUERED PAPIER-MACHE 
SNUFF BOX 
19TH CENTURY 


the top inset with a watercolour depicting the first balloon crossing of the 
English Channel with Dover Castle in the distance 

11cm diameter 

Provenance 

The Collection of Robin and Rupert Hambro. 


£100-150 


431 


A WHITE MARBLE FIGURE OF A LION 
LATE 19TH / EARLY 20TH CENTURY 


modelled seated resting a paw on a ball 
34cm high, 35.5cm wide, 18cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-500 


431 
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432 
432 433 
A NEAR PAIR OF FRENCH BEECHWOOD A FRENCH MAHOGANY VIDE POCHE 
FAUTEUIL IN LOUIS XVI STYLE, LATE 19TH CENTURY 


IN LOUIS XV STYLE, LATE 19TH / EARLY 
20TH CENTURY 


each with a cartouche shaped back, the 


with three navette shaped tiers 
68.6cm high, 51.2cm wide, 32.5cm deep 


k Provenance 
aii frames carved with leaves and flowers The Collection of Robin and Rupert Hambro. 
£200-300 
Provenance 
The Collection of Robin and Rupert Hambro. 
£300-400 


434 


A CONTINENTAL OAK AND PINE SIDE TABLE 
POSSIBLY ITALIAN, 18TH CENTURY AND LATER 


with a panelled freize drawer and a scrolled carved apron on cabriole legs, 
the feet carved with diamond lozenges 
72.5cm high, 98cm wide, 64.2cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£300-500 


434 


169 


170 


436 


AN INDIAN SILVER MOUNTED SHELL 
EARLY 20TH CENTURY 


together with a pair of nautilus shells (3) 


21cm (max) 


Provenance 


The Collection of Robin and Rupert Hambro. 


£100-150 
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435 


ATHAI BRONZE HAND OF BUDDHA 

POSSIBLY 19TH CENTURY 

in vitarka mudra, later mounted on an ebonised plinth, 
together with a giltwood model of a horse, a South East 
Asian goddess figure and a bronze head in Benin style (4) 
47.2cm high (max) 

Provenance 

The Collection of Robin and Rupert Hambro. 


£150-250 


437 


LITERATURE. A LARGE COLLECTION OF BOOKS RELATING TO ART, 
ANTIQUES AND ARCHITECTURAL HISTORY 


including: ‘Grand Tour, The Lure of Italy in the Eighteenth Century’, ‘The 
Genius of British Painting’, ‘The Wallace Collection Catalogue of Sevres 
Porcelain’, ‘The Building of England’, ‘The English House Through Seven 
Centuries’, ‘Treasures of Chatsworth’, ‘House & Gardens Complete Guide to 
Interior Decoration’, ‘Orientalism in Art’, ‘The New Painting: Impressionism 
1874-1886’, ‘esprit du Bauhaus’, ‘Calder's Universe’ (152) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-200 


438 


A STEEL FIREGATE 
IN GEORGE III STYLE 


with a cast iron back and brass urn finials 
61.7cm high, 40.2cm wide, 21.3cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


439 


AN EARLY VICTORIAN TOLE PEINTE COAL BIN 
C.1840 


of oval form with gilt foliage on a red ground with black banding 
40cm high, 54cm wide, 38cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 


440 


A CAST IRON FIREGRATE 
LATE 19TH / EARLY 20TH CENTURY 


with brass ball finials and a railed basket 
64cm high, 57.5cm wide, 32.5cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 


441 


A SET OF THREE EDWARDIAN STEEL FIRE IRONS 
EARLY 20TH CENTURY 


each with a reeded brass handle and with a pierced pan (3) 
66.5cm long 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


catalogue for additional charges on the final hammer price 
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442 


A PAIR OF PIN-PRICK AND WATERCOLOUR PICTURES 
LATE 18TH / EARLY 19TH CENTURY 


one depicting a male figure riding a dog, the other a female 
figure leading a goat, each within a cartouche decorated with 
foliate scrolls and flowers below a shell surmount, in glazed 
ebonised frames (2) 

29.8 x 19.7cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


443 


A BURR OAK DRESSING TABLE 
REGENCY BUT LATER CONVERTED 


the interior with a later mirror 
73cm high, 92cm wide, 45.2cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 


444 


A FRENCH EBONISED CARD TABLE 
LATE 19TH CENTURY 


applied with gilt metal beaded bands on fluted legs 
73.7cm high, 84.2cm wide, 48cm deep 


Provenance 
The Collection of Robin and Rupert Hambro. 


£150-250 
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447 


A CHINESE FAMILLE ROSE JARDINIERE 
MODERN 


painted with panels of figures, the stand with panels of flowers, 
together with a Chinese box and cover decorated with flowers 

and with Chinese characters and a pair of red glazed jardiniéres 
on stands (4) 

27.5cm high (max) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


445 


A PAIR OF FRENCH PAINTED FAUTEUIL 
IN LOUIS XV STYLE, 20TH CENTURY 


each with a cartouche shaped back, with floral upholstery (2) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£200-300 


446 


ALATE VICTORIAN WALNUT LUGGAGE RACK 
C.1890-1900 


48.5cm high, 66.5cm wide, 38.5cm 


Provenance 
The Collection of Robin and Rupert Hambro. 


£100-150 
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449 


448 


AN ITALIAN MARBLE GRAND TOUR BUST OF HOMER 
AFTER THE ANTIQUE, 19TH CENTURY 


later mounted on a stepped stone and veneered plinth 
40cm high (the bust), 130.2cm high (overall) 


Provenance 
The Collection of Robin and Rupert Hambro. 


£500-700 


449 
A PAIR OF WAX RELIEF PORTRAIT BUSTS 
19TH CENTURY 


of the Duke of Wellington and the Prince Regent, one signed 
‘Brochard f., in glazed hexagonal wood frames (2) 

16.1 x 18.4cm 

Provenance 

The Collection of Robin and Rupert Hambro. 


£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


450 


A PAIR OF LARGE COMPOSITION STONE GARDEN MEDICI LIONS 
AFTER THE ANTIQUE, LATE 20TH CENTURY 


modelled standing with one paw resting on a sphere, each with initials ‘RD’ (2) 
104.5cm high, 116cm long 


Provenance 
The Collection of Robin and Rupert Hambro. 


£800-1,200 
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451 


A DUTCH WALNUT AND MARQUETRY CARD TABLE 
18TH CENTURY 


the fold-over top inlaid with butterflies, birds and urns of flowers, the interior 
with candlestands each inlaid with a playing card, with a side frieze drawer 
75.3cm high, 78cm wide, 38.5cm deep 


£250-300 


452 


A DUTCH MAHOGANY NEO-CLASSICAL BOWFRONT 
BEDSIDE COMMODE 
EARLY 19TH CENTURY 


inlaid with a fan patera and a pair of portrait silhouettes and fitted 
with two drawers and a cupboard 
82.7cm high, 50cm wide, 43.5cm deep 


£100-150 


453 


A DUTCH KINGWOOD AND SATINWOOD 
NEO-CLASSICAL WRITING TABLE 
LATE 18TH / EARLY 19TH CENTURY 


with a frieze drawer on square tapering legs 
76.5cm high, 105cm wide, 63.5cm deep 


£200-300 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


454 


A DUTCH SATINWOOD AND KINGWOOD NEO-CLASSICAL 
COMMODE 

LATE 18TH / EARLY 19TH CENTURY AND LATER ADAPTED 
inset with Japanese lacquer panels and gilt metal mounts, the 
hinged top revealing shelves and a hinged serving surface, above a 


pair of doors enclosing shelves and a baize lined cutlery drawer 
91.3cm high, 114.5cm wide, 56cm deep 


£1,200-1,800 


455 


A DUTCH WALNUT BURGOMASTER CHAIR 
LATE 17TH / EARLY 18TH CENTURY 


with a caned back and seat, with turned baluster supports and cabriole legs 
£300-500 


456 


A SOUTH AFRICAN STINKWOOD TABLE 
CAPE DUTCH, 18TH CENTURY 


fitted with a frieze drawer above a shaped apron and 
on cabriole legs 
72.7cm high, 110.4cm wide, 62.6cm wide 


£200-300 


457 


A DUTCH WALNUT AND MARQUETRY DISPLAY 
CABINET ON CHEST 
LATE 18TH / EARLY 19TH CENTURY 


inlaid with urns of flowers, leaves and birds, the pagoda top 
above a glazed door enclosing two shelves, above four long 
ripple front drawers 

179cm high, 94cm wide, 53cm deep 


£800-1,200 


458 


A FLEMISH EBONISED AND MARQUETRY CENTRE 
TABLE 
IN BAROQUE STYLE, 19TH CENTURY 


inlaid with various fruitwoods and bone with an urn of flowers 
with scrolling leaves 
77.6cm high, 125cm wide, 85.2cm deep 


£1,000-1,500 
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459 


A RARE GERMAN GILT COPPER DESK STAND 
AUGSBURG, 17TH CENTURY 

of rectangular form, with two drawers, with a pounce pot and an inkwell, with 
chased floral and foliate decoration and applied with coloured paste stones, 
flowerheads and lion mask handles 

9cm high, 23.5cm wide, 16.7cm deep 

Provenance 

Lord Wardington, Wardington Manor, Oxfordshire. 


£1,500-2,000 


460 


A CONTINENTAL OAK AND IRON BOUND CASKET 
POSSIBLY RUSSIAN, 17TH CENTURY 


of rectangular form, with a double hinged cover, the iron 
strapwork with pierced scrolling decoration and a pair of swing 
handles, fitted with divisions but probably originally a strong box 
42cm high, 53cm wide, 41cm deep 


£2,000-3,000 
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461 


A LIMOGES ENAMEL PLAQUE 
IN RENAISSANCE STYLE, 19TH CENTURY 


painted with a medieval bakery scene, within a giltwood and gesso frame 
16 x 14.2cm 


£200-300 
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462 


A FRENCH MAHOGANY BUREAU A CYLINDRE 
IN DIRECTOIRE STYLE, C.1900 


with a marble top and a fitted interior, with gilt metal mounts 
112cm high, 76.5cm wide, 50cm deep 


£200-300 


463 


A CONTINENTAL ROSEWOOD WORK TABLE 
MID-19TH CENTURY 


with ripple mouldings, the hinged lid revealing a fitted interior 
with amboyna lidded compartments and divisions, on a triform 
base 

72.5cm high, 53.4cm wide, 42.8cm deep 


£100-200 


464 


A PAIR OF FRENCH WALNUT FAUTEUIL 
IN LOUIS XV STYLE, LATE 19TH CENTURY 


each with a cartouche shaped back, the moulded frame carved 
with leaves and flowers (2) 


£200-300 


464 
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465 


A PAIR OF FRENCH LOUIS XV WALNUT 
FAUTEUIL 
18TH CENTURY 


each with a cartouche shaped back, the moulded 
frames carved with leaves, scrolls and flowers and 
with tapestry upholstery (2) 


£400-600 


466 


467 


A FRENCH GREEN PAINTED CONSOLE TABLE 
IN LOUIS XV STYLE, 19TH CENTURY 


the later marble top above a frieze with scrolling floral swags 
and ‘C’ scroll legs, with traces of gilding 
91cm high, 137.5cm wide, 46cm deep 


£500-800 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


465 


466 


AN AUBUSSON RUG 
MID-19TH CENTURY 


the field centred by a flower head enclosed by a roundel of naturalistic flowers 
and borders of Rococo scrolls and swags 
186 x 197cm 


£300-400 
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468 


A SCANDINAVIAN BURR BIRCH EXTENDING DINING TABLE 
DANISH OR SWEDISH, 19TH CENTURY AND LATER 


the rectangular top with canted corners extending to accommodate two 
additional leaves on brass fluted square tapering legs and brass castors 
76.4cm high, 237cm long, 98.3cm deep 


£400-600 


182 


469 


A FRENCH GILTWOOD OVERMANTEL MIRROR 
IN LOUIS XVI STYLE, LATE 19TH CENTURY 


the later rectangular plate within a laurel decorated frame with a wreath 
surmount 
173.4 x 122.2cm 


£500-800 


470 


TWO FRENCH CIRCULAR TULIPWOOD AND PARQUETRY TABLES 
IN THE MANNER OF ADAM WEISWEILER, 20TH CENTURY 


one with geometric decoration, the other with a trellis design, both with gilt 
metal mounts (2) 
72.56cm high, 64cm wide 


£200-300 


470 


471 


A FRENCH KINGWOOD AND VERNIS MARTIN SERPENTINE VITRINE 
IN LOUIS XV STYLE, LATE 19TH / EARLY 20TH CENTURY 


of bombé form with ormolu mounts, the hinged door enclosing two glass shelves, the base with painted panels of winged cherubs, landscapes and a courting couple 
202cm high, 133cm wide, 46cm deep 


£2,000-3,000 
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474 


472 


A FRENCH MAHOGANY AND BRASS MOUNTED VITRINE 
IN LOUIS XVI STYLE, LATE 19TH / EARLY 20TH CENTURY 


with three adjustable shelves 
162.5cm high, 91.8cm wide, 41cm deep 


£400-600 


473 


A FRENCH MAHOGANY AND BRASS MOUNTED BONHEUR DU 
JOUR 
IN LOUIS XVI STYLE, LATE 19TH / EARLY 20TH CENTURY 


with a marble top above a glazed door, the base with a leather lined writing 
slide, above an arrangement of five drawers 
121cm high, 82.7cm wide, 45.5cm deep 


£300-500 


474 


A FRENCH KINGWOOD AND MARQUETRY BIJOUTERIE TABLE 
IN LOUIS XV STYLE, LATE 19TH CENTURY 


with ormolu mounts and inlaid with scrolling leaves, flowers and shells 
74.4cm high, 75cm wide, 52.5cm deep 


£300-500 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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475 


A PAIR OF FRENCH TULIPWOOD SIDE TABLES 
IN LOUIS XVI STYLE, 19TH CENTURY 


each with a pierced brass gallery around a quarter veneered top with amaranth banding, with an end frieze drawer with 
scrolling and flowerhead parquetry, on tapering square section legs with brass capitals and sabots (2) 
72cm high, 64.2cm wide, 40.2cm deep 


£2,000-3,000 
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476 


A LOUIS XV GILTWOOD WALL MIRROR 
LATE 18TH CENTURY 


the central arched plate within marginal plates, the moulded frame 
applied with scrolling leaves and with carved pendants 
171.6 x 112.5cm 


£300-400 


477 


A SILK AND MOTHER OF PEARL FAN 

FRENCH OR ITALIAN, 19TH CENTURY 

in Rococo style, painted with figures before a lake scene, with tufted 
feathers, the mother of pearl sticks carved and pierced, and with a gilt 


mirror, mounted in a gilt fan shaped glazed case 
36.7 x 73cm (overall) 


£100-300 


478 


ATOOLED LEATHER AND EMBROIDERED TABLE CABINET 
POSSIBLY ITALIAN, 18TH CENTURY 


the bevelled glass top enclosing an embroidered floral panel worked in 
gilt and silver thread, in a tooled and gilt leather frame, the base 
similarly decorated 

13cm high, 49cm wide, 31cm deep 


£200-300 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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479 

A FRENCH MAHOGANY AND ORMOLU MOUNTED 
BREAKFRONT VITRINE 

IN LOUIS XVI STYLE, LATE 19TH CENTURY 

the breche violette marble top above a glazed door enclosing two 


shelves, the parquetry inlaid base with a cupboard 
156.5cm high, 107 wide, 40cm deep 


£600-800 
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480 
A FRENCH MAHOGANY AND BRASS MOUNTED VITRINE 
IN LOUIS XVI STYLE, LATE 19TH / EARLY 20TH CENTURY 


with a mottled red marble top 
144.1cm high, 67cm wide, 32cm deep 


£200-300 
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481 


A RARE ITALIAN MOSAIC PANEL IN THE MANNER OF FILIPPO COCCHI (ITALIAN 1762-1818) 
VATICAN MOSAIC WORKSHOP, ROME, LATE 18TH CENTURY 


the central oval panel depicting a bacchante holding grapes in her left hand with a vine leaf in her hair, with Siena marble borders and with sixteen rondels of 
differing micromosaic butterflies in the manner of Giacomo Raffaelli, all inset into black marble 
67.6m high, 77.2cm wide, 3.4cm deep 


Catalogue Note 

The Vatican Mosaic Workshop was established for the embellishment of St. Peter’s, creating altarpieces and other magnificent mosaics. The mosaicists copied 
amous Old Master paintings by well-known Baroque artists such as the likes of Carracci, Domenichino, Guido Reni and Poussin. Hardstone and coloured glass 
esserae were carefully selected and arranged to give the impression of the chiaroscuro effects of the original paintings, in Vasari’s words to ‘appear at a distance as 
genuine and beautiful pictures.’ 


Rome soon became renowned for the technique and mosaics became the diplomatic gifts of the Papacy. Demand grew from royal travellers, connoisseurs and 
collectors visiting Rome on the Grand Tour, to quench this thirst artisans started to produce mosaici in piccolo or micromosaics. Initially the subject matter was 
religious but later in the 18th century classical subjects became popular like the Bacchante portrait in the present lot. A Bacchante or Maenad is a devotee of 
Bacchus, the god of wine and a symbol of revelry and festivity. The source for the present lot remains elusive but portraits of Bacchantes were popular in the 
18th century with similar works painted by Angelica Kauffman and Joshua Reynolds. 


For a micromosaic plaque of the Muse Euterpe by Filippo Cocchi, dated ‘1785’ see Carlo Bertelli, Mosaics, p.72. 
£20,000-30,000 
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482 


46 x 26cm 
£300-500 


483 


AN ITALIAN BRONZE OF THE IMMACULATE CONCEPTION OF THE VIRGIN MARY 
AFTER GIUSEPPE OBICI (ITALIAN, 1807-1878) 


the Virgin Mary standing on a horned sphere, held up by the four evangelists’ symbols, the 
bronze on a circular (red breccia) marble stand 
29cm high 


Catalogue Note 

The statue of The Immaculate Conception of the Virgin Mary can be found in central Rome in 
the Piazza di Spagna. The statue itself stands upon a Corinthian column sculpted in ancient 
Rome. The city fireman originally erected the column, and during the Feast of Immaculate 
Conception, the head of the Italian Fire Department places a bouquet, with the motto ‘We Stop 
Fires, Giving Our Hearts’, through the Virgin Mary's open right arm, signalling the start of the 
Christmas season in Rome and the rest of Italy. 


£300-400 


484 


£400-600 
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190 


AN ITALIAN MICROMOSAIC TABLE MIRROR 
VENETIAN, EARLY 20TH CENTURY 


the bevelled plate inside a flower decorated frame, with an easel back 


483 


AN ITALIAN GREEN SERPENTINE GRAND TOUR INKWELL 
MID-19TH CENTURY 


mounted with seven lava and hardstone cameo portraits, with brass fittings 
15cm diameter 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


485 


A FRENCH BRONZE GRAND TOUR FIGURE OF THE VENUS DE MILO 
POSSIBLY BY BARBEDIENNE, MID-19TH CENTURY 


after the original in The Louvre, Paris, accession number LL299 
84cm high 


£1,500-2,500 


486 


A FRENCH BRONZE MOTHER AND CHILD GROUP 
BY MACHAULT FILS, MID-19TH CENTURY 


signed to the oval base 
69cm high 


£1,200-1,800 
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487 


A PAIR OF FRENCH KINGWOOD AND MARBLE PEDESTALS 
20TH CENTURY 


with ormolu mounts, each with a square top inset with a mottled pink 
marble, above a tapering stem (2) 
117.4cm high, 33cm wide, 32cm deep 


£800-1,200 


488 


AN ITALIAN BRONZE GRAND TOUR FIGURE OF VICTORY 
POSSIBLY CHIURAZZI FOUNDRY, LATE 19TH CENTURY 


standing on an orb with her wings and right arm outstretched, on a Siena 
marble plinth 
78cm high (max) 


£300-500 


489 


A FRENCH ORMOLU OVAL PLAQUE 
LATE 18TH / EARLY 19TH CENTURY 


with two putti dancing before a fountain inside a gadrooned frame 
26.1 x 20.8cm 


£150-250 
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490 


AN ITALIAN WALNUT NEOCLASSICAL SIDE TABLE 
IN THE MANNER OF MAGGIOLINI, C.1790-1800 


with kingwood banding and inlaid with scrolling leaves, flowers and paterae 
with a frieze drawer and on square tapering legs 
82.7cm high, 108.5cm wide, 49.3cm deep 


£800-1,200 


491 


AN ITALIAN CARVED GILTWOOD AND PAINTED LANTERN 
GENOESE OR VENETIAN, 18TH CENTURY AND LATER 


of tapering form, carved with leaves and scrolls, on a turned pole and a 
triform base 
243cm high 


£1,000-1,500 


491 
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492 


AN ITALIAN PAINTED AND PARCEL GILT SALON SUITE 
IN EGYPTIAN REVIVAL STYLE, LATE 19TH / EARLY 20TH CENTURY 


each with a padded back and seat covered in printed fabric with Egyptian motifs with 
obelisks, camels and figures, the moulded frame with carved sphinx supports, comprising: 
two sofas, an armchair and a pair of side chairs (5) 

177.4cm high, 62.5cm deep (max) 


£800-1,200 


493 


A VENETIAN GLASS CHANDELIER 
20TH CENTURY 


the central clear glass column red and gilt floral decoration supporting five scrolling 
branches and additional ferns and flowers, together with a matching set of four wall lights 
(5) 

75cm high, 65cm wide 


£200-300 


493 part 


494 


A PAIR OF ITALIAN GILTWOOD SIDE CHAIRS 
POSSIBLY LATE 18TH / EARLY 19TH CENTURY 


each with a cartouche shaped back carved with scrolls on 
cabriole legs (2) 


£300-500 


494 
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497 
A BESSARABIAN KILIM 
EARLY 20TH CENTURY 


the charcoal field with a flowerhead medallion surrounded by 
vines and flowers enclosed by wheat borders of angular 
meandering vines 

274 x 185cm 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£300-500 


495 


A PAINTED LEATHER FOUR-FOLD SCREEN 
LATE 19TH CENTURY 


decorated with exotic birds, parrots and cockatoos 
perched on branches 
each panel 175.7 x 50.5cm 


Provenance 
Formerly the property of the late Marguerite 
Littman (1930-2020). 


£300-500 


496 


TWO PAIRS OF BLACK TOLE PEINTE WALL 
LIGHTS 
IN REGENCY STYLE, 20TH CENTURY 


comprising: a pair with single lights and a pair with 
twin lights, with glazed, hinged fronts and gilt 
brass highlights (4) 

60.5cm high, 34.5cm wide, 18cm deep (max) 


Provenance 

Formerly the property of the late Marguerite 
Littman (1930-2020). Supplied by Geoffrey 
Bennison. 


£600-800 
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498 


AN ITALIAN EBONISED AND GILTWOOD NEO-CLASSICAL SERPENTINE CONSOLE TABLE 
LATE 18TH / EARLY 19TH CENTURY 


the veneered verde antico and alabastro fiorito marble top above a plain freize and on stiff leaf and ribbed tapering legs 
92.5cm high, 117cm wide, 62.8cm deep 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£1,500-2,500 


499 


AN ITALIAN PAINTED NEO-CLASSICAL COMMODE 
LATE 18TH / EARLY 19TH CENTURY AND LATER 


decorated with flowers and panels of figures on a blue 
and green ground, with three drawers 
87.5cm high, 91.7cm wide, 43.5cm deep 


Provenance 
Formerly the property of the late Marguerite Littman 
(1930-2020). 


£400-600 


197 


500 


A MAP OF BREKNOKE BOTH SHIRE AND TOWN DESCRIBED 
BY JOHN SPEED (1552-1629), C.1627 
sold by John Sudbury and George Humble, hand-coloured with an inset town 


plan of Breknock, Wales, and strapwork cartouche, single glazed 
39 x 51.4cm 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£80-120 


501 


A MAP OF BEDFORDSHIRE AND THE SITUATION OF BEDFORD 
DESCRIBED 
BY JOHN SPEED (1552-1629), DATED ‘1610’ 


sold by George Humble, hand-coloured with an inset map of Bedforde and a 
strapwork cartouche, single glazed 

39 x 51.5cm 

Provenance 

Formerly the property of the late Marguerite Littman (1930-2020). 


£100-150 


502 


A MAP OF THE COUNTIE OF LEINSTER WITH THE CITIE DUBLIN 
DESCRIBED 
BY JOHN SPEED (1552-1629), DATED ‘1610’ 


sold by John Sudbury and George Humble, hand-coloured with an inset town 
plan of Dublin, Ireland, single glazed 
39 x 52cm 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£200-300 
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503 


A MAP OF SHROPSHYRE (SIC) DESCRIBED THE SITTUATION OF 
SHROWESBURY SHEWED 
BY JOHN SPEED (1552-1629), C.1676 


sold by Thomas Bassett and Richard Chiswell, hand-coloured with an inset 
town plan of Shrewsbury and a strapwork cartouche, single glazed 
39 x 52cm 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£100-150 
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504 


A CHINESE EXPORT BLACK AND RED 
LACQUER CENTRE TABLE 

LATE 18TH / EARLY 19TH CENTURY AND 
LATER 


gilt decorated with flowers and leaves with a 
circular fixed top 
71.5cm high, 96.3cm diameter 


Provenance 
Formerly the property of the late Marguerite 
Littman (1930-2020). 


£800-1,200 


505 


A PAINTED FOUR-FOLD SCREEN 
LATE 19TH / EARLY 20TH CENTURY 
AND LATER 


each panel mounted with Chinese painted panels 
of exotic birds amidst trees and peonies, with 
double hinges 

194.8cm high, 214.5cm wide 


Provenance 
Formerly the property of the late Marguerite 
Littman (1930-2020). 


£800-1,200 
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506 


AN IRISH MAHOGANY SIDE TABLE 
IN GEORGE II STYLE, 19TH CENTURY 
with a mottled grey marble top above a shaped frieze centred with a 


leprechaun mask on shell capped cabriole legs and hairy paw feet 
73.6cm high, 108.2cm wide, 56.6cm deep 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 
Acquired from Duncan Mclaren. 


£1,000-1,500 


507 


AVICTORIAN EBONY AND BOXWOOD STAUNTON PATTERN 
TOURNAMENT SIZE CHESS SET AND BOARD 
BY JAQUES OF LONDON, LATE 19TH CENTURY 


weighted, one rook and knight of each colour stamped, together with a 
rosewood and walnut board incribed Jaques London’ in gilt to the reverse 
10.9cm high (max) 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£1,000-1,500 
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508 


A FRENCH WALNUT ARTIST’S LAY FIGURE 
FIRST HALF 20TH CENTURY 


with articulated head, body, limbs, feet and hands, mounted and fixed on a 
later brass and mahogany stand 
59.5cm high 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£200-300 


509 


A FRENCH WALNUT ARTIST’S LAY FIGURE 
LATE 19TH / EARLY 20TH CENTURY 


with articulated head, body, limbs, feet and hands, with metal ball joints, 
stamped ‘Maquette Francais sur Armature Articulee’ to the back 
52cm high 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£500-800 


510 


A FRENCH WALNUT ARTIST’S LAY FIGURE 
LATE 19TH / EARLY 20TH CENTURY 


with articulated head, body, limbs, feet and hands, with metal ball joints, 
stamped ‘Maquette Francais sur Armature Articulee’ to the back 
51cm high 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£500-800 


511 


A FRENCH WALNUT ARTIST’S LAY FIGURE 
LATE 19TH / EARLY 20TH CENTURY 


with articulated head, body, limbs, feet and hands, with wooden ball joints 
65cm high 


Provenance 
Formerly the property of the late Marguerite Littman (1930-2020). 


£1,000-1,500 


202 


513 


A REGENCY MAHOGANY PATIENCE TABLE 
IN THE MANNER OF GILLOWS, C.1820 


the twin hinged top above a frieze drawer and reeded legs 
75cm high, 40.7cm wide, 512cm deep 


£300-400 


4512 


A GEORGE IV MAHOGANY BREAKFAST TABLE 
C.1820 


the circular tilt-top crossbanded in rosewood on a ribbed 
stem and brass caps and castors 
71.7cm high, 132.5cm diameter 


£500-800 


A 514 


A LATE REGENCY ROSEWOOD SOFA TABLE 
EARLY 19TH CENTURY 


on solid trestle ends united by a low turned stretcher and 
on wooden castors 
73.9 high, 99.5cm wide, 66.8cm deep 


£300-500 


515 


A WILLIAM IV ROSEWOOD BREAKFAST TABLE 
C.1830 


the circular tilt-top with a broad moulded edge, above a lappet 
carved stem and a triform base with sunken castors 
72.4cm high, 128cm diameter 


£800-1,200 


516 


517 


A REGENCY ROSEWOOD SOFA TABLE 
EARLY 19TH CENTURY 


with a pair of frieze drawers above a turned and ribbed 
stretcher, on gilt bronze lion's paw feet and castors 
69.5cm high, 91.5cm wide, 68.3cm deep 


£400-600 


See paragr 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


516 


A REGENCY MAHOGANY GAMES TABLE 

POSSIBLY SCOTTISH, EARLY 19TH CENTURY 

the oval top inlaid with a chequerboard above a frieze drawer on spiral reeded 
legs 

73cm high, 56cm wide, 38cm deep 


£300-400 
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518 


A GEORGE IV MAHOGANY WINE COOLER 
C.1825-30 


of sarcophagus form, the hinged lid with a leaf carved finial, revealing a lead 
lined interior, the front with a bronze entwined snake handle 
60.5cm high, 75cm wide, 60cm deep 


£150-250 


A 519 


A REGENCY ROSEWOOD AND BRASS MARQUETRY CARD TABLE 
C.1815-20 


the swivel and fold-over top revealing a later gilt tooled green leather playing 
surface 
73.4cm high, 91cm wide, 44.8cm deep 


£100-200 


4520 


A REGENCY AND ROSEWOOD BRASS MARQUETRY SOFA TABLE 
C.1815 


inlaid with palmettes and fitted with a frieze drawer on lion’s paw feet and 
castors 
70.5cm high, 92.5cm wide, 65.1cm deep 


£300-400 
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521 


A REGENCY MAHOGANY BOWFRONT CHEST 
EARLY 19TH CENTURY 


the top with a reeded edge above three graduated long drawers flanked by 
turned half columns 
87.5cm high, 91cm wide, 50cm deep 


£200-300 


522 


A LATE GEORGE III MAHOGANY DRUM TABLE 
LATE 18TH / EARLY 19TH CENTURY 


the circular top inset with green leather above four drawers 
and a tripod base 
74cm high, 106.8cm diameter 


£800-1,200 


A 524 


A GEORGE IV ROSEWOOD BERGÈRE ARMCHAIR 
C.1820 


with a caned back and seat, on ribbed front legs 
£400-600 
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523 


A REGENCY FIDDLEBACK MAHOGANY, HAREWOOD AND 
SPECIMEN WOOD WORK TABLE 
EARLY 19TH CENTURY 


of canted rectangular form with a hinged cover, on tapering square 
section legs 
71.5cm high, 43.3cm wide, 35.5cm deep 


£150-250 
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526 


A REGENCY MAHOGANY SOFA TABLE 
EARLY 19TH CENTURY 


inlaid with ebonised stringing and crossbanding, the drop-leaf top 
above a pair of frieze drawers on four turned column supports and 
brass castors 

71.5cm high, 9Ocm wide, 61cm deep 


£100-200 


527 
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525 


A REGENCY MAHOGANY BOWFRONT SIDE TABLE 
EARLY 19TH CENTURY 


inlaid with stringing and fitted with three drawers 
88.8cm high, 92.2cm wide, 49.8cm deep 


£200-300 


A 527 


A WILLIAM IV ROSEWOOD LIBRARY TABLE 
C.1830 


with a pair of frieze drawers flanked by leaf scrolls, the base 
with gadrooned decoration and on castors 
71.8cm high, 142cm wide, 78cm deep 


£800-1,200 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


A 528 


A PAIR OF REGENCY ROSEWOOD AND SATINWOOD CARD TABLES 
EARLY 19TH CENTURY 


each with a crossbanded ‘D’ shaped top revealing a baize lined interior on sabre legs terminating in spade feet (2) 
73.8cm high, 91.2cm wide, 45.3cm deep 


£3,000-5,000 
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530 


A MAHOGANY BOWFRONT CHEST 
EARLY 19TH CENTURY 


the top inlaided with barber’s pole stringing, above two 
short and three long drawers 
109.7cm high, 102.2cm wide, 50cm deep 


£200-300 


529 


A MAHOGANY SOFA TABLE 
EARLY 19TH CENTURY 


inlaid with stringing, the top with maple banding, 
above a pair of drawers and an arched stretcher, 
on tapering octagonal legs 

78cm high, 171.5cm wide, 56.8cm deep 


£200-300 


A 531 


A GEORGE IV ROSEWOOD PEMBROKE TABLE 


C.1820 


inlaid with stringing and with a crossbanded drop-leaf top above a frieze 


drawer 


71.2cm high, 56.7cm wide, 85.5cm deep 


£150-250 
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532 


A GILTWOOD AND GESSO PIER MIRROR 
MID-19TH CENTURY 


the rectangular plate flanked by fluted columns, with a frieze of 
anthemion and palmette decoration 
217 x 130cm 


£300-400 


529 
IDOL 


A 533 


A WILLIAM IV ROSEWOOD OCCASIONAL TABLE 
C.1830 


with a frieze drawer and a false front to the reverse on lyre shaped supports 
and brass castors 
78.3cm high, 50cm wide, 33.2cm deep 


£300-400 


A 534 


A REGENCY ROSEWOOD AND COROMANDEL CARD TABLE 
EARLY 19TH CENTURY 


the swivel canted top above tapering square section legs 
75cm high, 92cm wide, 45cm deep 


£200-300 
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4535 


A REGENCY ROSEWOOD CARD TABLE 
EARLY 19TH CENTURY 


with satinwood banding and with stiff leaf and flowerhead 
decorated brass feet and castors 
76cm high, 91.5cm wide, 45.2cm deep 


£200-300 


536 


A REGENCY MAHOGANY CANTERBURY 
EARLY 19TH CENTURY 


with three dipped divisions above a frieze drawer and brass 
castors 
47.7cm high, 51cm wide, 36cm deep 


£200-300 


537 


A WILLIAM IV MAHOGANY TABLE 
C.1830 


with a turned stretcher 
72.9cm high, 75.5cm wide, 44.2cm deep 


£300-400 
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A 538 


A ROSEWOOD BREAKFAST TABLE 
EARLY 19TH CENTURY AND LATER 


the circular tilt-top inlaid with brass foliate marquetry, the triform base with 
nulled mouldings and on scroll carved lion’s paw feet and castors 
72.9cm high, 134.2cm diameter 


£2,000-3,000 


538 


539 


A NEST OF THREE KINGWOOD OCCASIONAL TABLES 
19TH CENTURY 


with ebonised beaded tops, on ring turned legs, one stamped ‘GILLOWS 
7351’ (3) 
73cm high, 47.8cm wide, 30cm deep 


£400-600 


A 540 


A SET OF REGENCY ROSEWOOD OVAL WALL SHELVES 
IN THE MANNER OF RICHARD BRIDGENS, EARLY 19TH CENTURY 


of oval form with a foliate carved and pierced border with gilt metal mounts, 
with three shelves before a mirrored back 
68.5cm high, 57cm wide, 14cm deep 


£500-800 
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541 


A WILLIAM IV MAHOGANY EXTENDING 
DINING TABLE 
C.1830 


the moulded edge top above a telescopic action 
extending to accomodate five additional leaves on 
turned and ribbed tapering legs and brass caps 
and castors 

73.8cm high, 149cm deep 


Provenance 

Removed from Stradey Castle, Carmarthenshire, 
home of the Mansel Lewis family since the middle 
of the 19th century. 


£500-800 


542 


A GEORGE IV MAHOGANY CHEST 
C.1820-25 

with a rope twist border above two short and 
three long cedarwood lined drawers and reeded 


turned feet 
104cm high, 94.5cm wide, 48cm deep 


£200-300 


543 


A GEORGE IV MAHOGANY WASHSTAND 
C.1825 


with a pair of frieze drawers on turned legs and 
brass castors 
86.2cm high, 101.5cm wide, 52.7cm deep 


£200-300 
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544 
544 A 545 
A GEORGE IV GONCALO ALVES GOTHIC WASHSTAND A GEORGE IV ROSEWOOD PARTNER'S TABLE 
ATTRIBUTED TO GILLOWS, C.1825-30 IN THE MANNER OF GILLOWS, C.1820 
with a pair of panelled frieze drawers, one with divisions, both indistinctly inlaid with brass stringing and with nulled mouldings, the top inset with tooled 
signed and possibly dated in pencil, flanked by arched panels and on cluster leather above a pair of frieze drawers to either side and with hinged 
column legs compartments to either end, one fitted with drawers on brass castors 
82cm high, 106.3cm wide, 61cm deep 78.7cm high, 114.5cm wide, 86cm deep 
£400-600 £500-800 
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546 


A PAIR OF PAINTED AND EBONISED CHIFFONIERS 
19TH CENTURY AND LATER 


each parcel gilt, the tops painted to simulate green marble, above a pair of 
panelled doors enclosing two shelves (2) 
117cm high, 100cm wide, 35.5cm deep 


£800-1,200 


547 


AN EBONISED AND GILDED PAPIER-MACHE TABLE 
IN REGENCY STYLE, C.1900 


of cartouche form, with faux bamboo legs 
47.5cm high, 66cm wide, 50cm deep 


£100-150 
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548 


AN OAK WATERFALL BOOKCASE 
IN REGENCY STYLE, LATE 19TH CENTURY 


on scroll feet 
124.5cm high, 60.7cm wide, 31.4cm deep 


£200-300 


549 


A REGENCY PAINTED FAUX BAMBOO SOFA 
IN BRIGHTON PAVILION STYLE, EARLY 19TH CENTURY 


decorated with pierced Gothic quatrefoils, with a caned back and seat on 
cluster column legs and brass castors, with later cushions 
89cm high, 208.2cm wide, 84cm deep 


£800-1,200 


550 


A PAINTED PINE WATERFALL BOOKCASE 
IN REGENCY STYLE, 19TH CENTURY 


the base with a drawer and with side carrying handles 
107.6cm high, 56cm wide, 32cm deep 


£200-300 


551 


A PAINTED WOOD ‘SUSSEX’ SETTEE 
IN ARTS & CRAFTS STYLE, 20TH CENTURY 


with a turned spindle back, together with an ebonised and parcel gilt open 
armchair in Regency style (2) 
84.7cm high, 111cm wide, 51.5cm deep 


£300-400 
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552 


A REGENCY OVERMANTEL MIRROR 
EARLY 19TH CENTURY 


with a gilt verre églomisé rural frieze and cluster 
columns 
73 x 143cm 


£500-800 
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553 


ATOLE PEINTE TULIP CANDLEHOLDER 
AND BOUGH POT 

BY COLEFAX & FOWLER, SECOND HALF 
20TH CENTURY 


with five lights 
48cm high 


£300-500 


on the final hammer price 
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554 


A PAIR OF TOLE PEINTE CHESTNUT URNS 
AND COVERS 
IN REGENCY STYLE 


painted with still lifes of flowers and gilt foliage on 
a black ground (2) 
31cm high, 19cm wide, 14cm deep 


£100-150 
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556 


A FRENCH TOLE PEINTE FAUX MARBLE TABLE LAMP 
LATE 19TH CENTURY 

in the form of a classical column, together with a pair of painted 
wood and parcel gilt column table lamps, each later fitted for 


electricity (3) 
45.9cm high (max) 


Provenance 
A private collection, Salisbury. 


£150-200 


555 


A PAIR OF PATINATED SPELTER EPERGNES 
LATE 19TH / EARLY 20TH CENTURY 


each modelled as a stag, supporting a glass trumpet vase (2) 
19.8cm high, 15.4cm wide, 6.8cm wide 


Provenance 
A private collection, Salisbury. 


£80-120 


557 


A PAIR OF ITALIAN PORCELAIN BOXES 
BY ESTE CERAMICHE PORCELLANE, MID-20TH CENTURY 


each modelled as a recumbent stag, with an oak leaf and acorn 
finial to the cover (2) 
32.4cm high, 27.2cm wide, 12.4cm deep 


Provenance 
A private collection, Salisbury. 


£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


558 


ASET OF THREE TOLE PEINTE JARS AND COVERS 
ATTRIBUTED TO COLEFAX & FOWLER, SECOND HALF 20TH 
CENTURY 


each of square section baluster form, the domed lid with a stylised flower 
finial, on a raised shaped square base (3) 
46.6cm high, 15.2cm wide, 15.2cm deep 


Provenance 
A private collection, Salisbury. 


£200-300 


558 


559 


A FRENCH TOLE PEINTE WALL LIGHT 
LATE 19TH CENTURY 


modelled as a tulip and with leaf decoration, later fitted for electricity 
45.8cm high, 19.5cm wide, 26.6cm deep 


Provenance 
A private collection, Salisbury. 


£200-300 


560 


A PAIR OF FAUX TORTOISESHELL AND BAMBOO 
PAINTED WOOD PLANTERS 

IN THE MANNER OF COLEFAX & FOWLER, 
SECOND HALF 20TH CENTURY 


each with a painted metal liner (2) 
23.8cm high, 19.5cm wide, 19.5cm deep 


Provenance 
A private collection, Salisbury. 


£200-300 


560 
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562 


AVICTORIAN BUTTON BACK ARMCHAIR 
C.1870 


with Colefax & Fowler rose flower loose covers, 
together with a walnut framed open armchair (2) 


Provenance 
A private collection, Salisbury. 
£100-200 
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563 


561 


A FRENCH CARVED WALNUT CHAIR 
LATE 19TH CENTURY 
with foliate uprights above downswept arms carved with 


feathered wings, the seat rail and cabriole legs with gilt scrolling 
foliage, on hoof feet 


Provenance 
A private collection, Salisbury. 


£100-150 


562 


563 


A PAIR OF GEORGE III MAHOGANY SIDE CHAIRS 
— s LATE 18TH CENTURY 
; each with an arched padded back and seat, on fluted 
pom tapering front legs (2) 
Provenance 
A private collection, Salisbury. 


£200-300 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


564 


A DECALCOMANIA TABLE LAMP 
19TH CENTURY 


the glass baluster vase decorated with Chinoiserie figures and birds among 
floral decoration on a blue ground, with later mounts and fitted for electricity 
36.4cm high 


Provenance 
A private collection, Salisbury. 


£200-300 


565 
566 
TWO DUTCH DELFT BLUE AND WHITE POTTERY 
VASES 


18TH CENTURY 


of octagonal baluster form decorated with panels of flowers, 
together with a pair of Dutch Delft baluster vases with 
associated lids and a Chinese Kraak porcelain charger (5) 
31cm high (max) 


Provenance 
A private collection, Salisbury. 


£100-200 


565 


AN ITALIAN POTTERY TILE PANEL 

LATE 19TH / EARLY 20TH CENTURY 

depicting a floral still life with a landscape beyond, in a stained wooden 
moulded frame 

39.4 x 25.2cm 


Provenance 
A private collection, Salisbury. 


£100-150 
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568 


A SET OF FIVE HAND-COLOURED ORNITHOLOGICAL PRINTS 
FRENCH (1713-1784), AFTER DENIS DIDEROT, LATE 18TH / 
EARLY 19TH CENTURY 


including: Kakaloes, Ara Bleu du Bresil, Cassique Rouge, le Coq de Roche 
and Barbu de Cayenne, from Diderot’s Encyclopedie (5) 

46 x 33.5cm 

Provenance 

A private collection, Salisbury. 


£150-200 


567 


A SET OF FOUR NAIVE OIL PAINTINGS OF BRITISH BIRDS 


LATE 19TH CENTURY 


comprising: a Red Cardin 
34 x 19cm 


Provenance 
A private collection, Salis 


£150-200 
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569 
FOUR TABLE LAMPS 


TH CENTURY AND LATER 


comprising: a Cornish serpentine vase, a gilt bronze column 
in Regency style, an Oriental porcelain baluster vase with 


floral decoration on a black ground and a late-Victorian 
tery model of a parrot with glass eyes, each later fitted 


for electricity (4) 
36cm high (max) 


Provenance 
A private collection, Salisbury. 


£100-200 


ess at the back of this cata r additional charges on the final hammer price 
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570 


A JAPANESE LACQUERED PORCELAIN TABLE LAMP 
LATE 19TH CENTURY 


with black and red panels of birds on a geometric ground, with blue and white 
painted panels and gilt metal mounts 
42cm high (max) 


Provenance 
A private collection, Salisbury. 


£200-300 


571 


A FRENCH BRONZE TWIN-LIGHT TABLE LAMP 
LATE 19TH CENTURY 


with a two handled urn above the lights and a short fluted column, fitted for 
electricity 
50cm high, 32cm wide 


Provenance 


A private collection, Salisbury. 
£100-150 
574. 
572 


A CHINESE FAMILLE ROSE VASE TABLE LAMP 
QING DYNASTY, 19TH CENTURY 


of baluster form painted with ogee panels of figures in a landscape on an oeil 
de perdrix ground, later fitted for electricity, together with a near pair of 
Chinese blue and white vases, each of baluster form painted with ogee panels 
depicting river scenes on an oeil de perdrix ground (3) 

29.5cm high (max) 


Provenance 
A private collection, Salisbury. 


£200-300 


572 


223 


224 


574 


THREE PAINTED AND GILDED COATS OF ARMS 
19TH CENTURY 


comprising: those of Harvey, Urquhart and another (3) 
37 x 29cm (max) 


Provenance 
A private collection, Salisbury. 


Catalogue Note 

Major General Sir Robert Harvey (1785-60). He had a very 
distinguished military career. In the expedition sent to Portugal 
in March 1809 he served as a Captain of the 53rd Regiment. 


£100-150 


575 


573 


A PAIR OF WATERCOLOURS OF COATS OF ARMS 


EARLY 19TH CENTURY 


both surmounted by plumed helmets and flanked by a pictorial crest depicting 
views of buildings, possibly Faxardo and Plou families (2) 


58 x 44.3cm (max) 


Provenance 


A private collection, Salisbury. 


£200-300 


575 


A GEORGE III SILHOUETTE PORTRAIT OF 
JOHN FORDYCE 
BY J. MIERS (1756-1821) 


in a pressed brass glazed frame, the verso with a 
rinted Miers label, together with two other 
silhouettes, one of a young man and a hand- 
coloured print of Major Hungerford Rickard 
Elers 43rd Ret (3) 

10.5 x 7cm (max) 


Provenance 
A private collection, Salisbury. 


£100-150 


ess at the back of this catalogue for additional charges on the final hammer price 


576 


A GEORGE III WAX PORTRAIT BUST OF SIR JOSEPH BANKS 
AFTER JOHN FLAXMAN JR, C.1780-90 


in an oval carved oak frame 
11.5 x 9.5cm max 


Provenance 
A private collection, Salisbury. 


Catalogue Note 

Wedgwood made a near identical portrait medallion in both blue and lilac 
jasper quite possibly using the same mould. See: Bindman (D) Ed. John 
Flaxman RA, published by the Royal Academy of Arts, 1979, p. 51, pl. 21a. 


£100-150 


577 


A PAINTED AND GILT COAT OF ARMS 
19TH CENTURY 


the quatered arms beneath a lion rampant crest, together with a pair of 
ceramic plaques of butterflies (3) 
11.5 x 8.5cm max 


Provenance 
A private collection, Salisbury. 


£100-150 


578 


A TWEEDALE-YESTER HAND DRAWN FAMILY TREE 
LATE 17TH / EARLY 18TH CENTURY, BLACK INK ON PAPER 


showing the marriages culminating in John Hay, Earl of Tweeddale, Lord Yester 
(later 1st Marquess of Tweeddale) and his marriage to Joanna (or Jean) Scott, 
daughter of the Earl of Burlough, on 4th September 1644, detailing the 
previous four generations going back to the early 16th century 

60 x 37cm 


Provenance 
A private collection, Salisbury. 


Catalogue Note 

John Hay, 1st Marquess and 2nd Earl of Tweeddale (1625 - 1697) was 
appointed Lord President of the Scottish Council in 1663, Lord Chancellor of 
Scotland from 1692-96 and Lord High Commissioner to the Parliament of 
Scotland from 1694-96. 


£200-300 


578 
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579 


A SET OF TEN PORTRAIT ENGRAVINGS 
18TH CENTURY AND LATER 


portraying ‘The Right Honourable William Pitt Esq’, ‘Regina Anna D.G. Angliae 
Scotiae Franciae et Hibern., ‘Ernestus Gideon Baro de Laudon’, ‘Rudolphus 
L.D.G Romanorum Imperator’, Justus Henningus Boehmerus’, ‘The Right Noble 
Charles Marquess of Rockingham’, ‘Leopoldus S.R.!. Comes de Daun’, 
‘Franciscus | Roman. Imper. and two others, each in a glazed Hogarth type 
rame, the backs with stencil marks for J. & W. VOKINS, MAKERS, 

14, GREAT PORTLAND ST: (10) 

41.9 x 24cm (max) 


Provenance 
Sotheby Parke Bernet, Mentmore House, May 1977. 
A private collection, Salisbury. 


£150-250 


580 


579 part 


A SET OF SIX PORTRAIT ENGRAVINGS 
18TH CENTURY AND LATER 


portraying Josephus II Augustus Leopoldus A.A. Magnus Dux Etruriae’, ‘Conradus 
Detlev A Dehn’, ‘The Right Honourable Georgiana Lady Viscountess Spencer and 
Her Daughter’, Empress Elizabeth Alexeievna, a double portrait of King Charles | 


with Queen 
75 x 50.6cm 


Provenance 


Henrietta Maria, and one other, in glazed Hogarth type frames (6) 
(max) 


A private col 
£200-300 


580 part 


581 


THREE GEORGE II] REVERSE GLASS PRINTS 
LATE 18TH CENTURY 


comprising: ‘The Two Friends’, ‘The Lovers’ and ‘The Prodiga’ (3) 
36 x 25.5cm (max) 


Provenance 
A private collection, Salisbury. 


£100-200 


ection, Salisbury. 


582 


A PAIR OF ENGRAVINGS OF WILLIAM III AND MARY 
18TH CENTURY 


in floral cartouches above the mottos ‘WILHELMUS III DG ANG 
SCOT FRANCE ET HIB REX’ / ‘MARIA DG ....REGINA‘ (2) 
68 x 61cm (max) 


Provenance 
A private collection, Salisbury. 


£200-300 


583 


A MEZZOTINT OF GEORGE III KING OF GREAT BRITAIN 
BY CHARLES SPOONER, AFTER JEREMIAH MEYER 


50 x 35.4cm 


Provenance 
A private collection, Salisbury. 


£100-150 
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584 


A PAIR OF LARGE NEO-CLASSICAL SEPIA 
PAINTED PANELS 

BY WILLIAM MCLAREN (1923-1987), 
SIGNED AND DATED ‘1964’ 


with cherubs, trophies and shields around a 
marble obelisk, framed (2) 
167 x 106cm 


Provenance 
A private collection, Salisbury. 


Catalogue Note 

William McLaren was a Scottish illustrator and 
interior artist who developed a following for his 
trompe l'oeil style. 


£300-500 


584 


585 586 

A SET OF THREE GLASS STORM LANTERNS A COLLECTION OF GLASS ITEMS 
LATE 19TH / EARLY 20TH CENTURY 19TH CENTURY AND LATER 

each of baluster form on a knopped stem and a comprising: five vases and a wine cooler (6) 
raised circular base (3) 33cm high, 20.5cm diameter (max) 

35.2cm high, 15.5cm diameter (max) Praverance: 

Provenance A private collection, Salisbury. 

A private collection, Salisbury. £100-200 


£100-150 


585 
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586 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


587 


AN ITALIAN PAINTED AND LACCA POVERA SERPENTINE SIDE TABLE 
18TH CENTURY 


parcel gilt and decorated with scenes of figures and fitted with two drawers 
77.2cm high, 85.5cm wide, 51.8cm deep 


Provenance 

A private collection, Salisbury. 

£500-700 

587 
588 
AN ITALIAN MARBLE COLUMN 
19TH CENTURY 
the pale grey body with russet deposits, with a moulded rim and stepped foot 
158cm high, 24.5cm diameter 
Provenance 
A private collection, Salisbury. 
£300-500 
588 
589 


A PAIR OF ITALIAN GILTWOOD GIRANDOLES 
VENETIAN, LATE 19TH CENTURY 
each with a cartouche-shaped bevelled plate decorated with a coronet above a 


sunburst, and with a pair of brass twin-light sconces (2) 
47 x 25cm 


Provenance 
A private collection, Salisbury. 


£300-500 
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590 


590 


AN OAK WALL APPLIQUE 
POSSIBLY LATE 19TH / EARLY 20TH CENTURY 


the central medallion with the profile of a Roman emperor, surmounted by ribbon 
tied oak leaves and acorns 
41.2 x 32.5cm 


Provenance 
A private collection, Salisbury. 


£150-250 


591 


A NEPHRITE JADE AND SILVER MOUNTED PAGE TURNER 
BY BOUCHERON, PARIS 


the handle with mimosa flowering foliage and signed ‘F. Boucheron’ 
34.7cm long 


Provenance 
A private collection, Salisbury. 


£200-300 


592 


AVICTORIAN TOLE PEINTE TEA CANISTER 
SECOND HALF 19TH CENTURY 


gilt decorated on a red ground with Chinese characters, with lid 
39.7cm high, 23.6cm diameter 


Provenance 
A private collection, Salisbury. 


£80-120 


A 593 


A FAUX GREEN TORTOISESHELL MIRROR 
IN FLEMISH STYLE 


with a rectangular plate and ebonised borders 
62.5 x 49.5cm 


Provenance 
A private collection, Salisbury. 


£100-150 


594 


A PAIR OF GEORGE II EMBOSSED 
GOUACHES OF FLOWERS 
ATTRIBUTED TO SAMUEL DIXON (IRISH, 
D.1769) 


each depicting a posy of roses, anemones, tulips 
and other flowers, in glazed japanned frames (2) 
18.7 x 14.3cm 


Provenance 
A private collection, Salisbury. 


£1,000-1,500 


595 


A NAIVE WATERCOLOUR OF A FAMILY 
INTERIOR SCENE 
EARLY 19TH CENTURY 


the parents with four chidlren and their toys, in a 
maple frame 
44 x 53.5cm 


Provenance 
A private collection, Salisbury. 


£100-150 


596 


A CHINESE REVERSE GLASS PORTRAIT 
PAINTING 
19TH CENTURY 


depicting a Persian princely figure dressed in a 
turban and a gilt waistcoat 
25.2 x 19cm 


Provenance 
A private collection, Salisbury. 


£150-200 


596 
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599 


597 
THREE FRENCH TOLE PEINTE STUDENT LAMPS 
LATE 19TH CENTURY 


with ebonised and parcel gilt decoration, with twin 
lights and adjustable shades (3) 
47.1cm high, 34cm wide, 16.3cm deep 


Provenance 
A private collection, Salisbury. 


£300-400 


598 


A PAIR OF CLEAR GLASS TABLE LAMPS 
ATTRIBUTED TO COLEFAX & FOWLER, SECOND 
HALF 20TH CENTURY 


each with a ribbed stem on a domed circular foot, fitted 
for electricity (2) 
30cm high 


Provenance 
A private collection, Salisbury. 


£100-150 


599 


A WATERCOLOUR OF COCOA PODS AND 
LEAVES 
19TH CENTURY 


heightened with body colour, together with an 
engraving of coral specimens after a plate from 
‘La Libreria del mare, Tab CXV’ (2) 

39 x 49.5cm (max) 


Provenance 
A private collection, Salisbury. 


£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


600 


A PAIR OF TOLE PEINTE PINEAPPLE JARDINIERE WALL LIGHTS 
IN REGENCY STYLE, POSSIBLY BY COLEFAX & FOWLER 


the plant growing from a twin handled bough pot (2) 
88cm high 


Provenance 
A private collection, Salisbury. 


£800-1,200 


601 


A PAIR OF PAINTED WOOD AND METAL CORAL CONSOLE TABLES 
IN THE MANNER OF COLEFAX & FOWLER, C.1970-80 


each decorated to imitate marble with a trompe l'oeil shell frieze above coral 
tendril supports (2) 
79.8cm high, 84.1cm wide, 31.7cm deep 


Provenance 
A private collection, Salisbury. 


£800-1,200 
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602 


604 


602 


AN USHAK RUNNER 
EARLY 20TH CENTURY 


the olive field with a column of medallions enclosed by narrow borders 


340 x 98cm 


Provenance 
A private collection, Salisbury. 


£80-120 
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603 


A PORTUGUESE RUG 

EARLY 20TH CENTURY 

the ivory field with a serrated leaf 
panel enclosed by borders of 


angular vines 
290 x 203cm 


Provenance 
A private collection, Salisbury. 


£80-120 


604 


A MOROCCAN BERBER RUG 
MID-20TH CENTURY 

the compartmentalised field of 
serrated medallions enclosed by 


madder borders 
184 x 130cm 


Provenance 
A private collection, Salisbury. 


£80-120 


of Business at the back of this catalogue for additional charges on the final hammer price 


605 


A NEAR PAIR OF FRENCH TOLE PEINTE STUDENT LAMPS 
LATE 19TH CENTURY 


with ebonised and parcel gilt decoration, with twin lights and 
adjustable shades (2) 
47.7cm high, 34.8cm wide, 16.7cm deep 


Provenance 
A private collection, Salisbury. 


£200-300 


606 


ATOLE PEINTE PLANTER 
ATTRIBUTED TO COLEFAX & FOWLER, SECOND HALF 
20TH CENTURY 


of quatrelobe form with pierced reticulated sides, together with a 

painted tôle peinte planter with four graduated circular tiers within 
a wire cage (2) 
18.5cm high, 45cm wide, 36cm deep (max) 


Provenance 
A private collection, Salisbury. 


£150-250 


606 


607 


A PAIR OF EBONISED AND GILTWOOD WALL LANTERNS 
ATTRIBUTED TO COLEFAX & FOWLER, SECOND HALF 20TH 
CENTURY 


each glazed and with a mirrored backplate, fitted for electricity (2) 
30.1cm high, 23cm wide, 14.4cm deep 


Provenance 
A private collection, Salisbury. 


£300-400 
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609 


610 


END OF COLLECTION 


608 


AVICTORIAN NEEDLEPOINT RUG 
THIRD QUARTER 19TH CENTURY 


the ivory ground centred by an armorial shield for 
Cleland quartering Jackson and impaling Leyland, 
framed by swags of naturalistic flowers and four 
further shields 

184 x 88cm 


Provenance 
A private collection, Salisbury. 


Catalogue Note 

This rug was probably made for John Cleland of 
Stormont Castle, Co. Down (1836-1893) and his 
wife Therese Maria, co-heiress of Captain Leland, 
of Haggerston Castle, Northumberland. John and 
Therese married in 1859. 


£100-150 


609 


AN UNUSUAL ORIENTAL RUG 
POSSIBLY EAST TURKESTAN, C.1920 


the pale terracotta field with large serrated leaves 
enclosed by borders of angular vines 
276 x 165cm 


Provenance 
A private collection, Salisbury. 


£80-120 


610 


AVICTORIAN NEEDLEWORK RUG 
LATE 19TH CENTURY 
depicting a reclining dog on a red ground enclosed 


by acanthus leaves and narrow borders 
187 x 89cm 


Provenance 
A private collection, Salisbury. 


£150-200 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


611 


A PAIR OF GILT BRASS TABLE LAMPS 
IN REGENCY STYLE 


each with a reeded column on a lion’s paw tripod base and a 
triangular foot, with shades (2) 


37.7cm high 
£200-300 
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613 


A PAIR OF LARGE VICTORIAN WALNUT CANDLESTICKS 
C.1890 


the urn nozzle above a foliate drip tray, with a barley twist column and circular 
dished foot, with a label inscribed ‘Hanson Manufacturer’ (2) 
94cm high 


£200-300 


614 


A CERAMIC TABLE LAMP 
IN VICTORIAN STYLE 


painted with an exotic bird amongst flowers on a ‘clobbered’ black ground with 
gilt and ‘jewelled’ highlights and giltwood base, with shade 
66.5cm high 


£100-150 


615 


A PAIR OF SILVERED BRASS CANDLESTICKS 

C.1740-50 

each with an urn shaped nozzle above a Rococo inverted baluster stem and a 
domed hexafoil base, engraved with trailing floral foliage, together with a pair 


of wrought iron candlesticks (4) 
43.5cm high (max) 


£150-250 


615 


ess at the back of this ca 


logue for additional charges on the final hammer price 


616 


A PAIR OF VICTORIAN BRASS AND BLUE GLASS TABLE LAMPS 
LATE 19TH CENTURY 


each with a tapering column beneath a reeded capital and with a 
Renaissance style octagonal scrolling foot (2) 
70cm high 


£400-600 


617 


A BRASS CORINTHIAN COLUMN TABLE OIL LAMP 
EARLY 20TH CENTURY 


the glass reservoir above a reeded column on a square stepped plinth base 
applied with laurel wreaths, converted to electricity 
62cm high 


£100-200 
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618 


A HEXAGONAL BRASS HALL LANTERN 
IN REGENCY STYLE, 20TH CENTURY 


with clear glass panes 
68cm high, 37.5cm wide 


£400-600 


619 


AGLASS TABLE LAMP AND SHADE 
20TH CENTURY 


with bands of star and rondel decoration 
54.5cm high 


£200-300 


620 


A BRASS TELESCOPIC READING LAMP 
20TH CENTURY 


with a hinged arm, together with another with an extending arm, 
with shades (2) 
155cm high (max) 


£100-150 


621 


A LATE GEORGE III TOLE PEINTE TRAY 
C.1800 


of oval form, painted with a scene after John Singleton Copley 
titled ‘Watson and the Shark’, inside a gilt painted gallery 
54.5 x 71cm 


Catalogue Note 

The scene shows Brook Watson (1735-1807), then aged 14, being 
attacked by a shark while he was taking a cooling swim in Havana 
Harbour. As a result, he lost part of his right leg but, none the less, 
went on to have a successful business career enabling him to 
commission John Singleton Copley (American, 1738-1815) to 
create the original painting which is currently held in the National 
Gallery of Art in Washington DC (accession number 1963.6.1). 
The prominent position of the Afro-Carribean man and his expression 
of concern were both considered exceptional for the time. 


£500-600 


622 


AVICTORIAN TOLE PEINTE TRAY 
POSSIBLY PONTYPOOL, MID-19TH CENTURY 


of octagonal form painted with flowers inside a gilt border 
50.7 x 70cm 


£250-300 


623 


A GRADUATED SET OF FIVE VICTORIAN PAPIER-MACHE 
TRAYS 
MID-19TH CENTURY 


with a broad border of gilt scrolling foliage on a black ground (5) 
64 x 79.5cm (max) 


£100-200 
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624 


AVICTORIAN BURR WALNUT BOX 
C.1870 


with brass mounts and a lift-out tray 
14cm high, 30.5cm wide, 22.7cm deep 


£200-300 


625 


A WILLIAM IV ROSEWOOD AND BRASS MARQUETRY 
TEA CHEST 
C.1830 


inlaid with scrolling leaves, the interior with a pair of part hinged 
lift-out caddies, inlaid with initials ‘B’ and ‘G’ flanking a later glass 
sugar bowl 

19cm high, 32cm wide, 17cm deep 


£80-120 


626 


A CONTINENTAL KARELIAN BURR BIRCH TEA CHEST 
PROBABLY RUSSIAN, LATE 19TH / EARLY 20TH CENTURY 


the interior with three hinged-lid removable canisters 
14cm high, 29.2cm wide, 18cm deep 


£200-300 


À 627 


A REGENCY BURR YEW CASKET 

EARLY 19TH CENTURY 

of canted rectangular form, the cover with a Greek key and 
triangular rosewood border, with lion’s head ring handles and on 


gilt brass paw feet 
14cm high, 30cm wide, 22cm deep 


£200-300 


628 


A 628 
TWO TUNBRIDGE WARE TANGRAM PUZZLE BOXES 


including: a square rosewood example with a floral mosaic to 
the cover and its original puzzle and another with a floral 
mosaic to the cover but lacking its puzzle, together with a 
rectangular box with a similar floral mosaic to the cover (3) 
2.3cm x 6.3cm x 4.2cm (max) 


£80-120 


629 


AVICTORIAN TORTOISESHELL AND PIQUE PURSE 
C.1870 


5.2cm high, 7.1cm wide 
£100-150 


630 
A COLLECTION OF TUNBRIDGE WARE 


comprising: two cuff brushes, two page turners, a ‘mule’ 
shoe page turner, a bookmark and a small tray, each with 
mosaic geometric or floral decoration (7) 

24.7cm long (max) 


£80-120 


631 


A COLLECTION OF BUTTONS AND DRESS STUDS 
FRENCH AND ENGLISH, 19TH AND 20TH CENTURY 


comprising: cased and loose sets in a variety of styles (A lot) 


Catalogue Note 
Many of these sets were bought from Jessie’s Button Box, 
Bath. 


£150-250 


conditions of Business at the back of this catalogue for additional charges on the final hammer price 
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634 


À 632 


A NOVELTY MARINE IVORY AND BAMBOO WALKING STICK 
LATE 19TH / EARLY 20TH CENTURY 


carved as a male blackamoor's head with button operated articulated mouth 
and eyes, with a silver collar 
91.5cm 


£200-300 


633 


A REVERSE STILL LIFE PAINTING ON GLASS 
BY DESMOND KENNY 


of a vase of garden flowers, together with three reverse glass prints of Faith 
and Hope (4) 
26.3 x 21.4cm (max) 


£100-200 


634 


A LARGE COCKFIGHTING GLASS GOBLET 
19TH CENTURY 


wheel engraved with a continuous scene of fighting cocks amongst trees 
23cm high, 20cm diameter 


£80-120 


635 


A SET OF THREE GEORGE III GREEN GLASS BARREL SHAPED 
DECANTERS AND STOPPERS 
C.1800 


with gilt banded decoration and titled ‘BRANDY’, ‘WHISKY’ and ‘GIN’, in a later 


silver plated frame (4) 
19.5cm high 


£300-400 


636 


A SET OF FLOOR STANDING BRASS BUTCHER'S SCALES 
PROBABLY FRENCH, EARLY 20TH CENTURY 


with a bull’s head supporting a double set of scales, on a shaped 
base with a set of weights up to 5kg, with various stamped marks 
160cm high, 84cm wide, 41cm deep 


£800-1,200 


at the back of this catalogue for additional charges on the final hammer price 


637 


A COLLECTION OF PAINTED AND GILTWOOD 
SCHOOL AND COLLEGE SHIELDS 

BY AW CRISP, CAMBRIDGE 

including: Haileybury, Gresham's School, Oundle, 
Wellington College, Canford, Tonbridge School and 
others, on oak mounts, each with makers name and 
address ‘16 KINGS PARADE’ (10) 

20.5cm high, 16.2cm wide 


£200-300 
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638 


A PAINTED SPELTER FIGURE OF A SLAVE GIRL 
AFTER EMMANUAL VILLANIS, EARLY 20TH CENTURY 


modelled seated on a plinth with a removable skirt 
41cm high, 30cm wide, 18cm deep 


£200-300 


639 


AN AUSTRIAN COLD PAINTED BRONZE PHEASANT DESK STAND 
IN THE MANNER OF BERGMAN 


the bird modelled standing on an onyx dished circular stand 
18cm high, 24cm diameter 


£400-600 


640 
AN AUSTRIAN COLD PAINTED BRONZE MODEL OF A FOX 
LATE 19TH / EARLY 20TH CENTURY 


modelled seated with a duck in its mouth, together with an Austrian 
cold painted bronze model of a bulldog (2) 
9.4cm high (max) 


£150-250 


640 
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4 & 5 of our Conditions of 


Business at the back of this catalogue for additional charges on the final hammer price 


641 


A FRENCH BRONZE EQUESTRIAN GROUP 
BY CONSTANTIN CRISTESCO (FRENCH 1872- 
1928) 


of two horses jumping a hurdle, signed to the base 
and foundry marks for Susse Freres of Paris 
28.4cm high, 24cm wide, 16cm deep 


£2,000-3,000 


641 


642 


AVICTORIAN PARIAN FIGURE OF A BATHER 
AFTER ETIENNE-MAURICE FALCONET 
(FRENCH 1716-1791) 


the scantily clad young maiden seated on a rocky 
outcrop washing her legs 
41cm high 


£300-400 


643 


AVICTORIAN COPELAND PARIAN FIGURE 
OF DAPHNE 
AFTER MARSHALL WOOD (1834-1882) 


standing before a laurel tree on a circular base, with 
impressed marks 
58cm high 


£300-400 
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644 
AVICTORIAN COPELAND PARIAN FIGURE OF MUSIDORA 
AFTER WILLIAM THEED (1804-1891) 


standing holding a drape to her breast with a letter to her feet, on an oval 
shaped base, titled and signed with impressed marks ‘Ceramic Art, Crystal 
Palace Art Union, Pub 1867, Copeland’ 

44.2cm high 


£200-300 


645 


AVICTORIAN MINTON PARIAN FIGURE OF PANDORA 
AFTER ALBERT-ERNEST CARRIER-BELLEUSE (FRENCH 1824-1887) 


standing with drapery around her waist holding a box, on an oval base, 
impressed marks to the underside ‘Minton’ and the year mark for ‘1873’ 
44.5cm high 


£300-400 
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646 


A LARGE VICTORIAN WHITE MARBLE PLAQUE 
BY HENRY ALFRED PEGRAM (1862-1937) 


relief carved with two scantily clad figures within billowing clouds and drapery, signed ‘Henry Pegram Sct’, together with an iron mount (2) 
102 x Oem 


Catalogue Note 

Henry Alfred Pegram RA was an English sculptor and an exponent of the New Sculpture movement, which sought to disrupt the traditional academic style of the 
Victorian era by placing a greater emphasis on naturalistic forms and spiritualist themes. Pegram attended the Royal Academy Schools from 1881 and, upon 
graduation in 1887, worked as studio assistant for Hamo Thornycroft until 1891. At this time, he was influenced by the Symbolist aesthetic of Alfred Gilbert, as 
well as the ideals of the Arts and Crafts movement, becoming a member of the Art Workers’ Guild in 1890. Pegram was later elected Associate of the Royal 
Academy in 1904 and a Royal Academician in 1922 with his diploma work Olive, The Artist's Daughter (RA Collection, accession number 03/1808). Pegram 
exhibited his work at the Royal Academy throughout his career, most notably in 1889 one of his best-known works, Ignis Fatuus (Tate, accession number NO1756). 
This relief shares many stylistic similarities with the panel offered here. The dynamic composition, emphasised by the background of finely worked clouds, relates 
the two works, as well as the classically inspired subject, particularly the delicately rendered female form, displaying Pegram’s celebrated finesse of execution. 


£1,000-1,500 
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647 


AVICTORIAN WHITE MARBLE GROUP OF ‘VIOLET AND HENRY’ 
BY ALEXANDER MUNRO (SCOTTISH 1825-1871) 


mounted on a verde antico marble plinth 
64cm high, 83cm wide 


Catalogue Note 

Alexander Munro was a Scottish sculptor who pioneered the move away from the academic style of the early 19th century 
towards the greater naturalism of the Pre-Raphaelite movement. Munro met Dante Gabriel Rossetti, John Everett Millais 
and Arthur Hughes at the Royal Academy Schools, which he joined following an invitation by the architect Charles Barry 
to work on the sculptural decoration of the new Parliament building. Though not formally part of the Pre-Raphaelite 
Brotherhood, Munro was closely associated with its members and shared a studio with Hughes for six years. Munro also 
met John Ruskin while teaching at the Working Men's College in Great Ormond Street alongside his fellow sculptor 
Thomas Woolner from 1855. The ideal of truth to nature set out by Ruskin is present in Munro's work, as well as the 
Pre-Raphaelite interest in the Medieval world, encapsulated in his masterpiece Paolo and Francesca, first executed as 
plaster maquette for the 1851 Great Exhibition’s Sculpture Court and later in marble (Birmingham Museums and Art 
Gallery, accession number 1960P29). Munro was also an accomplished portraitist, exemplified by the group of six 
portraits of scientists he was commissioned for the Oxford University Museum by Professor Henry Acland, including 

a bust of the professor himself (Ashmolean Museum, accession number WA.OA1769). All these innovative features are 
encapsulated in the work offered here, Violet and Henry, exhibited at the Royal Academy in 1865. Described in full 
‘Violet and Henry, published in The Illustrated London News on 17 June 1865, it displays Munro's technical virtuosity 
and the tender pathos that characterises much of his work, as well as his skill in imbuing liveliness in his portraiture. 
This work is closely related to the marble figural group titled ‘The Sisters’ which was exhibited at the Royal Academy in 
1857 and sold by Sotheby’s, London, 19th & 20th Century Sculpture, 12 December 2018. 


£2,000-3,000 
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“VIOLET AND HENRY,” MARBLE GROUP BY A, MUNRO, IN THE EXUIBITION OF THE ROYAL ACADEMY, 
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648 


A BLACK FOREST LINDEN WOOD STROLLING BEAR 
EARLY 20TH CENTURY 


with glass eyes 
22.5cm high, 34cm long 


£300-400 


648 


649 


A BLACK FOREST LINDEN WOOD COAT HOOK 
LATE 19TH CENTURY 


carved as a deer head flanked by oak leaves 
21.5cm high, 34cm wide 


£150-250 


650 


A BLACK FOREST LINDEN WOOD BEAR TABLE GONG 
EARLY 20TH CENTURY 


with glass eyes and a beater 
31.2cm high 


£200-300 


650 
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651 


A LIMEWOOD STILL LIFE CARVING OF A PAIR OF WOODCOCK 
ATTRIBUTED TO THOMAS WILKINSON WALLIS (1822-1903) 


the birds suspended from a nail, in an arched glazed case 
52.2 x 32.2cm 


£2,000-3,000 
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652 


A BLACK FOREST LINDEN WOOD INKWELL AND 
PEN REST 

LATE 19TH / EARLY 20TH CENTURY 

carved as a terrier’s head with glass eyes, hinged enclosing a 
glass inkwell, above a naturalistically carved split log pen 
rest 

17cm high, 30cm wide, 18cm deep 


£600-800 


653 


A BLACK FOREST LINDEN WOOD BOOKSLIDE 
EARLY 20TH CENTURY 


carved with seated foxes holding game 
14.5cm high, 38.1cm wide, 15.5cm deep 


£150-250 


654 


TWO BLACK FOREST LINDEN WOOD WALL 
POCKETS 
LATE 19TH CENTURY 


carved as bundles of tools and foliage, together with a still 
life of a duck (3) 
34.5cm max 


£150-250 
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656 


AVICTORIAN WALNUT STOOL 
MID-19TH CENTURY 


with carved decoration and on cabriole legs 
38cm high, 80cm wide, 71.5cm deep 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£150-250 


655 


AVICTORIAN WALNUT WRITING TABLE 

IN LOUIS XV STYLE, C.1860 

with ormolu mounts and an oval Sevrés style plaque, the raised top 
with an arrangement of five drawers above a leather inset writing 


surface and a frieze drawer 
95.5cm high, 104cm wide, 58.5cm deep 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£400-600 


657 


A FRENCH WALNUT FAUTEUIL 
IN LOUIS XVI STYLE, 19TH CENTURY 


the moulded frame carved with laurel swags, oak leaves and scrolls on stop 
fluted front legs 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£100-150 
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658 


A GEORGE III PAINTED SETTEE 
IN THE FRENCH MANNER, LATE 18TH 
CENTURY 


the moulded frame carved with paterae on 
fluted tapering legs 
84.8cm high, 186.5cm wide, 74cm deep 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£500-800 


659 


A CHINESE FAMILLE ROSE VASE TABLE LAMP 
LATE 19TH CENTURY 
painted with ducks and peacocks in cartouches on a blue scrolling ground, 


the neck and shoulders applied with lion dog handles and chilong 
52cm high (max) 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£200-300 


660 


A PAIR OF GEORGE III SATINWOOD AND 
MARQUETRY DEMI-LUNE SIDE TABLES 
LATE 18TH CENTURY 


each inlaid with ribbon tied swags, husks and a fan patera (2) 
76.1cm high, 88.3cm wide, 44.2cm deep 


Provenance 
Christie's, 12th February 1970. 
The Old Rectory, Bradenham, Buckinghamshire. 


£500-800 
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661 


AVICTORIAN WALNUT SLIPPER CHAIR 
POSSIBLY BY HOWARD AND SONS, C.1850-60 
the back left leg stamped ‘1558 4444’ 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£100-150 


663 


AVICTORIAN ROSEWOOD AND MOTHER OF 
PEARL WHEEL BAROMETER 
BY RABAN, LUTON, C.1840-50 


with a silvered hygrometer, thermometer, main dial and 
spirit level 

116cm high 

Provenance 

The Old Rectory, Bradenham, Buckinghamshire. 


£100-150 


662 


662 


A GEORGE III MAHOGANY BACHELOR'S CHEST 
LATE 18TH CENTURY 


with a brushing slide and four long graduated drawers 
79cm high, 79.5cm wide, 45cm deep 

Provenance 

The Old Rectory, Bradenham, Buckinghamshire. 


£300-400 


664 


A MAHOGANY TRIPLE CHAIR BACK SETTEE 
IN GEORGE II] HEPPLEWHITE STYLE, LATE 19TH / 
EARLY 20TH CENTURY 


the shield shaped backs decorated with sheaves of wheat 
on claw and ball feet 

155cm wide, 60cm deep 

Provenance 

The Old Rectory, Bradenham, Buckinghamshire. 


£300-500 
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665 


A LARGE REGENCY MAHOGANY BREAKFAST TABLE 
IN THE MANNER OF GILLOWS, EARLY 19TH CENTURY 


the tilt-top with a reeded edge above a turned stem on brass 


lion's paw feet and castors 
72cm high, 168cm wide, 122cm deep 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£800-1,200 


666 


A LATE REGENCY GILTWOOD AND GESSO CONVEX 
GIRANDOLE MIRROR 
EARLY 19TH CENTURY 


the circular plate within a reeded ebonised slip and a laurel 
wreath moulded frame, with a leaf scroll surmount and twin 
lights with brass sconces 

110 x 65cm 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£600-800 


259 


CHARLES TOZER (LOTS 667-679) 


Charles Tozer was an early 20th century retailer of high-end Queen 
Anne and early Georgian walnut revival furniture. The firm, active 

from around 1910 to 1975, was well known for the quality of the 
workmanship and the materials involved in the production of its pieces. 
Its address 25 Brook Street in London also had a distinguished history of 
its own, having been the residence of the composer George Frederic 
Handel from 1723 to 1759. The vendor's grandfather had an office in 
Brook Street and would have bought the following lots from Tozer in the 
early 20th century. 


667 


A GILTWOOD WALL MIRROR IN GEORGE I STYLE 

BY W. CHARLES TOZER, EARLY 20TH CENTURY 

the arched bevelled plate within a leaf, flower and scroll decorated frame with 
an angel mask, the back with an ivorine trade label inscribed ‘W. Charles Tozer 


25, Brook Street, London, W.1? 
138.2 x 79cm 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£400-600 
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668 


A PAIR OF WALNUT SIDE CHAIRS IN GEORGE | STYLE 
BY W. CHARLES TOZER, EARLY 20TH CENTURY 


each with a needlework drop-in seat, on carved hoof front feet, with an ivorine 
trade label inscribed ‘W. Charles Tozer, 25, Brook Street, London W.1) (2) 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£150-250 


668 


669 


AJAPANNED AND GILTWOOD BREAKFRONT SIDE CABINET 
PROBABLY BY W. CHARLES TOZER, EARLY 20TH CENTURY 
polychrome decorated with Chinoiserie scenes of figures in landscapes with 
dragons and baskets of fruit, with three frieze drawers above a pair of glazed 


doors enclosing two glass shelves, on pierced bracket feet 
115cm high, 175.5cm wide, 43.5cm deep 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£800-1,200 


670 


A PAIR OF WALNUT OPEN ARMCHAIRS IN GEORGE II STYLE 
BY W. CHARLES TOZER, EARLY 20TH CENTURY 


each with a part caned back and a needlework drop-in seat with an ivorine 
trade label inscribed ‘W. Charles Tozer, 25, Brook Street, London W.1. (2) 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£300-500 
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671 


A GILTWOOD AND GESSO CANDLESTAND IN GEORGE I STYLE 
PROBABLY BY W. CHARLES TOZER, LATE 19TH / EARLY 20TH 
CENTURY 


with leaf decoration on a punched ground, together with a similar standard 
lamp and a table lamp (3) 
160cm high (max) 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£200-300 


672 


AGILTWOOD STOOL IN GEORGE I STYLE 
PROBABLY BY W. CHARLES TOZER, EARLY 20TH CENTURY 


with a needlework drop-in seat and with carved leaf scroll decoration 
49.7cm high, 58.5cm wide, 45.5cm deep 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£150-250 


673 


A GILTWOOD WALL MIRROR IN GEORGE II STYLE 
PROBABLY BY W. CHARLES TOZER, LATE 19TH / EARLY 20TH CENTURY 


with a swan neck pediment centered with a female mask 
141.4 x 88.5cm 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£200-300 
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674 


AGILTWOOD AND VERRE EGLOMISE WALL MIRROR IN QUEEN 
ANNE STYLE 

BY W. CHARLES TOZER, EARLY 20TH CENTURY 

the two bevelled arched plates within a frame decorated with birds, figures 
and strapwork, the back with an ivorine trade label inscribed ‘W. Charles Tozer 
25, Brook Street, London, W.1? 

134.5 x 61.1cm 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£400-600 


675 


A PAIR OF WALNUT GAINSBOROUGH ARMCHAIRS IN 
GEORGE II STYLE 
PROBABLY BY W. CHARLES TOZER, EARLY 20TH CENTURY 


each on moulded cabriole legs and pad feet (2) 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£400-600 
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676 


A WALNUT CARD TABLE IN GEORGE | STYLE 
BY W. CHARLES TOZER, EARLY 20TH CENTURY 


the interior with a needlework playing surface decorated 
with flowers, the underside with an ivorine trade label 
inscribed ‘W. Charles Tozer 25, Brook Street, London, W.1. 
73.1cm high, 77.2cm wide, 38.5cm deep 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£200-300 


677 


A WALNUT WING ARMCHAIR IN QUEEN ANNE 
STYLE 

POSSIBLY BY W. CHARLES TOZER, EARLY 20TH 
CENTURY 


on stylised Braganza front legs 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£200-300 
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678 679 
A WALNUT AND AND GILTWOOD SIDE TABLE IN GEORGE II STYLE A WALNUT AND OYSTER VENEERED CENTRE TABLE IN WILLIAM 
BY W. CHARLES TOZER, EARLY 20TH CENTURY AND MARY STYLE 
the crossbanded top above an ogee moulded frieze, the giltwood base PROBABLY BY W. CHARLES TOZER, LATE 19TH / EARLY 20TH CENTURY 
decorated with shells and scrolling leaves, with ivorine trade label inscribed the top inlaid with laburnum rondels above a frieze drawer and spiral twist legs 
‘W. Charles Tozer 25, Brook Street, London, W.1. 75.4cm high, 115.5cm wide, 75.5cm deep 
79.3cm high, 107.3cm wide, 53.2cm deep 
Provenance 
Provenance The Old Rectory, Bradenham, Buckinghamshire. 
The Old Rectory, Bradenham, Buckinghamshire. £500-800 
£400-600 
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680 


A SET OF CHINESE PADOUK WALL SHELVES 
IN CHIPPENDALE STYLE, 20TH CENTURY 


with pierced and blind fret decoration, the pagoda top above three open 
shelves 
110cm high, 84cm wide, 22.8cm deep 


£300-500 
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681 


A VICTORIAN FAUX BAMBOO BUTLER’S TRAY ON INTEGRAL STAND 
LATE 19TH CENTURY 
the underside stamped ‘W. Owen Shop’, and another Victorian oak butler’s 


tray and stand (2) 
91cm high, 71cm wide, 51cm deep (max) 


£200-300 


681 


682 


A SATINWOOD BERGÈRE ARMCHAIR 
IN REGENCY STYLE, 20TH CENTURY 


with a caned back and sides, the seat with a later panel, with leather cushions 
and armrests 


£800-1,200 


266 


683 


A REGENCY MAHOGANY SECRETAIRE BOOKCASE 
IN THE MANNER OF GILLOWS, C.1820 


inlaid with ebonised stringing, with a pair of Gothic arch astragal glazed doors 
above a fitted secretaire drawer and three further drawers, flanked by reeded 
columns 

240cm high, 123cm wide, 57.8cm deep 


£400-600 


684 


AVICTORIAN MAHOGANY LIBRARY ARMCHAIR 
MID-19TH CENTURY 


of lyre shape, button upholstered in maroon leather, on carved paw feet 
and ceramic castors 


£200-300 
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685 


A MAHOGANY THREE SEATER SOFA 
IN GEORGE III STYLE, LATE 19TH / EARLY 20TH CENTURY 


with chequered red upholstery, the fluted frieze above turned legs 
89.5cm high, 198cm wide, 94cm deep 


£2,000-3,000 


s of Business at the back of this catalogue for additional charges on the final hammer price 
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686 


A MAHOGANY LIBRARY BERGERE ARMCHAIR 
IN REGENCY STYLE, MID-19TH CENTURY 


with a reeded frame and a caned back, seat and sides, on ribbed supports 


£400-600 


687 


AVICTORIAN GILTWOOD AND COMPOSITION PIER MIRROR 
C.1850-60 


the arched plate within an egg and leaf decorated frame with a scroll surmount 
182.5 x 90cm 


£200-300 


688 


AVICTORIAN MAHOGANY TWIN PEDESTAL DESK 
C.1870 


the leather inset top above an arrangement of nine drawers, 
on castors 
74cm high, 104.5cm wide, 60cm deep 


£300-400 
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689 


AVICTORIAN BURR WALNUT WELLINGTON CHEST 
C.1860-70 


with seven graduated drawers and a locking pilaster bar 
126.8cm high, 58.3cm wide, 40.5cm deep 


£300-500 


690 


A REGENCY MAHOGANY COLLECTOR’S TABLE CABINET 
C.1820 


with seven graduated drawers and brass carrying handles 
31.6cm high, 34.2cm wide, 24.3cm deep 


£400-600 


691 


AVICTORIAN WALNUT COLLECTOR'S TABLE CABINET 
C.1870 


in the form of a miniature Wellington chest, a run of six graduated drawers 
with turned pulls 
51.5cm high, 37cm wide, 23.3cm deep 


£150-250 
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692 


A SET OF EIGHT MAHOGANY DINING CHAIRS 
IN GEORGE II] HEPPLEWHITE STYLE, LATE 19TH CENTURY 


each with a shield back decorated with plumes of feathers and drapes, comprising: 
a pair of open armchairs and six side chairs (8) 


Provenance 
The Old Rectory, Bradenham, Buckinghamshire. 


£400-600 


693 


A GILTWOOD AND GESSO OVAL WALL MIRROR 
IN VICTORIAN STYLE, PROBABLY 20TH CENTURY 


with a spiral moulded frame and a laurel wreath surmount 
118 x 85cm 


£400-600 


694 


AVICTORIAN DAY BED 
LATE 19TH CENTURY 


693 the back and seat in grey upholstery with ropetwist trim, on turned walnut legs 
65cm high, 170cm wide, 70cm deep 


£300-500 
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695 


A SET OF TWELVE MAHOGANY DINING CHAIRS 
IN SHERATON STYLE, LATE 19TH CENTURY 


some stamped to the back leg J. Eve Oxford’, together with a similar matched 
chair (13) 


£800-1,200 


696 


AVICTORIAN GILTWOOD AND GESSO GIRANDOLE WALL MIRROR 
C.1850-60 


the later oval plate within a laurel leaf frame decorated with scrolls, with a 
cartouche surmount and with three lights 
115 x 75cm 


£300-500 


697 


AVICTORIAN DAYBED 
MID-19TH CENTURY 


the scrolling seat and back with buttoned upholstery, on turned oak legs 
74cm high, 175cm wide, 70cm deep 


£300-500 
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699 


A PAIR OF VICTORIAN FOOTSTOOLS 
C.1850-60 


each covered with needlework decorated with heraldic crests 

of a horse and a lion, with a feather with the motto ‘deum cole 
regem serva’ meaning ‘honour god serve the king’, on cast gilt 

brass scrolled feet (2) 

19.2cm high, 52.7cm wide, 35.2cm deep 


Catalogue Note 

The crests on these stools relate to Thomas Butler Cole (d.1864) 
of Kirkland Hall, Garstang, Lancashire. By all accounts was an 
eccentric gentleman who had a deed of separation from his wife. 


£300-400 


698 


A VICTORIAN BURR OAK TWIN PEDESTAL DESK 
C.1850-60 


with ebonised decoration, the later green leather inset top 
above an arrangement of nine drawers, on castors 
75.5cm high, 122.6cm wide, 61cm deep 


£300-500 


700 


AVICTORIAN GILTWOOD AND GESSO 
OVERMANTEL MIRROR 
MID-19TH CENTURY 


with three bevelled plates flanked by Corinthain 
columns, the frieze relief decorated with Aurora and 
her chariot 

91.6 x 141cm 


£300-500 
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701 


A VICTORIAN WALNUT CREDENZA 
C. 1860-70 


inlaid with stringing and with ormolu mounts 
106.5cm high, 154cm wide, 39.5cm deep 
£500-700 


702 


A VICTORIAN BURR WALNUT DAVENPORT 
C.1860 


the piano top with a rising stationery compartment with pierced 
fret decoration above a pull-out writing surface with divisions for 
inkwells and pens and a leather lined hinged slope and two 
drawers, the side with four drawers on ceramic castors 

90cm high, 56.8cm wide, 57cm deep 


£600-800 
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703 


AN EARLY VICTORIAN MAHOGANY ARCHITECT’S PLANS TABLE 
C.1840 


the top inset with gilt tooled leather above a hinged false drawer front 
revealing three baize lined trays, on carved bun feet and sunken castors 
73.5cm high, 154.5cm wide, 68cm deep 


£600-1,000 


A 704 


A VICTORIAN ROSEWOOD STOOL 
C.1850 


on ‘X’ shaped supports united by a turned stretcher 
44.5cm high, 71.3cm wide, 43.5cm deep 


£100-150 


705 


TWO SIMILAR VICTORIAN AMBOYNA AND EBONISED 
OCCASIONAL TABLES 
IN THE MANNER OF GILLOWS, C.1870-80 


each with gilt brass mounts and inlaid with stringing, one with an 
octagonal top, the other circular, on brass castors (2) 
74.2cm high, 43cm wide (max) 


£700-900 


705 
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706 


A LARGE PAIR OF VICTORIAN GILTWOOD WALL MIRRORS 
IN CHIPPENDALE STYLE, 19TH CENTURY 


each with a shaped plate flanked by cluster columns, the frames decorated with ‘C’ scrolls, leaves and rocaille (2) 
160 x 95cm 


£2,000-3,000 
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707 


A MAHOGANY BREAKFRONT BOOKCASE 
IN GEORGE III STYLE, 19TH CENTURY 


with a detachable fluted cornice above three astragal glazed 
doors enclosing adjustable shelves, above three cupboard doors 
with outline mouldings, each enclosing a shelf 

232cm high, 207cm wide, 45cm deep 


£400-600 


708 


AN OAK FOLDING ‘X’ FRAME CHAIR 
IN TUDOR STYLE, 19TH CENTURY 


the frame upholstered in red fabric edged with studs, the 
cushion with a silver thread tassel, with unmarked silver 
hexagonal finials and a flowerhead embossed plaque 


Catalogue Note 
This chair is a copy of ‘Queen Mary's Chair’ in the museum a 
Winchester Cathedral. The original, it is thought, was made for the 

marriage of Mary Tudor to Philip II of Spain in 1554 and formed part 
of the extensive and rich furnishings commissioned and installed in 

the Cathedral for the wedding. A pair of chairs would have been 
made and, since Mary was at the time presenting herself as t 
Monarch with Philip as her consort, they were unconventionally 
seated with Mary on the right and Philip on the left. 


os 


This chair was probably made in the second half of the 19th 
century, at which point travel for leisure was becoming easier, 
early photographs were available and the Victorian interest in 
taking inspiration from history was in full swing. This fashion 
continued into the 20th century, exemplified by a pair of ‘x’ 
frame Throne Chairs made for the Coronation of George VI and 
Queen Elizabeth in 1937, and re-used by King Charles III and 
Queen Camilla. This pair includes a prominant Tudor Rose at the 
cross-over point of the legs. 


£300-500 


709 


AGILTWOOD AND VERRE EGLOMISE PIER MIRROR 
IN REGENCY STYLE 


the rectangular plate within a reeded ebonised slip, the frieze 
decorated with a shepherd in a landscape with his sheep 
60.3 x 45.3cm 


£300-400 
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A SET OF EIGHT MAHOGANY DINING CHAIRS IN A MAHOGANY AND PARCEL GILT POLE 
GEORGE III STYLE FIRESCREEN 

BY S. & H. JEWELL, LATE 19TH CENTURY IN GEORGE II STYLE, LATE 19TH CENTURY 
each with an arched back and a pierced splat above a the needlework screen decorated with two ladies 
stuffed-over leather seat, with an ivorine trade label mourning 

inscribed ‘S & H Jewell 132 - High Holborn, London, 146cm high, 40.2cm wide 

W.C., comprising: a pair of open armchairs and six side £100-150 

chairs (8) 

£800-1,200 
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712 


A MAHOGANY BREAKFAST TABLE 
IN GEORGE III STYLE, LATE 20TH CENTURY 


the circular crossbanded top above a turned stem and splay legs 
160cm diameter 


£300-500 
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713 


A PAIR OF VICTORIAN GILTWOOD AND GESSO 
GIRANDOLE WALL MIRRORS 
C.1860-70 


each with an oval plate within a cabochon decorated frame with a 
cartouche surmount and with three lights (2) 
107.8 x 56cm 


£500-800 


714 


A PAIR OF SOFAS IN HOWARD STYLE 
POSSIBLY BY GEORGE SMITH, LATE 20TH CENTURY 


each on ring turned front legs (2) 
76cm high, 174cm wide, 108cm deep 


£800-1,200 
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719 


A PAIR OF SOFAS 

IN HOWARD STYLE, EARLY 20TH CENTURY 

each with scroll arms and stained wood Braganza style front 
legs (2) 

85cm high, 173cm wide, 83.5cm deep 


£800-1,200 


716 
A PAIR OF GILT AND COMPOSITION OVERMANTEL 


MIRRORS 
POSSIBLY LATE 19TH / EARLY 20TH CENTURY 


each with an arched plate and a rope twist and tassel 
decorated frame (2) 
142.5 x 129.5cm 


£500-800 
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717Z 


A LATE VICTORIAN WALNUT SOFA 
C.1880 


with later button upholstery on turned legs 
and ceramic castors 
81cm high, 156cm wide, 80cm deep 


£300-500 
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718 


AVICTORIAN BURR WALNUT AND 
ROSEWOOD TABLE CABINET 
LATE 19TH CENTURY 


the two doors enclosing three drawers, with a 
Bramah lock and brass campaign style 
handles 

31.8cm high, 30cm wide, 23.4cm deep 


To be sold without reserve 
£120-180 


719 


AVICTORIAN EBONISED BREAKFRONT 
OPEN BOOKCASE 
C.1870 


inlaid with brass stringing and with ormolu mounts, 
with adjustable shelves 
110cm high, 152.2cm wide, 38.8cm deep 


£300-400 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


720 


A WALNUT BOOKCASE ON CHEST 
IN QUEEN ANNE STYLE, FIRST HALF 20TH CENTURY 


the double domed top above a pair of astragal glazed doors 
enclosing a green painted interior, with three adjustable 
shelves, above an arrangement of six drawers 

198.9cm high, 126cm wide, 53.4cm deep 


£800-1,200 


721 
A WALNUT WING ARMCHAIR 
IN QUEEN ANNE STYLE, LATE 19TH / EARLY 20TH CENTURY 
Sea nN sak A Ta with scroll arms on cabriole front legs and castors 
wp £300-400 
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722 


A PAIR OF WHITE PAINTED DEMI-LUNE 
SIDE TABLES 
IN ADAM STYLE, LATE 20TH CENTURY 


each with a stone top decorated with paterae on 
panelled tapering square section legs (2) 
94.8cm high, 122cm wide, 61.5cm deep 


£400-600 


723 


A LATE VICTORIAN MAHOGANY GROTTO STOOL 

BY EDWARDS & ROBERTS, C.1900 

with a shell shaped seat on cabriole legs, the underside stamped ‘B 35’ 
and with a bone trade label inscribed ‘Edwards & Roberts, Wardour St., 


126, Piccadilly, 532 Oxford St., London’ 
65.2cm high, 47.5cm wide, 41.8cm deep 


£100-150 


723 


724 


AN EDWARDIAN MAHOGANY KIDNEY SHAPE DESK 
BY MAPLE & CO, EARLY 20TH CENTURY 


inlaid with stringing and satinwood banding, the top inset with a 
gilt tooled leather writing surface, above nine drawers, one 
stamped ‘Maple & Co. Ltd’, with ‘Hobbs & Co.’ brass locks 
76.4cm high, 114.5cm wide, 59cm deep 


£400-600 


724 
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725 


A PAIR OF WHITE PAINTED DEMI-LUNE 
SIDE TABLES 
IN ADAM STYLE, LATE 20TH CENTURY 


each with a stone top above a fluted frieze on 
tapering square section legs (2) 
90.5cm high, 121.5cm wide, 61.5cm deep 


£400-600 


725 


726 


A PAIR OF PAINTED PINE WATERFALL BOOKCASES 
IN REGENCY STYLE, 20TH CENTURY 


decorated with scrolls and roses (2) 
107.4cm high, 48.5cm wide, 28cm deep 


£400-600 


727 


AN EDWARDIAN PAINTED SATINWOOD CARLTON 
HOUSE DESK 
IN SHERATON STYLE, EARLY 20TH CENTURY 


decorated with flowers, scrolls, wreaths and painted panels in the 
manner of Kauffman and fitted with cupboards and drawers on 
brass castors 

102.4cm high, 117.7cm wide, 61.5cm deep 


£1,500-2,000 
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729 


AN EDWARDIAN MAHOGANY OVAL DISPLAY CABINET 
BY F. MAUND & E. BERG, EARLY 20TH CENTURY 


with three adjustable glass shelves, on claw and ball feet, with an 
ivorine trade label inscribed ‘F. Maud & E. Berg (Showcases) Ltd., 
Showcases & Shopfittings, 175/9, Old St., London, E.C.1? 
188.2cm high, 103.5cm wide, 50cm deep 


£400-600 


730 


728 


A LARGE BRASS TRIPTYCH DRESSING MIRROR 
EARLY 20TH CENTURY 


with scrolling top and foot, on a later steel frame 
187.5 x 70.5cm each plate 


£1,500-2,500 


730 


A PAIR OF PAINTED WOOD 
j BERGERES IN LOUIS XV STYLE 
j BY ANDREW MARTIN, MODERN 


t each with suede upholstery (2) 
£800-1,200 


n the final hammer price 


731 


A CHIINESE ELM CUPBOARD 
QING DINASTY 


with a pair of panelled doors with a brass locking bar, enclosing two drawers 
and shelves, the apron carved with dragons 
169.5cm high, 94.7cm wide, 53cm deep 


£500-800 


732 


A CHINESE HARDWOOD WALL 
HANGING DISPLAY CABINET 

the glazed door enclosing an arrangement of 
shelves 

60cm high, 45.5cm wide, 12cm deep 


£100-200 


733 


A PAIR OF CHINESE BAMBOO 
ARMCHAIRS 

IN BRIGHTON PAVILION STYLE, 19TH 
CENTURY 


together with a similar two-tier table (3) 
84.5cm high, 64cm wide, 33cm deep 


£300-500 
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735 


A CHINESE PADOUK OPEN BOX 
19TH CENTURY 


of rounded rectangular form with an out-turned rim and foot 
10.8cm high, 24.5cm wide, 28cm deep 


£100-150 


734 


A CHINESE PADOUK KANG TABLE 
LATE 19TH CENTURY 


the top with a burr panel, above a frieze carved with bats and curved scroll ends 
32.3cm high, 97.4cm wide, 42cm deep 


£40-60 


736 


A CHINESE HARDWOOD KANG TABLE 
LATE 19TH CENTURY 


with a panelled top, the frieze carved with scrolls 
52.5cm high, 87.5cm wide, 88.5cm deep 


£200-300 


737 
A CHINESE HONGMU DISPLAY CABINET 
LATE 19TH CENTURY 


with all over pierced and carved decoration with a pair of deer, flowers, leaves 
and gourds, with open shelves, the base with a drawer and a cupboard 
206.5cm high, 103.3cm wide, 32cm deep 


£2,000-3,000 


738 CE OCMM AMI 
A PAIR OF CHINESE HONGMU SIDE CHAIRS z 
LATE 19TH CENTURY 


the pierced backs carved with dragons (2) 


£300-500 


739 


A CHINESE HONGMU CENTRE TABLE 
LATE 19TH CENTURY 


the panelled top above a pierced frieze and carved with 
scrolling foliage on ball and claw feet 
88.3cm high, 99cm wide, 49.8cm deep 


£800-1,200 
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740 


A PAIR OF SAMSON CHINESE STYLE FAMILLE 
ROSE JARDINIERES 

LATE 19TH CENTURY 

painted with exotic birds amongst foliage on 
quatrefoil cartouches between lion’s head handles on 
a blue ground with gilt flowering prunus decoration 
(2) 

18.5cm high, 31.5cm diameter 


To be sold without reserve 
£150-200 


741 


A PAIR OF JAPANESE IMARI VASES 
19TH CENTURY 


painted with pheasant and floral panels divided by 
fans on floral grounds with ebonised wooden stands, 
together with an Imari reeded ovoid jar and cover (6) 
33cm high (max) 


Provenance 

From a British private collection, formed 1970-2003. — > SE á tee a 
The pair of vases and stands Christie's, 1st April 1999, \ LAMA 4 n A \YAY 

lot 339. IN ; ; / VAYIa 
£200-300 


742 


A SAMSON CHINESE STYLE IMARI AND FAMILLE ROSE JARDINIÈRE 
19TH CENTURY 


of oval form, with figural and floral panels on a scrolling floral ground between 
a pair of bronzed lion mask handles, on a reticulated foot 
21cm high, 45cm wide, 27cm deep 


Provenance 
From a British private collection, formed 1970-2003. 


£300-500 
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743 


A PAIR OF JAPANESE GILT BRONZE MOUNTED 
IMARI BEAKER VASES 
19TH CENTURY 


painted in iron red, underglaze blue and gilt with 
flowering foliage, on scrolling ormolu feet (2) 
48cm high 


£800-1,200 


745 


A CHINESE FAMILLE ROSE CHARGER 
19TH CENTURY 


with a floral scroll before a phoenix, inside a floral border 
39.7cm diameter 


£100-150 


See paragraphs 4 & 5 of our Conditions of Business at the back of this catalogue for additional charges on the final hammer price 


743 


744 


A CHINESE CANTON FAMILLE ROSE PUNCH BOWL 
19TH CENTURY 
decorated with shaped panels enclosing figural, bird and flower scenes on a 


floral insect and gilt ground 
36.4cm diameter 


£200-300 
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749 


746 


AN INDIAN STONE MIHRAB 
18TH OR 19TH CENTURY 


the scalloped, pointed arch with floral 
spandrels inside a frame with carved 
crosses, together with another, similar, with 
a chequerboard frame (2) 

38 x 51cm (max) 


£400-600 


748 


AN INDIAN CARVED WOOD AND 
SILVER MOUNTED BOWL 
HALLMARKED LONDON 1826, 
MAKER'S MARK FOR CHARLES 
RAWLINGS 


the bowl with fluted carving, applied 
beading and mask feet, the silver with a 
beaded and wavy rim 

9.2cm high, 17.5cm diameter 


Catalogue Note 

There is an applied paper label for 
‘Collection S. Bulgari Rome’ inscribed 
‘Londra 1826 C.R’ 


£1,000-1,500 


750 


747 


A PERSIAN BRASS ‘FARS’ POT 
POSSIBLY 17TH CENTURY 


of slightly tapering form, engraved with 
inscription rondels on a geometric ground 
between banded decoration and another 
similar but later (2) 

21.6cm high (max) 


£300-500 


749 


A BRONZE BUDDHA 
SINO-TIBETAN 


wearing a crown and seated on a double 
lotus in dhyanasana, he holds his left hand 
on his lap in dhyana mudra and touches the 
ground with his right hand in bhumisparsha 
mudra 

58cm high 


£200-300 


750 


AN ANGLO-INDIAN HARDWOOD 
OCTAGONAL OCCASIONAL TABLE 
POSSIBLY LAHORE, EARLY 20TH 
CENTURY 


brass inlaid with scrolling leaves and 
flowers with ebony banding and a folding 
base 

51cm high, 55cm wide 


£200-300 
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AN INDIAN CARPET 
EARLY 20TH CENTURY 


the terracotta field with an all over Shah Abbas design of palmettes and vines enclosed by meandering vine borders 
494 x 406cm 


£500-800 
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752 


A KAZAK RUG 
CENTRAL CAUCASUS, C.1900 


the madder field with an ivory and indigo octagon flanked by two stepped 
medallions framed by borders of serrated leaves and rosettes 
295 x 185cm 


£800-1,200 


753 


AN AFGHAN TURKMEN RUG 
AFGHANISTAN, LATE 20TH CENTURY 


the brick red field with two columns of elephant foot guls enclosed by borders 
of stellar motifs 
260 x 206cm 


£200-300 


754 


AN OTTOMAN SILK AND METAL THREAD EMBROIDERED PANEL 
LATE 19TH CENTURY 


the crimson field with central medallion containing six cusped roundels of 
cruciform motifs enclosed by borders of scrolling serrated leaves and 
pomegranates 

267 x 183cm 


Provenance 
Purchased from Boulos Meo, The Grand Oriental Bazaar, Jerusalem, between 
1915 and 1920. 


£500-800 
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755 


A KARAJAH CARPET 
NORTH WEST PERSIA, C.1910 


the terracotta field of angular vines centred by an indigo medallion framed by stepped sky blue spandrels and borders of serrated 
angular leaves and stepped polychrome medallions 
403 x 308cm 


£3,000-5,000 
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SUVER S OBJEC OEF VERTU 
TUESDAY 11TH & WEDNESDAY 12TH JULY 2023 


A late 19th century Austrian silver-gilt, rock crystal and enamel tazza, maker's mark Of. HReconjoined for Hermann Ratzersdorffer, Vienna circa 1870 
Estimate £1,000-1,500* 


ENQUIRIES 


Rupert Slingsby | +44 (0)1722 424501 | rs@woolleyandwallis.co.uk 
Lucy Chalmers | +44 (0)1722 424594 | Ic@woolleyandwallis.co.uk 


*Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price 


FINE JEWELLERY 
THURSDAY 13TH & FRIDAY 14TH JULY 2023 


Boucheron, a rare enamel, ruby and diamond desk timepiece, early 20th century 
Estimate £1,500 - 2,000* 


ENQUIRIES 
Samuel Hug | +44 (0)1722 424586 | jewellery@woolleyandwallis.co.uk 


*Visit woolleyandwallis.co.uk/buying for additional charges on final hammer price 


AUCTION INFORMATION 


OPENING HOURS 
Castle Street Salerooms 
Monday to Friday 9am - 5pm 


Castle Gate Offices 
Monday to Friday 9am - 5pm 


VIEWING 
All our auctions are on view at least two days prior to the sale 
and details will be found in the relevant catalogues. 


REGISTERING WITH US 
All first time buyers need to register with us. 


To register, you will need to provide two forms of identification: 
1. a passport or photographic driving licence 
2. a utility bill or document showing your name and address 


You can register in person or by contacting the office on 
01722 424500 or emailing id@woolleyandwallis.co.uk 
You will be asked to show your documents or email copies. 


PLEASE NOTE: Registering with our website, or any third party 
website, does not automatically register you to bid 
with us. 


BIDDING AT AUCTION 

See below for the different options for bidding. Please note that 
you may be asked to provide two forms of identification, even if 
you have bid with us before, in order that we are compliant with 
Money Laundering Regulations. 


BIDDING IN THE ROOM 

To bid at auction you will need a paddle number. This can be 
obtained from the office either during the view or on the day of 
the sale. 


COMMISSION BIDDING 

If you are unable to attend the sale you can leave a commission 
bid. This will be executed on your behalf by the auctioneer who 
will purchase the lot as cheaply as possible bearing in mind any 
reserve price and other bids. 


TELEPHONE BIDDING 
It is usually possible to bid on the telephone by prior 
arrangement with the office. 


LIVE ONLINE BIDDING 

Live online bidding is now available free of charge for most 

of our auctions via bid.woolleyandwallis.co.uk, enabling you to 
take part in the bidding from anywhere in the world live 

as it happens. 


BUYER’S PREMIUM 

The Buyer shall pay the hammer price together with a premium 
thereon of 26% plus VAT @20% (totalling 31.2% inclusive) 

on the first £500,000 and 20% plus VAT @20% (24% inclusive) 
thereafter. 


CONDITION REPORTS 

The relevant department will be pleased to give condition reports 
on any lot, where practical. All weights and measures given in the 
catalogue should be regarded as approximate. 


The colours printed in the catalogue are not necessarily true. 


SALE RESULTS 
These will be posted on our website shortly after the sale. 


PACKING AND SHIPPING 
Woolley & Wallis do not offer a packing and despatch service but 
the following are carriers in our area. 


Post it 4 me +44 (0)1258 920180 
www.postit4me.com 


Alban Shipping +44 (0)1582 493099 
info@albanshipping.co.uk 
www.albanshipping.co.uk 


Kimdan Ltd +44 (0)7973 389436 
andy@kimdan.co.uk 
Mailboxes +44 (0)1962 622133 


mbewinchester@btconnect.com 
www.mbe.co.uk/winchester 


Pack & Send +44 (0)1635 887237 
newbury@packsend.co.uk 
www.packsend.co.uk/newbury 


ZIXIS Fine Art Limited +44 (0)7873 981026 
Zixisfineart@163.com 
www. zixisfineart.co.uk 


Please note that we cannot be held responsible for any damage 
or loss to items once they are in the hands of a carrier. 


EXPORTING YOUR PROPERTY FROM THE UK 

If you are exporting your property, import taxes, customs duties 
and other fees may apply at the country of destination. It is also 
your responsibility to ensure that your shipment can be lawfully 
imported to the destination country. 


Please note that due to the withdrawal of the Retail Export 
Scheme by HMRC, we are unable to provide VAT refund 
documentation (C88) for hand-carried exports. 


In order to qualify for a VAT refund, your lots must be exported 
by a shipper and valid export documentation must be provided. 


PAYMENT AND CLEARANCE 

Payment is due immediately after the auction in pounds sterling. 
If you are a first time buyer we will need your name, address and 
bank details and will require funds to be cleared before 
purchases can be released. 


The following methods of payment may be made: 


Bankers draft, cashiers cheque, personal cheque, travellers 
cheques, debit and credit cards and cash up to a sterling 
equivalent of €10,000. We are no longer able to accept card 
payments of over £1,000 where the card-holder is not present. 


Wire transfers should be sent to: 

Lloyds Bank plc, Blue Boar Row, Salisbury SP1 1DB. 
Account no. 00957707 

Sort code 30-97-41 

IBAN no. GB20LOYD30974100957707 

BIC code LOYDGB21063 


Credit cards: Visa, Mastercard or Amex 
Debit cards: Delta, Switch, Connect 


Where practical, payment can be made and purchases collected 
during the auction. 


We reserve the right to add storage charges to all lots not 
collected within 30 calendar days of the sale. This will include a 
handling fee of £20 (+ VAT) per consignment and a storage 
charge of £2 (+ VAT) per lot per day. No goods will be allowed 
to be collected until these charges have been paid. 


LOT SYMBOLS 


VAT 

Lots marked with an dagger (t) are subject to VAT on the 
hammer price. Lots marked with an omega (Q) have been 
temporarily imported from outside the EU and are subject to VAT 
at 5% on the hammer price and the buyer's premium. In online 
catalogues, the Sales Tax % column indicates the rate of VAT on 
hammer price. 


CITES REGULATIONS 
Please note that lots marked A may be subject to CITES 
Regulations when exported. 


The CITES Regulations may be found at www.defra.gov.uk/ahvla- 
en/imports-exports/cites/ 


ARTIST’S RESALE RIGHT / DROIT DE SUITE 
Lots marked with a @— symbol are potentially subject to 
a levy. 


Droit de Suite is a royalty payable to a qualifying artist or the 
artist's heirs each time a work is resold during the artist's lifetime 
and up to a period of 70 years after the artist's death. 


Royalties are calculated on a sliding percentage scale based on 
the hammer price excluding the buyer's premium. The royalty 
does not apply to lots selling below the sterling equivalent of 
€1,000 and the maximum royalty payable on any single lot is the 
sterling equivalent of €10,000. 


Droit de Suite, which is not subject to VAT, will be added to the 
buyer’s purchase price and then passed on to the relevant 
collecting agency. 


Please enquire for the accepted exchange rate on the day of the 
sale. 


Royalties for Droit de Suite are as follows: 


4% Up to €50,000 
3% €50,000.01 - 200,000 
1% €200,000.01 - 350,000 


0.5% €350,000.01 - 500,000 
0.25% In excess of €500,000 
Up to a maximum levy of €10,000 


FIREARMS 

Lots marked F in the catalogue, or by any other means identified 
as controlled firearms, are subject to the UK firearms/shotgun 
licencing regime, and should only be viewed/purchased by 
individuals with appropriate licences. It is the responsibility of the 
bidders to ensure that they are legally authorised to acquire the 
lot that they are bidding for. In the event that such a lot is 
successfully bid for by an individual who is not authorised to 
possess it, that individual will be required to pay for it, but will 
not be allowed to take physical possession of it. The auctioneers 
will re-offer the lot on behalf of the buyer in a future auction; 

or may accept instructions to dispose of it by some other legal 
means, at their discretion. 


SOCIETY OF FINE ART AUCTIONEERS AND VALUERS 
and the ROYAL INSTITUTION OF CHARTERED SURVEYORS 
CONDITIONS OF BUSINESS 


INFORMATION FOR BUYERS 


1. Introduction. The following informative notes are intended to assist Buyers, 
particularly those inexperienced or new to our salerooms. All sales are conducted 
on our printed Conditions of Sale which are readily available for inspection and 
normally accompany catalogues. Our staff will be happy to help you if there is 
anything you do not fully understand. 


2. Agency. As auctioneers we usually contract as agents for the seller whose identity, 
for reasons of confidentiality, is not normally disclosed. Accordingly if you buy your 
primary contract is with the seller. 


3. Estimates. Estimates are designed to help buyers gauge what sort of sum might be 
involved for the purchase of a particular lot. The lower estimate may represent the 
reserve price and certainly will not be below it. Estimates do not include the Buyer's 
Premium or VAT (where chargeable). Estimates are prepared some time before the sale 
and may be altered by announcement before the sale. They are in no sense definitive. 


4. The purchase price. The Buyer shall pay the hammer price together with a premium 
thereon of 26% plus VAT @20% (totalling 31.2% inclusive) on the first £500,000 
and 20% plus VAT @20% (24%) inclusive thereafter. 


5. VAT. (t) indicates that VAT at the current standard rate is payable by the purchaser on 
the hammer price as well as being an element in the buyer’s premium. This imposition 
of VAT is likely to be because the seller is registered for VAT within the European Union 
and is not operating the Dealers Margin Scheme or because VAT is due at 20% on 
importation into the UK. The omega symbol (Q) indicates that the lot has been 
imported from outside the European Union and the present position is that these lots 
are liable to a reduced rate of VAT (5%) on the gross lot price (i.e. both the hammer 
price and the buyer's premium). Lots which appear without either of the above symbols 
indicate that no VAT is payable on the hammer price. This is because such lots are sold 
using the Auctioneers’ Margin Scheme and it should be noted that the VAT included 
within the Premium is not recoverable as input tax. (As at 31st December 2020. 
Please refer to SOFAA website for updates to the Terms and Conditions). 


6. We are, primarily, agents for the seller. We are dependent on information provided 
by the seller and whilst we may inspect lots and act reasonably in taking a general 
view about them we are normally unable to carry out a detailed or any examination 
of lots in order to ascertain their condition in the way in which it would be wise for 
a buyer to do. Intending buyers have ample opportunity for inspection of goods and, 
therefore, accept responsibility for inspecting and investigating lots in which they 
may be interested. Please note carefully the exclusion of liability for the condition of 
lots contained in the Conditions of Sale. Neither the seller nor we, as the auctioneers, 
accept any responsibility for their condition. In particular, mechanical objects of any 
age are not guaranteed to be in working order. However, in so far as we have 
examined the goods and make a representation about their condition, we shall be 
liable for any defect which that examination ought to have revealed to the auctioneer 
but which would not have been revealed to the buyer had the buyer examined the 
goods. Additionally, in specified circumstances lots misdescribed because they are 
‘deliberate forgeries’ may be returned and repayment made. There is a 3 week time 
limit. (The expression ‘deliberate forgery’ is defined in our Conditions of Sale). 


7. Electrical goods. These are sold as ‘antiques’ only and if bought for use must be 
checked over for compliance with safety regulations by a qualified electrician first. 


8. Export of goods. Buyers intending to export goods should ascertain (a) whether 
an export licence is required for the goods to leave the U.K. and (b) whether there 
is any specific prohibition on importing the goods in question into the destination 
country because, e.g. they may contain prohibited materials such as ivory. Charges 
may be applicable for export licences. Ask us if you need help. 


The denial of any permit or licence shall not justify cancellation or rescission of the 
sale contract or any delay in payment. 


9. Bidding. Bidders will be required to register before the sale commences and lots 
will be invoiced to the name and address on the registration form. Some form of 
identification will be required if you are unknown to us. Please enquire in advance 
about our arrangements for telephone bidding. 


10. Commission bidding. Commission bids may be left with the auctioneers indicating 
the maximum amount to be bid excluding buyers’ premium. They will be executed 
as cheaply as possible having regard to the reserve (if any) and competing bids. If 
two buyers submit identical commission bids the auctioneers may prefer the first 
bid received. Please enquire in advance about our arrangements for the leaving 
of commission bids by telephone. 


11. Methods of Payment. As a general rule any cheques tendered will need to be 
cleared before removal of the goods is permitted. Please discuss with our Office 
in advance of the sale if other methods of payment are envisaged (except cash). 


12. Collection and storage. Please note what the Conditions of Sale state about 
collection and storage. It is important that goods are paid for and collected 
promptly. Any delay may involve the buyer in paying storage charges. 


TERMS OF CONSIGNMENT FOR SELLERS 


1. Interpretation. In these Terms the words ‘you’, ‘yours’, etc. refer to the Seller and if 
the consignment of goods to us is made by an agent we assume that the Seller has 
authorised the consignment and that the consignor has the Seller's authority to 
contract. Similarly the words ‘we’, ‘us’, etc. refer to the Auctioneers. 


2. Commission is charged to sellers at the following rates: 15% + VAT on each lot sold 
for up to £999, 10% + VAT on each lot realising £1,000 and above. 


3. Removal costs. Items for sale must be consigned to the sale room by any stated 
deadline and at your expense. We may be able to assist you with this process but 
any liability incurred to a carrier for haulage charges is solely your responsibility. 


4. Loss and damage waiver. We are not regulated by the FSA for the provision of 
insurance to clients. However, we for our own protection assume liability for 
property consigned to us at lower pre-sale estimate. To justify accepting liability, 
we make a charge of 1.5% of the hammer price plus VAT or, if unsold, our mid 
estimate of the hammer price. If the owner of goods consigned instructs us in 
writing not to take such action, they then remain at owner's risk unless and until 
the property in them passes to the Buyer or they are collected by or on behalf of 
the owner, and clause 4 is inapplicable. 


5. Illustrations. The cost of any illustrations is borne by you. If we consider that the 
lot should be illustrated your permission will usually be asked first. The copyright in 
respect of such illustrations shall be the property of us, the auctioneers, as is the 
text of the catalogue. 


6. Minimum bids and our discretion. Goods may be offered subject to a reserve 
agreed between us before the sale in accordance with clause 7. 


7. We may sell lots below the reserve provided we account to you for the same sale 
proceeds as you would have received had the reserve been the hammer price. If 
you specifically give us ‘discretion’ we may accept a bid of up to 10% below the 
formal reserve. 


Reserves. 


(a) You are entitled to place prior to the auction a reserve on any lot consigned, being 
the minimum hammer price at which that lot may be sold. Reserves must be 
reasonable and we may decline to offer goods which in our opinion would be 
subject to an unreasonably high reserve (in which case goods carry the storage 
and insurance charges stipulated in these Terms of Consignment). 


(b) A reserve once set cannot be changed except with our consent. 


(c) Where a reserve has been placed only we may bid on your behalf and only up to 
the reserve (if any) and you may in no circumstances bid personally. 


8. Electrical items. These are subject to detailed statutory safety controls. Where such 
items are accepted for sale you accept responsibility for the cost of testing by 
external contractors. Goods not certified as safe by an electrician (unless antiques) 
will not be accepted for sale. They must be removed at your expense on your being 
notified. We reserve the right to dispose of unsafe goods as refuse, at your expense. 


9. Soft furnishings. The sale of soft furnishings is strictly regulated by statute law in 
the interests of fire safety. Goods found to infringe safety regulations will not be 
offered and must be removed at your expense. We reserve the right to dispose of 
unsafe goods as refuse, at your expense. The rights of disposal referred to in clause 
8 and 9 are subject to the provisions of The Torts (Interference with Goods) Act 
1977, Schedule 1, a copy of which is available for inspection on request. 


10. Descriptions. Please assist us with accurate information as to the provenance etc. 
of goods where this is relevant. There is strict liability for the accuracy of 
descriptions under modern consumer legislation and in some circumstances 
responsibility lies with sellers if inaccuracies occur. We will assume that you have 
approved the catalogue description of your lots unless informed to the contrary. 
Where we are obliged to return the price to the buyer when the lot is a deliberate 
forgery under Condition 15 of the Conditions of Sale and we have accounted to 
you for the proceeds of sale you agree to reimburse us the sale proceeds. The 
liability to reimburse the sale proceeds shall not arise where you are acting 
reasonably and honestly and are unaware of the forgery but we are or ought to 
have been aware of it. 


11. Unsold and withdrawn items. If an item is unsold it may with your consent be re- 
offered at a future sale. Where in our opinion an item is unsaleable you must 
collect such items from the saleroom promptly on being so informed. Otherwise, 
storage charges may be incurred. We reserve the right to charge for storage in 
these circumstances at a reasonable daily rate. 


12. Withdrawn and bought in items. These are liable to incur a charge of up to 10% 
plus VAT of the reserve or low estimate on being bought in or withdrawn after 
being catalogued. 


13. Conditions of Sale. You agree that all goods will be sold on our Conditions of Sale. 
In particular you undertake that you have the right to sell the goods either as owner 
or agent for the owner. You undertake to compensate us and any buyer or third 
party for all losses liabilities and expenses incurred in respect of and as a result of 
any breach of this undertaking. 


14. Authority to deduct commission and expenses and retain premium and interest. 


(a) You authorise us to deduct commission at the stated rate and all expenses incurred 
for your account from the hammer price and consent to our right to retain 
beneficially the premium paid by the buyer in accordance with our Conditions of 
Sale and any interest earned on the sale proceeds until the date of settlement. 


(b) You authorise us in our discretion to negotiate a sale by private treaty not later 
than the close of business on the day of the sale in the case of lots unsold at 
auction, in which case the same charges will be payable as if such lots had been 
sold at auction and so far as appropriate these terms apply. 


15. Warehousing. We disclaim all liability for goods delivered to our saleroom without 
sufficient sale instructions and reserve the right to make minimum warehousing 
charge of £2 per lot per day. Unsold lots are subject to the same charges if you 
do not remove them within a reasonable time of notification. If not removed within 

hree weeks we reserve the right to sell them and defray charges from any net 

proceeds of sale or at your expense to consign them to the local authority for 
disposal. 


16. Settlement. Subject to our normal trading conditions, payment will be made by 
BACS or cheque 5 weeks after the sale unless the buyer has not paid for the 
goods. In this case no settlement will then be made but we will take your 
instructions in the light of our Conditions of Sale. You authorise any sums owed 
by you to us on other transactions to be deducted from the sale proceeds. You 
must note the liability to reimburse the proceeds of sale to us as under the 
circumstances provided for in Condition 10 above. You should therefore bear this 
potential liability in mind before parting with the proceeds of sale until the expiry 
of 28 days from the date of sale. 


CONDITIONS OF SALE 


Woolley & Wallis Salisbury Salerooms Ltd carries on business with bidders, buyers 
and all those present in the auction room prior to or in connection with a sale on 
the following General Conditions and on such other terms, conditions and notices 
as may be referred to herein. 


1. DEFINITIONS 
In these Conditions: 


(a) ‘auctioneer’ means Woolley & Wallis Salisbury Salerooms Ltd or its authorised 
auctioneer, as appropriate; 


(b) ‘deliberate forgery’ means an imitation made with the intention of deceiving as to 
authorship, origin, date, age, period, culture or source but which is unequivocally 
described in the catalogue as being the work of a particular creator and which at 

the date of the sale had a value materially less than it would have had if it had been 

in accordance with the description; 


(c) ‘hammer price’ means the level of bidding reached (at or above any reserve) when 
the auctioneer brings down the hammer; 


(d) ‘terms of consignment’ means the stipulated terms and rates of commission on 
which Woolley & Wallis Salisbury Salerooms Ltd accepts instructions from sellers 
or their agents; 


(e) ‘total amount due’ means the hammer price in respect of the lot sold together with 
any premium, Value Added Tax chargeable and any additional charges payable by 
a defaulting buyer under these Conditions; 


(f) ‘sale proceeds’ means the net amount due to the seller, being the hammer price of 
the lot sold less commission at the stated rate, Value Added Tax chargeable and 
any other amounts due to us by the seller in whatever capacity and however arising. 


(g) “You’, ‘Your’, etc. refer to the buyer as identified in Condition 2. 


(h) The singular includes the plural and vice versa as appropriate. 
2. BIDDING PROCEDURES AND THE BUYER 


(a) Bidders are required to register their particulars before bidding and to satisfy any 
security arrangements before entering the auction room to view or bid; 


(b) the maker of the highest bid accepted by the auctioneer conducting the sale shall 
be the buyer at the hammer price and any dispute about a bid shall be settled at 
the auctioneer’s absolute discretion by reoffering the Lot during the course of the 
auction or otherwise. The auctioneer shall act reasonably in exercising this 
discretion. 


(c) Bidders shall be deemed to act as principals. 


(d) Our right to bid on behalf of the seller is expressly reserved up to the amount of 
any reserve and the right to refuse any bid is also reserved. 


3. INCREMENTS 
Bidding increments shall be at the auctioneer’s sole discretion. 
4. THE PURCHASE PRICE 


The Buyer shall pay the hammer price together with a premium thereon of 26% 
plus VAT @20% (totalling 31.2% inclusive) on the first £500,000 and 20% plus VAT 
@20% (24%) inclusive thereafter. 


5. VALUE ADDED TAX 


Value Added Tax on the hammer price is imposed by law on all items affixed with a 
t or Q. Value Added Tax is charged at the appropriate rate prevailing by law at the 
date of sale and is payable by buyers of relevant lots. (Please refer to ‘Information 
for Buyers’ for a brief explanation of the VAT position). 


6. PAYMENT 

(a) Immediately a lot is sold you will: 

(i) give to us, if requested, proof of identity, and 

(ii) pay to us the total amount due in pounds sterling 


(b) Any payments by you to us may be applied by us towards any sums owing from 
you to us on any account whatever without regard to any directions of you or your 
agent, whether express or implied. 


(c) In line with new legislation we reserve the right to investigate and identify the 
source of any funds received by us. The completion of the sale of a Lot will be 
postponed or cancelled at our discretion if further time is needed for investigation, 
or if you are in breach of your warranties as a buyer, or if we consider the sale to 
be unlawful or in any way cause liabilities or be detrimental to either Woolley and 
Wallis or the Seller. 


7. TITLE AND COLLECTION OF PURCHASES 


(a) The ownership of any Lots purchased shall not pass to you until you have made 
payment in full to us of the total amount due. 

(b) You shall at your own risk and expense collect any lots that you have purchased 
and paid for from our premises not later than 3 working days following the day of 
the auction or upon the clearance of any cheque used for payment (if later) after 
which you shall be responsible for any collection, storage and insurance charges. 


(c) No purchase may be collected and we shall not release any lot to you or your agent 
until it has been paid for. 


8. REMEDIES FOR NON-PAYMENT OR FAILURE TO COLLECT PURCHASES 


(a) If any Lot is not paid for in full and taken away in accordance with these Conditions 
or if there is any other breach of these Conditions, we, as agent for the seller and 
on our own behalf, shall at our absolute discretion and without prejudice to any 
other rights we may have, be entitled to exercise one or more of the following 
rights and remedies: 


(i) to proceed against you for damages for breach of contract; 
(ii) to rescind the sale of that lot and/or any other lots sold by us to you; 


(iii) to resell the lot (by auction or private treaty) in which case you shall be responsible 
for any resulting deficiency in the total amount due (after crediting any part 
payment and adding any resale costs). Any surplus so arising shall belong to the 
seller; 


(iv) to remove, store and insure the lot at your expense and, in the case of storage, 
either at our premises or elsewhere; 


(v) to charge interest at a rate not exceeding 1.5% per month on the total amount 
due to the extent it remains unpaid for more than 3 working days after the sale; 


(vi) to retain that or any other lot sold to you until you pay the total amount due; 


(vii) to reject or ignore bids from you or your agent at future auctions or to impose 
conditions before any such bids shall be accepted; 


(viii) to apply any proceeds of sale of other Lots due or in future becoming due to you 
towards the settlement of the total amount due and to exercise a lien (that is a 
right to retain possession of any of your property in our possession for any purpose 
until the debt due is satisfied. 


(b) We shall, as agent for the seller and on our own behalf pursue these rights and 


remedies only so far as is reasonable to make appropriate recovery in respect of 
breach of these conditions 


9. THIRD PARTY LIABILITY 


All members of the public on our premises are there at their own risk and must note the 
lay-out of the accommodation and security arrangements. Accordingly neither the 
auctioneer nor our employees or agents shall incur liability for death or personal injury 
(except as required by law by reason of our negligence) or similarly for the safety of the 
property of persons visiting prior to or at a sale. 


10. COMMISSION BIDS 


Whilst prospective buyers are strongly advised to attend the auction and are 
always responsible for any decision to bid for a particular lot and shall be assumed 
to have carefully inspected and satisfied themselves as to its condition, we will if 
so instructed clearly and in writing execute bids on their behalf. Neither the 
auctioneer nor our employees or agents shall be responsible for any failure to do 
so save where such failure is unreasonable. Where two or more commission bids 
at the same level are recorded we reserve the right in our absolute discretion to 
prefer the first bid so made. 


11. WARRANTY OF TITLE AND AVAILABILITY 


The seller warrants to the auctioneer and you that the seller is the true owner of 
the property consigned or is properly authorised by the true owner to consign it 
for sale and is able to transfer good and marketable title to the property free from 
any third party claims. 


12. AGENCY 


The auctioneer normally acts as agent only and disclaims any responsibility for 
default by sellers or buyers. 


13. TERMS OF SALE 


The seller acknowledges that lots are sold subject to the stipulations of these 
Conditions in their entirety and on the Terms of Consignment as notified to the 
consignor at the time of the entry of the lot. 


14. DESCRIPTIONS AND CONDITION 


(a) Whilst we seek to describe lots accurately, it may be impractical for us to carry out 
exhaustive due diligence on each lot. Prospective buyers are given ample opportunities 
to view and inspect before any sale and they (and any independent experts on their 
behalf) must satisfy themselves as to the accuracy of any description applied to a lot. 
Prospective buyers also bid on the understanding that, inevitably, representations or 
statements by us as to authorship, genuineness, origin, date, age, provenance, condition 
or estimated selling price involve matters of opinion. We undertake that any such 
opinion shall be honestly and reasonably held and accept liability for opinions given 
negligently or fraudulently. Subject to the foregoing neither we the auctioneer nor our 
employees or agents nor the seller accept liability for the correctness of such opinions 
and all conditions and warranties, whether relating to description, condition or quality 
of lots, express, implied or statutory, are hereby excluded. This Condition is subject to 
the next following Condition concerning deliberate forgeries and applies save as 
provided for in paragraph 6 ‘information to buyers’. 


(b) Private treaty sales made under these Conditions are deemed to be sales by 
auction for purposes of consumer legislation. 


15. FORGERIES 


Notwithstanding the preceding Condition, any lot which proves to be a deliberate 
forgery (as defined) may be returned to us by you within 21 days of the auction 
provided it is in the same condition as when bought, and is accompanied by 
particulars identifying it from the relevant catalogue description and a written 
statement of defects. If we are satisfied from the evidence presented that the lot 
is a deliberate forgery we shall refund the money paid by you for the lot including 
any buyer’s premium provided that (1) if the catalogue description reflected the 
accepted view of scholars and experts as at the date of sale or (2) you personally 
are not able to transfer a good and marketable title to us, you shall have no rights 
under this condition. The right of return provided by this Condition is additional 
to any right or remedy provided by law or by these Conditions of Sale. 


GENERAL 


16. We shall have the right at our discretion, to refuse admission to our premises or 
attendance at our auctions by any person. 


17. (a) Any right to compensation for losses liabilities and expenses incurred in respect 
of and as a result of any breach of these Conditions and any exclusions 
provided by them shall be available to the seller and/or the auctioneer as 
appropriate. 


(b) Such rights and exclusions shall extend to and be deemed to be for the benefit 
of employees and agents of the seller and/or the auctioneer who may themselves 
enforce them. 


18. Any notice to any buyer, seller, bidder or viewer may be given by first class mail or 
Swiftmail in which case it shall be deemed to have been received by the addressee 
48 hours after posting. 


19. Special terms may be used in catalogue descriptions of particular classes of items 
in which case the descriptions must be interpreted in accordance with any glossary 
appearing in the catalogue. 


20. Any indulgence extended to bidders buyers or sellers by us notwithstanding the strict 
terms of these Conditions or of the Terms of Consignment shall affect the position 
at the relevant time only and in respect of that particular concession only; in all other 
respects these Conditions shall be construed as having full force and effect. 


21. English law applies to the interpretation of these Conditions. 


22. Prior written consent must be sought by the buyer or any other party for the use 
of any images, illustrations and written materials produced by or for Woolley & 
Wallis relating to a lot or sale, including the contents of a catalogue. Copyright for 
any of the aforementioned will remain the property of Woolley & Wallis, subject 
to the provisions of the Copyright, Designs and Patents Act 1988. Woolley & 
Wallis and the seller make no representations or warranties that the buyer of a 
lot will acquire any copyright or other reproduction rights to it. 


PAINTINGS, DRAWINGS, LITHOGRAPHS, ENGRAVINGS AND PRINTS 


In accordance with long standing practice in Fine Art Sale Rooms certain terms 
used in descriptions in the Catalogue have the meanings ascribed to them in the 
glossary below. 


GLOSSARY 


Any statement as to authorship, attribution, origin, date, age, provenance and 
condition is a statement of opinion and is not to be taken as a statement of fact. 
The Company reserves the right, in forming their opinion, to consult and rely upon 
any expect or authority considered by them to be reliable. 

a) Edward Lear: In our opinion a work by the artist. (When the artist's forename(s) is 
not known, a series of asterisks, followed by the surname of the artist, whether 
preceded by an initial or not, indicates that in our opinion the work is by the artist 
named. 


b) Attributed to Edward Lear: In our opinion probably a work by the artist but less 
certainly as to authorship is expressed than in the preceding category. 


c) Studio of Edward Lear: In our opinion a work by an unknown hand in the studio of 
the artist which may be or may not have been executed under the artist's direction. 


d) Circle of Edward Lear: In our opinion a work by an as yet unidentified but distinct 
hand, closely associated with the named artist but not necessarily his pupil. 


e) Style of ...; Follower of Edward Lear: In our opinion a work by a painter working in 
the artist's style, contemporary or nearly contemporary, but not necessarily his 
pupil. 

f) Manner of Edward Lear: In our opinion a work in the style of the artist and of a 
later date. 


g) After Edward Lear: In our opinion a copy of a known work of the artist. 


h) The term signed and/or dated and/or inscribed means that in our opinion the 
signature and/or date and/or inscription are from the hand of the artist. 


(i) The term bears a signature and/or date and/or inscription means that in our opinion 
the signature and/or date and/or inscription have been added by another hand. 


(j) Dimensions are given height before width. 
(k) Pictures are framed unless otherwise stated. 


BOOK AUCTIONS 


If, on collation, any named item in this catalogue proves defective in text or illustration, 
the lot may be returned within 14 days of the sale with the defects stated in writing. 
This proviso shall not apply to defects stated in the catalogue or announced at the 
time of sale; nor to the absence of blanks, half titles, tissue guards or advertisements, 
damage in respect of bindings, stains, spotting, marginal tears or other defects not 
affecting completeness of text or illustration; nor to drawings, autographs, letters or 
manuscripts, signed photographs, music, atlases, maps or periodicals; nor to books not 
identified by title; nor to books sold not subject to return. 


ARTIST’S RESALE RIGHT / DROIT DE SUITE 


Droit de Suite is a royalty payable to a qualifying artist or the artist’s heirs each time a 
work is resold during the artist's lifetime and up to a period of 70 years after the artist's 
death. 


Royalties are calculated on a sliding percentage scale based on the hammer price 
excluding the buyer's premium. The royalty does not apply to lots selling below the 
sterling equivalent of €1,000 and the maximum royalty payable on any single lot is 
the sterling equivalent of €10,000. 


Droit de Suite, which is not subject to VAT, will be added to the buyer’s purchase price 
and then passed on to the relevant collecting agency by the auctioneer. 


Please enquire for the accepted exchange rate on the day of the sale. 


Royalties for Droit de Suite are as follows: 
4% Up to €50,000 

3% €50,000.01 - 200,000 

1% €200,000.01 - 350,000 

0.5% €350,000.01 - 500,000 

0.25% In excess of €500,000 


Up to a maximum levy of €10,000 
Lots marked with a ® symbol are potentially subject to the levy. 


PRIVACY NOTICE FOR CUSTOMERS 


WHAT THIS PRIVACY NOTICE DOES 


This privacy notice (Notice) explains how Woolley and Wallis Salisbury Salerooms Limited (us, we, our, Woolley & Wallis), processes the personal data of users of our 
auction and valuation services (Services) and includes buyers, bidders and sellers of auction items as well as prospective users of our Services (you, your). It also 


explains your rights in relation to the personal data we hold about you. 


This Notice is effective from May 2018. We may change this Notice from time to time. Any significant changes will be notified to you. 


DATA CONTROLLER AND CONTACT DETAILS 


Woolley and Wallis is the data controller of your personal data and is subject to the 
Data Protection Act 2018 (DPA) and the General Data Protection Regulation (GDPR). 


If you have any questions about how we use your personal data, whom we share it 
with, or if you wish to exercise any of the rights set out in this Notice, please contact 
us using the following details: 


e By post - Privacy Officer, Woolley and Wallis Salisbury Salerooms, 
51-61 Castle Street, Salisbury, SP1 3SU. 


e By email - privacyofficer@woolleyandwallis.co.uk 
e By telephone - +44 (0)1722 424599 


HOW WE COLLECT YOUR PERSONAL DATA 
We collect your personal data from the following sources: 


From you when you: 

e interact with us before entering into a contract with us, for example when you 
express your interest in our Services; 

e instruct us to provide Services to you, sign contractual documentation and provide 
information in connection with those instructions; 

e communicate with us by post, telephone, email or via our website, for example in 
order to make enquiries or register for an online account; 

e in various other ways as you interact with us during your time as a user (or potential 
user) of our Services, for the various purposes set out below. 


From third parties such as: 


e other auction houses and individuals and organisations in the auctioneering trade 
whom we may contact to check background details about you; 

e the-saleroom.com who enable live online bidding and provide us with the name, 
contact details, the last four digits of registered payment cards and transaction 
history (in relation to activity on the-saleroom.com) of individuals who register for 
one of our auctions (please see the-saleroom.com’s privacy policy for further 
information). We also receive names, contact details, sale details and payment details 
(the amount and date paid) from realex payments (the-saleroom.com’s payment 
provider); 

* sage pay who process payments on our behalf and who provide us with your name, 
contact details and payment details (only the last four digits of your payment card 
are provided); 


e shipping companies whom you hire to collect items you purchased from us. 


THE CATEGORIES OF PERSONAL DATA WE COLLECT 
We may collect the following personal data about you: 


e your name and contact details including address, telephone and email address; 

e your image, as captured by CCTV, if you attend our premises; 

e personal identification documents, including copies of government-issued 
identification such as passport and driving license which are required to register 
bidders (or when we need to verify a seller's details); 

e account details and other information relating to your transactions/dealings with us 
and your use of our Services; 

e payment details such as credit card and bank account details; 

e credit and payment history (where you open an account with us as a buyer or 
bidder); 

e information on your collecting preferences and aspirations, and your collections, 
acquisitions and disposals; and 

e other information that you provide to us, for example, when you have a 
comment/complaint, submit a question, take part in a survey or where you express an 
interest in receiving marketing material or request further information. 


We may also process special categories of personal data, including information 
concerning your health and medical conditions (for example, disability), where relevant 
to the provision of our Services. 


THE BASIS FOR PROCESSING YOUR DATA, HOW WE USE THAT DATA AND 
WITH WHOM WE SHARE THAT DATA 


WHERE WE HAVE A CONTRACTUAL RELATIONSHIP WITH YOU 


We will process your personal data because it is necessary for the performance of a 
contract with you (for example, a contract to use our Services) or in order to take steps 
at your request prior to entering into a contract. In this respect, we use your personal 
data for the following: 


e to interact with you before you enter into a contract with us, such as when you 
express your interest in our Services (for example, to send you information about 
our Services or answer enquiries about our Services); 

e once you have engaged us and entered into a contract, to provide you with the 
Services set out in any contractual documents. 


In this respect we will provide your data to our third party suppliers or subcontractors 
as necessary whom we engage to help us perform our Services or who assist us in 
conducting our business, such as our IT suppliers, data storage providers, and 
valuation companies. 


LEGITIMATE INTERESTS 


We may also process your personal data because it is necessary for our or a third party's 
legitimate interests. Our legitimate interests include our commercial interests. In this 
respect, we may use your personal data for the following: 


e to monitor and evaluate the performance and effectiveness of our Services, 
including by training our staff or monitoring their performance; 


e to deal with any concerns or feedback you may have in the performance of the 
Services; 


e for our internal business record keeping and processes; 
e to seek advice on our rights and obligations, including obtaining legal advice; 


e to contact you for marketing purposes. If you do not wish to receive such 
information, please let us know now or at any time in the future, and your details 
will be removed from our marketing list. We will not provide your personal data to 
third party organisations to use for their own marketing purposes; 


e to customise our website and marketing communications in line with your particular 
interests or preferences; 


e to collect money owed to us or our consignors; 
to carry out background and credit checks in relation to bidders and buyers. 


In this respect we will provide your data to the following: 


e our professional advisors; 

e the-saleroom.com; 

e debt collection agencies; 

e third parties who assist us with our marketing; 

e our website and email management software provider. 


LEGAL OBLIGATIONS 


We may also process your Personal Data for our compliance with our legal obligations. 
In this respect, we may use your Personal Data for the following: 


e to meet our compliance and regulatory obligations, such as our tax reporting 
requirements or to carry out identity checks; 


e in order to assist with investigations (including criminal investigations) carried out 
by competent authorities; 


In this respect we will provide your data to the following: 
e external auditors; 
e the police and other competent authorities, including HMRC; 


CONSENT 


We may also process your Personal Data where we have your specific consent to do 
so (for example, where we have your agreement to include information about you (as 
a seller) in sale marketing materials) or where we have sought and obtained your 
consent to send you direct marketing by email, or for the use of cookies on our 
website. If you have given your consent and you wish to withdraw it, please contact 
us using the contact details set out above. 


Please note that where our processing of your personal data relies on your consent 
and where you then withdraw that consent, we may not be able to provide all or some 
aspects of our Services to you and/or it may affect the provision of our Services. 


SPECIAL CATEGORIES OF PERSONAL DATA 


We process special categories of personal data for the following reasons: 


e if it is necessary to protect your or another person's vital interests (for example, 
where you have a life-threatening accident or illness and we have to process your 
personal data to ensure you receive appropriate medical attention); 


e if it is necessary for the establishment, exercise or defence of legal claims (for example, 
to protect and defend our rights, and/or the rights of our customers); 


We may process information relating to your health where we have your explicit 
consent to do so (for example, when you provide information about your access 
requirements prior to attending one of our events). 


INTERNATIONAL TRANSFERS OF DATA 


We transfer names and addresses on our Asian mailing list to a printing company in 
Hong Kong to distribute our auction catalogues and promotional material. In these 
circumstances, your personal data will be transferred subject to standard data 
protection clauses (adopted by the European Commission) and included in our 
contract with the printing company. 


We share your data collected for marketing purposes and through our website with 
our website and email management software provider who are based in Jersey. In these 
circumstances, your personal data is transferred to them subject to an Adequacy 
Decision made by the European Commission in respect of Jersey. 


PROFILING 


We may use your geographical location to target our communications and advertising 
and promotions to you. If you do not wish us to do this, then please contact us using 
the details provided above. 


HOW LONG YOUR INFORMATION IS KEPT 


We will retain your personal data for as long as we are providing you with the Services 
referred to in any contractual document, and for as long as is required for legal, 
regulatory, fraud prevention and our legitimate business purposes after the 
termination of your account/agreement with us, or if your application for a particular 
Service is declined or abandoned. 


In particular: 

e in relation to CCTV images taken when you attend our premises, we will retain these 
for a few months; 

e in relation to personal data relating to the transactions you have entered into with 
us as part of the provision of our Services, we will retain that data for period of 
seven years after that transaction has concluded in case any legal claims arise out 
of the provision of those Services; 

e we will retain your details on our marketing database until you inform us that you 
no longer wish to receive our marketing communications. However, where you do 
unsubscribe from our marketing communications we will keep your details on a 
suppression list to ensure that we do not send you information you have asked not 
to receive; 

in relation to personal data relating to the provenance of works, we may retain that 
data indefinitely in our legitimate interests and the legitimate interests of the wider 
art market in maintaining the integrity of that market. 


YOUR LEGAL RIGHTS 


Under the DPA you have the following rights: 

e to obtain access to, and copies of, the personal data that we hold about you; 

e to require that we cease processing your personal data if the processing is causing 
you damage or distress; 

e to require us not to send you marketing communications. 

e to require us to correct the personal data we hold about you if it is incorrect; 

e to require us to erase your personal data; 

e to require us to restrict our data processing activities (and, where our processing is 
based on your consent, you may withdraw that consent, without affecting the 
lawfulness of our processing based on consent before its withdrawal); 

e to receive from us the personal data we hold about you which you have provided 
to us, in a reasonable format specified by you, including for the purpose of you 
transmitting that personal data to another data controller; 

e to object, on grounds relating to your particular situation, to any of our particular 
processing activities where you feel this has a disproportionate impact on your 
rights. 


Please note that the above rights are not absolute, and we may be entitled to refuse 
requests where exceptions apply. 


If you are not satisfied with how we are processing your personal data, you can raise 
a concern with the Information Commissioner. You can also find out more about your 
rights under data protection legislation from the Information Commissioner's Office 
website available at: www.ico.org.uk 
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VALUATIONS 


Valuations are a core part of our business and are usually carried out by a senior 
specialist or directors. Accuracy, speed and above all confidentiality are 
paramount. 


INSURANCE VALUATIONS 


Written valuations for insurance can vary from a single item to 
a large estate. Before starting we discuss the various options available so that 
the valuation is specifically tailored to individual client’s needs. 


For valuations of an entire house contents an itemised bound valuation is 
produced and can be accompanied by photographs when required. In addition 
to providing an inventory, written valuations can prevent painful arguments with a 
loss adjuster in the event of a claim. 


Woolley & Wallis valuations are accepted by all leading insurance companies. 


PROBATE VALUATIONS 


We offer a speedy and professional service for executors and trustees and 
provide bound valuations for probate and duplicate copies when required. Since 
security is often a consideration, we can usually arrange for a house to be 
cleared and sent for auction, our Valuations Department ensures that executors 
are informed of which sales are involved and the results thereof. 


We also carry out valuations for Family Division, Capital Gains Tax, 
and Private Treaty Sales. 


Contact Amanda Lawrence 
+44 (0)1722 424500 | valuations@woolleyandwallis.co.uk 


FREE AUCTION VALUATIONS 


Free verbal valuations of items for sale are available by appointment. 
Please email valuations@woolleyandwallis.co.uk or call +44 (0)1722 424500 


DIRECTIONS FROM WOOLLEY & WALLIS CASTLE STREET TO OLD SARUM 


WOOLLEY & WALLIS 
Old Sarum Galleries 


WOOLLEY & WALLIS 
City Centre Saleroom 


Follow A345 for 1.7 miles. At Beehive Park & Ride 
follow the signs for A338 Swindon and Marlborough 


Design & Production 
by Jamm Design Ltd 
+44 (0)20 7459 4749 
jammdesign.co.uk 


WOOLLEY & WALLIS 


EST. 1884 


PLEASE PRINT CLEARLY IN BLOCK LETTERS 


ABSENTEE BID FORM 


F l RNI | l | R | in numerical buyer's premium 
order & VAT 


WORKS OF ART 


& CLOCKS 


a & 6™ JULY 2023 


Please bid, on my behalf, for the undermentioned lots up to the prices shown 
which do not include the buyer's premium or any V.AT. payable on lots. These 


bids are to be executed as cheaply as is permitted by other bids, and/or reserves 
if any, and subject to the Conditions of Business printed in the catalogue. Please 


note we cannot guarantee that bids received after 4pm on the day prior to the 
auction will be executed. 


Billing Name (please print) 


Address 


Postcode 


Daytime telephone 


Email 


ID may be required even if you have bid with us before. 


Signature 


Salisbury Salerooms, 51-61 Castle Street, Salisbury, Wiltshire SP1 3SU | Tel: +44 (0)1722 424500 


www.woolleyandwallis.co.uk 


AUCTION CALENDAR 


JUNE 


21st Fine Arts & Crafts 
(Including Martin Ware) 


Exhibition Robert Wallace Martin 
Potter, Sculptor, Artist 
13th to 22nd June 


JULY 


5th & 6th Furniture, Works of Art & Clocks 
11th & 12th Silver & Objects of Vertu 
13th & 14th Fine Jewellery 


SEPTEMBER 


éth Old Masters, British & 
European Paintings 

19th British and Continental 
Ceramics & Glass 

20th Arts of Africa, Oceania 
and the Americas 


OCTOBER 


Ath & 5th Furniture, Works of Art & Clocks 
18th Design 
24th Single Owner Collection of Jewellery 
25th & 26th Fine Jewellery 
31st Silver & Objects of Vertu 

(Day One) 


NOVEMBER 


1st Silver & Objects of Vertu 
(Day Two) 
14th & 15th Asian Art, Chinese Paintings 
& Japanese Works of Art 
28th Medals & Coins, Arms & Armour 
29th British Art Pottery 


Dates may be subject to change 


+44 (0) 1722 424500 
enquiries@woolleyandwallis.co.uk 
51-61 Castle Street, Salisbury, SP1 3SU 
www.woolleyandwallis.co.uk 


*Price includes buyer’s premium 
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@olleyandwallis.co.uk 


